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Sem titulo/ Untitled, 2003
Oleo sobre tela/ oil on canvas, 40 x 30 cm,
Col. Artista, ref. API_2003_37
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A pintura deve obrigar as pessoas a parar para pensar
sobre si, 0 lugar onde estao e as razées que as movem.
— Francisco Laranjo, 2007

Introducao/
Introduction

Porto, Dresden, Nagasaki convida ao dialogo com obras de
Francisco Laranjo, artista maior no panorama da arte portuguesa
contemporanea, professor e diretor da Faculdade de Belas Artes
do Porto. Num arco temporal de quase cinco décadas, desenvolve
um trabalho de grande coeréncia, cujo sentido ecoa por entre
referéncias civilizacionais e geograficas de invulgar amplitude
numa diversidade de técnicas, meios e escalas.

Profundamente enraizado na regido duriense, tendo o “seu” Porto
barroco como local de atelier e atividade pedagogica, privilegia
0 contacto direto com outras culturas. Em 2000, em dialogo com
obras do Romantismo alemé&o, em Dresden, desenvolve um novo
Iéxico. A sua obra tem uma importante projecéo internacional, e a
afinidade pela arte e caligrafia do Oriente reflete-se em frequentes
exposicoes na Asia, sobretudo em Nagasaki.

A exposicédo assenta ndo numa cronologia, mas em relagdes de
sintonias e contrastes, simbolos e sinais de evocagéo e poténcia
indiferentes ao tempo e ao espaco. O desejo de Laranjo € que o
visitante se abra as interrogagdes que as imagens, despojadas de
narrativa ou representacéo, possam despertar.



Painting should compel people to stop and think about
themselves, the place where they are, and the reasons
that move them. — Francisco Laranjo, 2007

Porto, Dresden, Nagasaki invites dialogue with the works of
Francisco Laranjo, a major artist in the panorama of contemporary
Portuguese art, professor and director of the School of Fine Arts of
the University of Porto. Spanning nearly five decades, his practice
reveals a profound coherence, its meaning resonating among
civilizational and geographical references of unusual breadth,
across a diversity of techniques, media, and scales.

Deeply rooted in the Douro region, with his “own” baroque Porto as
both studio and center of pedagogical activity, he privileges direct
contact with other cultures. In 2000, in dialogue with works of
German Romanticism in Dresden, he develops a new visual lexicon.
His work has an important international projection, and his affinity
for Eastern art and calligraphy is reflected in frequent exhibitions in
Asia, particularly in Nagasaki.

The exhibition is built not upon chronology, but upon relationships
of harmony and contrast, symbols and signs of evocation and
power that transcend time and space. Laranjo’s wish is that the
visitors open themselves to the questions that the images, stripped
of narrative or representation, may awaken.

Mares/ Seas, 1997

Tinta da china sobre folha de ouro/ China
ink on gold leaf, 114 x 146 cm,

Col. Artista, ref. A_PI11997_07



Sem titulo/ Untitled, 2004
Oleo sobre tela/ oil on canvas, 50 x 50 cm,
Col. Artista, ref. A_PI2004_05

Sem titulo/ Untitled, 2019

Tinta da china e pastel seco/ china ink and
dry pastel, 50 x 64.5 cm, Col. Artista,

ref. A_DE2019_09

[Sao] formas mais puras, como se fossem atomos (...)
Quando as descobri, nunca mais as abandonei. Colocam,
talvez, as questdes mais dificeis de responder./

[They are] purer forms, as if they were atoms (...) When |
discovered them, | never abandoned them. They perhaps
pose the most difficult questions to answer.

Francisco Laranjo, 2015

ilencio/
ilence

“Siléncio” em gravura quase impercetivel no linho leve do livro de
artista; a escultura solida em grés e vidro; folhas de apontamentos
graficos “arrancadas a cadernos”, imagens a 0leo, pastel e tinta-
da-china sobre papel, folha de ouro e tela: obras criadas entre
1997 e 2021, expostas em contrapontos de escala, cromatismo
e referéncias culturais, desafiam o visitante, tal como as formas
que o autor refere, desenvolvidas a partir de 2000, um novo |éxico
de espirais e movimentos concéntricos que, a partir de entéo, vao
pontuar e articular o seu discurso visual.

“Silence” in an almost imperceptible engraving on the light linen
of the artist’s book; the solid sculpture in stoneware and glass;
sheets of graphic notes “torn from notebooks”; images in oil,
pastel and china ink on paper, gold leaf and canvas: works created
between 1997 and 2021, exhibited in counterpoints of scale,
chromatism and cultural references, challenge the visitor, as
well as the forms that the author refers to, developed from 2000
onwards, a new lexicon of spirals and concentric movements that,
from then on, will punctuate and articulate his visual discourse.



Sem titulo/ Untitled, 1995
Oleo sobre tela/ oil on canvas, 100 x 100 cm,
Col. Artista, ref. A_PI1995_08

Apontamentos do Douro VIl/ Studies on
Douro 7,1991, Pastel seco sobre papel/ Dry
pastel on paper, 21 x 29,5 cm, Col. Artista,
ref A_DE1991_07

A minha obra tem também um lado romantico, (...)

um sentimento que atravessa toda a Historia da Arte,

no sentido nostalgico, no sentido do fascinio pelo mundo
e pelo universo, no sentido contemplativo.

— Francisco Laranjo, 2015

Contem
placao/ Con
templation

Entre referéncias ao Expressionismo Abstrato e a arte oriental,
desenhos e pinturas dialogam em gradacdes de abstracao,
presenca e vazio, opacidade e transparéncia. Dos anos 90, sob 0
fascinio do Douro, a aguarela, intimista, e as paisagens a 6leo e
pastel mais ou menos densas criam harmonias e dissonancias
cromaticas. Mais recente, o gesto a tinta-da-china flutua num
espaco-quase-siléncio, tocando aqui e ali as margens—indo além
delas, até—num movimento de contenc¢ado e expansao. Mais
expressivas, umas, mais liricas, outras, cada imagem sussurra algo
de vital, poético, contemplativo.

Between references to Abstract Expressionism and Eastern art,
drawings and paintings converse in gradations of abstraction,
presence and emptiness, opacity and transparency. From the 1990s,
under the spell of the Douro, intimate watercolours and oil and
pastel landscapes—denser or lighter—create chromatic harmonies
and dissonances. More recent works let ink gestures drift in an
almost-silent space, touching the margins here and there—going
beyond them, even—in a movement of restraint and expansion.
Some images are more expressive, others more lyrical, yet each one
whispers something vital, poetic, contemplative.



My work also has a romantic side, (...) a feeling that runs Gosto de sentir o risco, mas de ter um dominio

throughout the History of Art, in a nostalgic sense, sustentado de todo o discurso. Existe em mim a
in a sense of fascination with the world and the universe, preocupacéao constante da contencéao.
in a contemplative sense.— Francisco Laranjo, 2015 | like to feel the risk, but to have a sustained command

of the entire discourse. There is in me a constant
concern for restraint. — Francisco Laranjo, 2015

Sintese/
Synthesis

Ocidente e Oriente em simbiose: ar, luz, suspensao e matéria, aco
desenhando um circulo Ma, conceito japonés do vazio que tudo

torna possivel. Nas duas ultimas décadas, Laranjo procurou a ideia

de totalidade e sintese, onde rastos das paisagens dos anos 90
assumem uma ainda maior capacidade de controlo do gesto. Aqui,

a universalidade n&o significa uma matriz aplicavel a diferentes
contextos, mas uma linguagem para ler o mundo através dos tempos.

East and West in symbiosis: air, light, suspension and matter, steel
drawing a Ma circle, the Japanese concept of emptiness that
makes everything possible. In the last two decades, Laranjo sought
the idea of totality and synthesis, where traces of the landscapes
of the 90s assume an even greater capacity to control the gesture.
= Here, universality does not mean a matrix applicable to different
contexts, but a language to read the world through time.

Dresden, 2018 Se/ If, 2017

Tinta da china sobre papel/ Aco corten e ferro sobre base de
Chinaink on paper, 51x 42 cm, concreto/ Corten steel and iron

Col. Artista, ref. A_DE2018_12 on concrete base, 165 x 72 x 28.5 cm

Col. Artista, ref A_ES2017_06



Esta bibliografia condensada reune
algumas das obras da biblioteca pessoal
de Francisco Laranjo. Estes titulos
iluminam alguns dos eixos centrais do
seu pensamento e pratica: a pintura
como forma e gesto; a reflexao entre
Ocidente e Oriente; o Romantismo e

a contencdo; a escrita e a caligrafia;
bem como a memoria, a pedagogia e

0 papel do artista no contexto cultural
portugués e internacional. O seu espolio
bibliografico pode ser consultado na
Casa dos Livros — Centro de Estudos

da Cultura em Portugal (CECUP), da
Universidade do Porto, instituicdo que
assegura a preservagao, o estudo e a
difusdo desse patrimonio intelectual.

This condensed bibliography brings
together a selection of works from
Francisco Laranjo’s personal library.
These titles shed light on some of the
central axes of his thought and practice:
painting as form and gesture; reflection
between West and East; Romanticism
and restraint; writing and calligraphy;

as well as memory, pedagogy, and the
role of the artist within both Portuguese
and international cultural contexts. His
bibliographic estate can be consulted at
Casa dos Livros — Center for the Study
of Culture in Portugal (CECUP), University
of Porto, the institution responsible for
preserving, studying, and disseminating
this intellectual heritage.
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No atelier da/ In the studio of Rua do
Comeércio do Porto, fotografia/ photo
Claudia Lima, 2020

Vietname/ Vietnam, 2005

Francisco Laranjo, Lamego,
Portugal, 1955-2022. Professor
Catedratico Emérito da
Faculdade de Belas Artes da
Universidade do Porto (FBAUP),
fundador do Programa Socrates/
Erasmus e Diretor entre 2008-
2014. Foi bolseiro da Fundacéo
Calouste Gulbenkian em pos-
graduacéo, da Junta Nacional de
Investigacéo Cientifica (1981-83)
em Portugal, Paises Baixos e
Egito, e do Instituto Goethe em
Dresden, Alemanha, 2000.

ExpoOs individual e coletivamente
em galerias e museus em
Portugal e em varios continentes
desde 1978. Destacam-se

as exposicdes Um dia assim
(Peace Museum, Japéo, 2019),
Arquipélagos e sinais (Galeria
Municipal de Matosinhos,
Portugal, 2017), Luz em
suspensdo (Nagasaki Museum
of History and Culture, Japao,
2015), Infinitum (Cooperativa
Arvore, Portugal, 2015), Recent
Works (Academia de Belas Artes
e Galeria Bastejs, Letonia, 2002),
Simultaneities (The Gallery in
Cork St., Reino Unido, 1997),
Francisco Laranjo (Interart
Gallery, Paises Baixos, 1994).

Foi conferencista em
instituigdes tais como a Ecole
Nationale Supérieure des
Beaux-Arts (Franca), Winthrop

University (EUA), Alberta College
of Art and Design (Canada),
Marmara University (Turquia),
Sheffield Hallam University
(Reino Unido), Universidade

de S&o Paulo (Brasil), National
Academy of Art Sofia (Bulgaria),
Dresden Academy of Fine Arts
(Alemanha), entre outras.

Esta representado nas colecbes
da Fundacéao de Serralves -
Museu de Arte Contemporanea
(Portugal), Centro de Arte
Moderna da Fundacéo Calouste
Gulbenkian (Portugal), Museu
de Arte de Porto Alegre (Brasil),
Museu de Arte Contemporanea
KNU (Coreia do Sul), Museu ASP
(Polonia), Colecao do Ministério
das Financas (Portugal),
Colecéo Benetton/ Imago
Mundi (Espanha), Institute of
Contemporary Arts Kunsan
(Coreia do Sul), entre outras
instituicdes. Medalha de Mérito
(Grau Ouro), Municipio do Porto,
2009; Medalha de Mérito (Grau
Ouro) e Prémio de Mérito Cultural,
Municipio de Lamego, 2013;
agraciado como Comendador
da Ordem da Instrugao Publica
pelo Presidente da Republica
Portuguesa, 2015. Medalha
Dourada (titulo postumo),
Municipio de Matosinhos, 2025.
Arquivo online -
www.franciscolaranjo.com



Francisco Laranjo, Lamego,
Portugal, 1955-2022. Emeritus
Full Professor at the School of
Fine Arts of the University of
Porto, founder of the Socrates/
Erasmus Program and Director
between 2008-2014. He was a
Calouste Gulbenkian Foundation
postgraduate fellow, and a
fellow of the National Board for
Scientific Research (1981-83)

in Portugal, the Netherlands,

and Egypt, as well as a Goethe
Institute fellow in Dresden,
Germany, in 2000.

He exhibited individually and
collectively in galleries and
museums in Portugal and across
several continents since 1978.
Highlights include the exhibitions
A Day Like This (Peace Museum,
Japan, 2019), Archipelagos and
Signs (Matosinhos Municipal
Gallery, Portugal, 2017), Light in
Suspension (Nagasaki Museum
of History and Culture, Japan,
2015), Infinitum (Cooperativa
Arvore, Portugal, 2015), Recent
Works (Academy of Fine Arts and
Bastejs Gallery, Latvia, 2002),
Simultaneities (The Gallery in
Cork St., United Kingdom, 1997),
and Francisco Laranjo (Interart
Gallery, Netherlands, 1994).

He lectured at institutions such
as the Ecole Nationale Supérieure
des Beaux-Arts (France),

Winthrop University (USA),
Alberta College of Art and Design
(Canada), Marmara University
(Turkey), Sheffield Hallam
University (UK), University of S8o
Paulo (Brazil), National Academy
of Art Sofia (Bulgaria), and the
Dresden Academy of Fine Arts
(Germany), among others.

His work is represented in the
collections of the Serralves
Foundation — Museum of
Contemporary Art (PT), the
Calouste Gulbenkian Foundation —
Center for Modern Art (PT), Porto
Alegre Museum of Art (Brazil),
KNU Museum of Contemporary
Art (South Korea), ASP Museum
(Poland), the Portuguese Ministry
of Finance Collection, the
Benetton/ Imago Mundi Collection
(Spain), and the Institute of
Contemporary Arts Kunsan (South
Korea), among others.

Gold Medal of Merit, Municipality
of Porto, 2009; Gold Medal of
Merit and Cultural Merit Award,
Municipality of Lamego, 2013;
awarded the title of Commander
of the Order of Public

Instruction by the President

of the Portuguese Republic,
2015. Posthumous Gold Medal,
Municipality of Matosinhos, 2025.
Online archive -
www.franciscolaranjo.com



Acredito na Pintura como um sistema de meios

e processos aberto ao entendimento do universo.
| believe in Painting as a system of means and
processes open to the understanding of

the universe. — Francisco Laranjo, 1995




