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Ruy d’Athouguia.
Un architetto che ho
conosciuto / Ruy d’Athouguia,
An architect I once knew

Graca Correia

ITA
2 “1tempo & galantuommo”, diceve Voltaire sffermando che
il traseorrere del tempa ristabilisce la verita e corregge gli
crrort, Sosteneva che, sapendo atlendere, si assistera infine
al triondo della giustizia, Nulla potrebbe essere pin calzante
quande =i purla di Ruy d'Athowguis, anche perche, altre o
eagere un gramle architebio, eva un vere gentilwomio,

E o & anche guando gi parla di architettura moderna
Fer il momenio lasceremo da parte guesto tema, tultavia
& significativo che nel 2007, quando ha chiesto a Edvarda
Sonto de Moura dl scrivere L prefazione per la mia mono-
grafin sull'opera di RBuy d'Athouguia, egli abbia citato una
frase di Eduardo Prado Coelho, scomparso proprio guel
glorng, che avrebbe potute essere pronunciata dallo stes-
so DiAthowguia: «Sono furiosamente moederno nel cuore
della postmodernita=", Gia nel 1980 -guands [FAthougula
i bronvn semen lovero mentre a Lishona sl costrolvann le
Torri delle Amoreiras— Jirgen Hobermas esprimeva la sua
gratitudine per Messepnnzions del Fremio Adorno, senten-
dr la necessith di richlamare le arigin della medernita e
I sua sutentica genealogin, denuncinndone le successive
perversioni e sottalineands con chiarezea come «ln persos
i e Popera di Adorne contrastassero con questa tenden-
zae®, In tnl modo, Habermas parlava di una otendenzn che
gi & Inslnuata in tulti i campi della vits intellettuale, se-
gnandn lNingresso delle teorie del post-Nluminlsme, della
postmodernita, della post-storia, inunn parela, di un nuo-
vir comservitorismoes, che Adorno aveebbe pesplinto.

La conclusione di Habermas spiagva inronsapevolmen-
Le-anche o raginne dellesclosione di TPAthouguia dalla
storia dellarchitetbura portoghese: «La postmodernita si
presenta deliberatamente sotts 1 tratti di vna anti-mo-
dernitie®, Cio implicava la deliberata rimozione da questn
stessa storia di una delle pid straordinarie opere dellarchi-
tetiura portoghese: la Fondazione Calouste Gulbenkian o
Lishamna.

soorwela vr ko dalln
aadnd ]

ExG
0 “Timeis o gentleman”: Voltaire used this aphorism Lo
conyvey how the passing of Hme can re-establish the truth
and correct errers. He helicved that ifwe know how to walt,

Justice will prevail. Mothing coukd be maore pertinent when

the subject is Buy dAthouguia, alzo because besides being a
sreak architect he was a true pentleman,

The idea also applies when we talk about modern archi-
tecture, For the moment we will sot this e me aside, bt
it is significant that in 2007, when | asked Eduarde Souto
e Mourm towrite the proface for a monograph on the work
of Buy d'Athouguiz, he quoted a phrase by Edusrdo Prado
Coelho, who had passed away precisely on that day, which
could have been apoken by DiAthouguie himself: o am fu-
riously modern in the midst of postmodernity. Already in
1980 <when DYAthouguia fousd himself without work, while
in Lishon construetion was in progross for the Amoereiras
Towers- Firgen Habermas expressed his gratitude for the
sesignment of the Adorns Prize, fecling the need to loeok
back on the origins of modernity and its authentic geneal-
ogy, condemmning the subsequent perversions and clearly
underlining that ethe person and work of Adormo contrast-
el with this trend.«® [neffect, bn this way he undeslinesd the
fragility ol an eemotional tendenoy that hes insinuated itself
in all the domains of inbellectwal Life, signaling the enlry of
theories of Post-Enlightenment, Postmodernism, Post-his-
Lary — inm shart, a mew conservatisms which Adorno would
hawve rejected.

For thiz renzon, Habermas concludes by justifying twith-
ot knoaring it the excluabon of DYAthowguia from the histo-
ry of Partuguess architecture: sPostmodernity deliberately
presents itselfin the guise of an antl-modernify.e” [noeffect,
this saphistic position implied the deliberate decizion to ox-
clwde Erom that history one of te most extraocd lnary works
of Portugese architecture; the Calouste Gulbenkian Foun-
clation,
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L8 teripa ha dimostirate come gl shogliassero
quaiiti pensavana di poter serivers Ia storia li-
sebaiilo ol mangini un‘opera simile « | fuai st
redegnndnll in une sorts di “iate" cultuealo, por
urare 'vEproggione di Sonto de Moura, Anche in
architetturuvl sono opepe che sembrano vere vita
propria e rifutans le categorizzasiont, anche se ri-
cinscerdn non & meceanio Tra il L83 e 0 1980am
pasalitle sudiare architettura prosss leosiddetta
Scunla di Porto, collaborare per anni con Eduardo
Loutode Monra, architetto che consilero eseni-
plore nelln sna negaeiones del preswnts fulllmento
della madernita architertenica, ¢ pon sentite mul,
duramte wivh leiene o wna discussione, il pome di
Fiuy Jorvs dAthouguin, Finchd, pel 1997, durante i)
miedatborabo a Bervellona, non @ emersa Nesigies
di eaplorare Pankes foite regolare di divelgusivne
urch Heftonioa esistitn in Portognlbo nel %3 secolo: la
rivisto whrquitectura=. Do quista ricerca & derivntn
e Aarla i imventacie o on srchivic di opere. st
ed event signiflcstivi che hanno caratterizzata ||
partocke che ha preceduts Paffermarss di Fernonda
Tavorsed Ahvare Siza, rivelandosi fondameninle pir
varreknre In produzions architettonica portoghese
oon gli avvenlmentd intecnazicnali. Inaltre, queste
infrrmaziani sono state Inceociale con il singalure
Perenrsg, pubblbealo nel 1998, che Sérghe Fernandes
hia compiute attraverse Pacchilettura portoghess
ceghl s tra i 19350 & i1 1974 & in eud ha Inserite un
breve riferimento allnutore del Bairro Sio Joba de
Dewst,

Sfoglinndn le pagine della rivists in questbone,
b pgnanielo i @ subito fermato sulla felografio del
medello della Possada da Mazaré di IVAthougiia
(19545, con cul Instituto de Geocbaeins di Souto
de Moura (1991} sembrava e stretto Tapporto,
setilrrne il secondo ignornese esistensa del prim,
Eppure, Tattualith di T¥Athouguio era innegahils, &
aela Pousinia da Mazard forse stata pubblicata comie
un progettododla hie degli annd Novanta, quakskas|
architette ben informato Be pvrebbe riconosciato
Vattanlith,

Tnaseagyintn do questa sorla di affinita etion od
estetlen U i due personagel, b declzo di verificare
ae il nome di Athoiguia Fosse ancara presente
nilleleinen tedefonicn. Avendolo trovpte, ho fesoio
un incontrn a Lishona, @ d4a B & note un'amielzia
rtraordinaris durats fine allo san moecte, nelloprile
del 2006, D guesto periods foorde |a sus costanto
presccupazinne per Pinatilith del mio lavoro: esko
perdendn 1] sun tompo con mes, ripebevn eontinun-
menie; ¢ Cinguietnnts afformaesone: <l Gulbenkion
& stata la mighlore e la peggior cosa che mi 2ia moi
cupitatals. Inereduls, o voluio capire: sinmanzitut-
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i Tins leanoisd cabed Bhe Dullsey ol Do whio
thauaght they could weite histoey while ritlegnting
such o wark and iiscreators to the sidil{jes, fu-
alricking them te o sortaf enltum] “histus” o use
an expredsion of Sowto de Mourn, Fortunanely, in
archilectars this 5 mist poesible, becawses certain
worka seemm o baee a life of their owm and el L
b categorized. sineo an unmEtakable sollective com-
smsis b gathered them imto the realm af umiversnl
beritige Thic prosess sflen requines the contributinn
o ieiesaive generations, whase practioe revenls this
continuety. And yet, from 1983 (o 1989 i was possthls
Lo elidy architecture in the so-galled Porto Schood,
aml b codlnborate for vears with Eduarda Seato de
Mioura, an architect {aonskder exemgiry in his ne-
gativn of the sippiaed Eilare of architectursl mod-
armisn without ever hearing the nome of Ruy Jervs
dAthaugain s paken ma lecture or a diseusssion, Uatil
in 4947, during mev ddoctoral reseanch in Burcelonn, the
neil arnss fo explore the omly regilar sonrey of infoe-
mation on architecture that existed in 20"-century
Fortugal: the magazine s Arquitecturas, In oportive
kerms, this research lod toa soet of imentory or ar-
chive of works, fexts and events of slgmliconl inlerest
Fur the depicticn of & pertod prior lo Fernanda Tvors
and Alvare Stz which burmaed et to b lomdamental
te correlate Portugusss architectural praduction
with interoational developments, Moreover, theose
faets were cross-exnivibed with the singular Perewrs,
published io 1988 wirleh Sampio Femande: hod come-
plebed agross the Portagoesse architeeture of the years
lrom 1930 to 1974, in which he inserted o shart refer.
ened i Uhe ereator of the Daireo 8% Jofo di Do, *

Lenfing throwgh tha pages of the magazine in
cpueticnn, Lhe gage was imnsedintely coughl by o pho-
tograph af the model of Uie Powsuds da Mazard (Huy
dAtliguia, 1954], which roviesled & continuity
with the Instituto do Geocifneios (Souta di Mo,
LSHELE, Elvsgih Bloe Dntler was mado dn tolal ignorance
of the: very exlstence of the architect Ruy d'Athos-
puin. Mevertheless its timellness was indeniable,
aned i we had pubtdiahed the Poussda da Mazard &5 5
project fram the end of the 19908 any well-dnfarmed
calleaguse would Base recognized s cantempiornm
chnmcter.

Enscauraged by this sort of ethlcal aml aesthotic
affinity betwesn tho toen pareanalities, [ decided to
chipck and see if the name DAthoagula was sl liss-
ed in the telophone directory. Hiving found him, §
&l an appoimtment to meel in Lisbon, nsd thia led
b un estronrdingry fiendship that continued uniil
Bsls death in April 2006, Fram thies posod. T senem-
beer the constant concern about the uselesspeds
of iy worke syou are wasting your ime with me,s
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I'TA
bie vl e coaportato un mveetimento tabe cho
msmsun anerana avrebbe mid potuby Somipensares,
hn riepieeta, mastrandom| an divertents higiletta
il Batals imoab | tre sutor del poogetto, lai sbesse,
Pedra Cid e Alberto Pessoa, seno raffigucati mentre
chivdmno Felomosing sllungande am cappalles =n
serondhr lwoEo peroelee ciascung i noi b idevito-
Tilmente traseurata il suo studia, visto che Fintera
progetto & state svil uppata In un wificlo bsprov-
sabt el Pargue o Palbaed, adiacenfe al cantiere,
e permictterct di seguirne davicino levoluzdone.
E. B, perchd guonda Pogera @ terminata, soma
#latn ientificats con quest'oper casi importants e
messwno gl ha ritensta che ool potuto aecetbare
incarichi pin nwewlesti="

Matnralmente nom oi & valute molta per copire
it Bnese periinento b mia dniziabe imousdine,
# per me @ diventato imperative chiarire chi fosae
guestoarchitetto di cul nessuno parlava, che avewm
wnoEtdio a Lishona dove comlnuanvs eatisbmen-
te & recarsi doe yolte alla settimonn pur senm maere
coslrilto aboana opers negli oltiml ventannl, o che
wra, aorprendentemmente dneodegdi oo lors Gela st
vrdinarin Fondazione Cabopste Gulbenhian,

wy d'Athowgain, 1917- 2040
Huy d'athenguin era nata nel 1917 Appartenevn alla
et a2k Of architet o che in TEalie, prer dsse i,
includeva professionisti come Luigi Caccin Do-
eninlond (P¥ERE, Glaneaslo e Catla (19190, Branag
Moraseuisi (15210 ¢ Angelo Flanbarcti (1921 ¢ in
ultn Paesi Antonia Coderch e Ans Konslandinidis
(19135, Lina Ho Bardl ¢ Deogs Lasdhun (12141, 0 Alde
vy Eych, Paud Hudolph e Jern Utzon (1918
Evarhimaghtin cerod di cvitare che Pattenziome per
I combesto ambioniale che lo sccomunavn & mokti
contemporanes gi trasformasse in “contestuali-
SIR07, VAN 10 PrecEEio 0 WG TRt ma ser
amaorbidiee Porchitetiuen iederna. readandalas
it accettahile per il pubblioo &, sepratintto, Eneo-
randoagll In Portosgallin por O reglone ol Salaer vy
wne commission di censur oA inkxio deglhi anmi
uarnntan, infatti, =4l egime mise un frene o qaol-
giael mantfestazione di mederniid, vl Paes, o dopao
la guerm, nel 1945, ritind tutti i sostegnd frrididendo
| pranarte poeskesonle®, Podcheé Iathouguin conelase
il et i mrchileitiir peopeio nel 1944 4ol Limmine
edln Feconda puerm mondiale aveva 238 anmid, lasua
opeern sl svlbuppd tutta In quessbo combesto storiea, e a
meta degli anmi Cinguanda, quandoedi anni ne v
anTnnte € pvevn raggianto la plenn maturith prodes
alomate, venie invitato a fore porte dol praoppo che
tnveva aggindicarsi il comeorso perlo sede o U musen
el Fondazione Gulbenliisn
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[ETH
lie exarithinisinl Liv HHYG miicl b il Hee diski I.||||;|:
staiemeent that vthe Gulbsnkian was the best gnd
thee waorst thing that ever huppened to msls 1 wis
iveradulons, amd wasted toe understand afivat of all
hiranise 7t immvalyvesd am mmvestment so great that oo fes
wiulld ever have covered it he replivd, showing me
s i Thrgtmas card iy wiich the taree ancl-
bescts imvalyved were sharwn with aaloffed begyar's cap,
msiaiudlby, baocsanise each of ua likevitahly negleeted
thee wiirk of his owm stodio, iven the Tact thot the
whaole project was developed inan improvised office
in Fargiw da Fallush, smljscemt fo the workeits, io
permit the three designers to keep close tahs on its
evnutian. Ard, inally, becavse when the work was
pompalebed, T was aoaccinbes] with the insporbamee of
that legacy, o noare thoughit Twaoukl have accepted
e magidost commalesloanss,

Of course | ssum understocsd the pertinence of my
Inltinl dlzguiet, and for me il became imperative o
clarify who wans this architect shout whom no o
spoke, with 2 studid in Lishon whese he stubhorn-
Iy continaed ti spend tinee twice o woek, withaut
BubldimgE any projects ayver s apan af eenly veans,
although he was ane of the authors of the extraordi-
mary Calovste Gulbaokian Foumdoting,

oy i At lsnagain, 1591 7—320WMs

Ruw d'Athougiin was barn in 1917 He wss an -
pament of ome of the first generations of architecls,
which in Haby Included fgures Hie Lulgl Caccin
Dronbn baib i QU91EY, Ghanearlo Die Carlo C91%), Bl
Morasswetti {89210 nnd Angelo Mongiaratti (1221
and im other cpmnbedes Ardonie Cedarch and Aris
Kopstantnilis (1913), Line B Bandi and Denys Las-
ibun (1914, or Addo ven Eyek, Prut Budalph e Jam
Ulkzan (191H],

IYathogain, nevertheless, tried fo prevent “con-
textunliem™ from becoming & precept or a frntegy
Eos gilTeis nmlers arckirectre, making i1 mae ae-
ceptable to the publdie, and abowve all te Salazarand
hizeoneorzhdp-commbssbons. Tl btk b teat «ai the
starl of the 19908, the regime neioed inaby manifis-
tntion of modernity in the conurdry, and after the war,
I TO5, 1 st hulrew any sapport, making s position
even mere rigid. e Snce Athouguin concluded his
architertnral stadics precisely in 1044 {at the end od
Wearlel War IT b i 35 yzars ald), his proctice devel-
oped entirely in this context, und holfsay through
thei 1950 —the: pral yesre-nlmedern architecture-
b reichesd Ul e ol forty. In other waords: he hagd
renched full matority ks 6 designer when he v
Evibesd o ter Uhe group that was b win the com-
petition for the headguarters and the mmisenm of the
Calnuste Gulhenklan Foundatsnm
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¥ithougnia orn noto 11 geninabo 1917, casualmen-

fe Moo, peeelt [ pabee o un afficialo dills ba-

rina & vigggiava per il mendo. Un anmo = mezzo pin

tard i, depo ka prematura nerte del marito, o medre

~Banma con uiid persabalily & i culbikes artEEa

o comend per il Forfogalbo deldl'vpoca- decise di

{apnage in patrin, @ per farke seelse di 2eguiee 0 por-

oo i langds, adtrweers e il Pacifico @ paesando per
lie Homrweail e peli Stani Uniti

Ruy dAthoaguis, o semphicemen te Xai, cam era
ook dn buits, riprenders o viagginre solo molbe
i taedi. dorente la costrusiong delln Gubbenkian,
Aenmalis g recher o Tnghiltoees su bnvivo 40 Lesloy
Martin. Durante gli stodi al Colégio Mikitare, lsen
prima delilserizinme alle Belle Actl di Lishona, Fi-
caten o Cogaiie ehlsirn nb lae firipattos sinlls sua
culturn visivii. [nfleenzato dolls madre, it se
liv studlio delVarehltedinra, ma pel 1340 shlemdnni
la Sewala di Belle Artl di Lisbena —onee feoero Bxntl
della sua epoca- dopo essere slalo respinto due o
teg wolie dal professore di Thsegno Architetiopleo
moto come Cunha “Brobua”, o 55 trnsfer) alls Scoala
i Baedle Arti di Porto Ok in no salo nppmo, completis
b primue dee anmeslivd o incontel Carbos Ransoe®
chie lo intradusse alle problematiche formali =
Idenlogiche concwi Marchitettur moderna & chismila
a confombarai. Wil sitEvilh di phttore (un babdn clse
b semnpre caltivalo D'idthouguiae, J oltro canto, o bre
chs Cédenivne ganrdatva &l cubdsmo. percepenido con
chiaren come ln vodngisne antimimetic dellsstes-
ziane abbia un carrispettivo in guella costrattiva.
Quista sostituxione dells conceione dello naturs
rimedicn della Frma com una costrutbiva guaks are-
supposbn-dedla prodnxione oritsticn seenndo criter
aprecdfici e frrbducibili & un pensiero esterne afls disci-
pliza, & stata per i une scoperta fundamentale,

A Porto, Boy dAthouguio frequents sopraltutio
Jodin Andersen & sua sorella, b poelessa Sophls de
Meello Hreyner®, coneclidando on'nmicizin nata sulla
apdagzia di Cagenls, come quella can Roben A, che
[ s prepdatall Croese AfTinka &l saneiboe Five-
Iote deferminanti, perche la poesia socompagnera
tuitts b s v, Inlzialmsente por Finfuenzo madre,
appaseionata di Kilke, gepsildle alle pih diverss
manifestazioni artistiche. In cfett sono molbe be
peeaie df s mane che condivize con me, arelechi-
te la commenti manoscritti della stesss Sophia,
Parlandemi di led, nel corse di nna conversazione
registrata gel s alficio nel 1998 mil confessic «5e
neon fossi state gia fidanzate goand e armivai o Forto,
auTohhe anta wna grande passinmes',

Tl e, fultsvia, resiesh sempre lo sirumento
preferite di D'Athoapgueia 2, tra i tanti andati per-
clath sl eealle del suo studia, vi ern an quaderno
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TS woes Bori o U oy 1957, by ohiines
Rin Blsiziie, Beecaninis his Fathioe s an offiessr L Elap
Kawy and traveded all oeer the world. Ome aml o holf
yeurs lnber, after the prematuce death of ber hoshand,
hia srroklser —a woinan Wikl o persanalily asd srtisic
caltars seldom foamd in Portegal at the time= de-
il b potuim 10 Partisgsl, nking the lenger route
acreas the Pacific, By way of Hawabi and the United
Sindes

Thuy d'AtBouguia, oF slmply Xal', as everyon:s
called him, resamed traveling only moch later,
during the construction of the Gulbenkien, going
1o England by Invitation of Laslboy Murtin, During
his studies xt the Colégio Militar and well before bis
enrallment at the Academy of Fine Arts in Lishon,
Pivazan and Céeaiie had a g'l"'hd (RS WETT fila wi-
sue] mensibilitivs. [ofoemeed by Ris mother, he ook
up the stuy ot urehl beciume, hal in 19440 b beld the
Schonl of Fine A= of Lisbon - did mady foom his
era= afber hiaving been rejected two or three tioes in
the diecipline of Architecturnl Drawing by the pro=
fessar kpown o everyone o Cunbn “Brotue”, and be
enrolled at the Academy of Fine Arts of Porto. There,
I & gingle yoor, le m’ﬂp]ﬂ'ﬁl] Elwiy Thrst twis yrpups al
the program in Architecture and e met the prest
muaster Corlos Hamas* whoe introduced him to the
fortmal apd Elacdamaeal iRsia facing madary archi-
tectmre, Io his painting Ca hobby e bind always cul-
thvated) [¥Athooguis repentedly mnde use of formal
ancl ooy el o pEres o, .I‘Illﬂii'lﬂ'fl'll'l'l L irzanng o
Cubism toabstraction, constructively imterpreting
the consequindes of the Cublst perspective on the
parsdigme ol maodern archilecbure, This feplacaisent
of n mamekic attitude with a constructive stance asn
premden for artistie production in keepng with spe-
cific vriteria thiat cowld not be reduoced 1o thinking
extermal to the discipline, became a fundamental
isseovery for liin

[o Porto Ruy ddthowgein spent time obayve all
with Jodo andersen and his sister, the post Sophia
de ifelbo Breamer®, comelidating n fricndhip that
beinm on the beach of Cascais. like the aoquainianee
with Hubem A", wha sl introceesd them. Thiese
alfiities wowldd furn ol G b deciabve, bacase ui-
ety remained with him throaghoot hi life, inttially
dbae to the singular infloeneeof sls wather, a Tewer of
the worrk of Tilke, nrd abowe afl o porsan ssnvitive e
the widest range of artistic manifestations. In effect,
I s b 1esuiy of his gusems with me, enbanced by
hinndwritten communts by Sophia herself. Talking
nbawt her, doring the course of a conversation re-
corrchd in Bils effice In K98, hio coafeszed: «Hnl 1o
been already engaged when [ reached Porio, a great
passlon waoudhd v besen i sforpe "
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Fipmpite 43 magnificl disegni g carboneino chie v,
pprprena undicesise, avevs regalato alla madre peril
sun epmpbennn: 8 traka d| immagini st erdinark,
TaffigLranti e starie narrate da suo 260, ufficiale di
prinu, riporiabe dad virggl attraverso Foceana, che
deseni averio nfnscinato fin da plecalo,

Mel 1994 d'Athouguin tornd o Liskaona ¢ inizia
Fattivith professionubo nello studio di Anbénio Ve-
ko el Fords Cameln™, per contdel guabe realizzn
il Cine Teatro dl Abeantes, ln cui paternitd gli e
atiribiite. il turli eallabord con Filipe Rabre de
Figneireds v Jorge Segurnda', o riprese una durs-
{wrs anilcizin e un'infornale relazione df levoro con
Sehpstifio Formosinhi Sanclhes™ Questallime, n-
tervistato pochi annl prima di moriee, ho sfferos
b TFAEherugain e s5ato il grumle architetts della
swa gensraglone, slunice che shhin sapuio manis-
pere oo studio straardinacin, skiraverso il quals
passipono vare ereraionl di nrchibeltl portoghesi
¢ strupier @ molia defln critica aschltettonica iober-
anslomiles", Sucvessivumente si sposl con Maria
Domingas Pepulim, con b gquake ehbe sei Tgli Tine
ad TUEL, & o= enive e sams di CODAM sodin mel 55406,
arttene nro b valubas b di

Pocy mondanda, nomn er amaiite ded cirooli culturall
i Lo o lit s mente - rom e L0 enin sl
el esbioarismo me an oppositore oltive- @ 8l mEnke-
neva strutegicamente distante da un atteggiamenta
fistelbettuale identificabile con uno dol vari “mavi-
menti® dol fempo. Diviso 17 1| ovoro e L apiagga
ali Cosenis, afferenive: «Mon cercavo di mettermi i
b, preferive slarisens in epiaggs iranquille o
prenckens i poliz, ppare in stulio, alavomare ;e
1 mal stato med mils carattere amdare in g Incomic-
re ponto e fur parte & cincod] cutturalic™,

Lo sem coanbizlome sristocraticn gll permise fin da
girvnne di frequentare ¢ stringere amidzio con pes-
sonalith ol per raghonl cecmondchs efo cullu rali,
sarehbero diventate buoni commbitontd, opgpure cos
altre che crano in grado, per gli incarichi Tleopertd,
di Focilitargll Vacquisiziooe di iscorichi professio-
niakl; e nel e didl Keil do Amaral™, anchiegdi
i arlstcratico nado in e famigia di artistl, Kell
do Amaral, Influenzate do Carlos Ramos, con sl
gl laabwprts in dennd prrogett, e in gualitddd srchitetio
el Cosugne di Lisbono trs i 1998 i 1944 (carica
dhlln cpuasiler g Ainise 5 seguito ddl inaspriments de)
rogime dopo b Semonds guerra moadiale), assegnd
a DrAkhopiin progett gquall gaelll per la sonola del
quarticre di Sfin Migaol ¢ per il quartiore ¢ la scuola
50 Joda de Deus™ Ecopni sopplama. pils taedd, gl
in qualita i consubente §i Aperedn Ferdigio™, sag-
et [l g nome guaole nmaembra del grappe focnato
con Alborta Fessoa Cainche bl collubaratore 41 Kell

L - - "
rassssEEEmeet "

[ 1

i nwhng, nevert e liss, alaays remalnel his fo-
wiirile Pood, and among e sy exnmples thel were
st when liis studio collapsed, thore was a naole-
ook filbed with raEnifleent chasooal deawings that
iFmthougmin, having just peacled age 11, gmeo Lo la
icther for ber hirthday. Thess ar extroordinacy im-
pges, depicting the stories told by his uncly, 3 naval
cdficur, after vovnges penm s Elia ooean, whicl must
v Tuscinsted i since earky childmod,

He retarmed to Lisbon in 1944, the weas in which
he begnn professlonal prictice in the stindio of
Antinia Veloso dos Reis Comelo™, where he de-
gigned the Cine Teatra af AbTates, s project which
is netritated to bim. Loter he worked with Filipe
Mohse de Pigueiredo and Jorge Segurado’®, and he
resuniid 1 bisting friendalip ared informal workiog
relationship with Sehastifo Fornicsinho Sanchez. "
Thise lakter, interviewesd & fow years before his death,
stabed thad TrAthmnegain was Lhe geeat axchitect of his
prnetation: «the oily o who was able to maintain
an exiranedloany studi, tirsegh whick wrious gen
erntion of Parfugusese and foreign architecks possed,
akow with muony exponenis of intersntional archi-
tectural criticksm. =™ He married Mario Domingas
Pepulim, with whom he hnd gix chililien, natil 1951,
ail le tonk the CODA cxamination'™ enly i FG,
ohtaininga penreal 12

ot very seeialilo, no lover of culluesl etreles, nol
sy in palitics —ne itlser & supporter of Salgrar
nior o active opponent- he remalned strotegieal-
Iy distmnt from any inteliectual attivad gubiled hy
*movemmenis” Split between work and the heach of
Cusenis, e asserted; a1 dil nut iy to be visile, Lpre-
ferred 1o quictly sunbuthe an the beach, or towork in
Ehee skl | e oever beon @ person on the movy,
mecting people, tking part in g caltursl milies ="

His artstooratic status permbtted fram youth to
spend time and become friepds with perscnalitivs
wiho for poapaumic and /o eodbueal rossens wold be
scoellent clients Or with othess in positivnsof pub-
Lic prominsnee, whio recognized iz vl ol were
alsbo to reeeenmend bim e vacious projects, ss i the
cose ol Keil do Armoral™, aBae & sebdeman born inloa
famniby af artists Kol diAmaral, mluenced by Carbas
Faenis, with whom be coblubarmbed on several peoj
scts, and a2 sreliiect of the Munic pality of Liskon
fram 1648 to 159489 {a praition from which ho resigned
fullowing the political harshness of the regling after
Warkd War 11}, geoms fo hae indicatid the nate of
[¥thauguin for prisjects bHiee the sizhoal of Hhe Sl
Migsel digtrlct ar the schil end aren af Shn Jodn de
[aens!™ A we kiow, ot o loter daie, alveady as noon-
siiltand iof Azeredo Peodigho™, he indicated TFAthna
gua btk port, togetherwith Alberio Pesaoa fagnln
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i diversd progetel) & Padeo Cid, invBate al congorso
e A coelrugione defla Fondaxione Gulbenkian®™.

Lontano dalks poditics, 10t haegubi linvords -
ramnte o intoissamente con committenti privati,
B i\ ovcagione deghi inearichi pubhlici chee rese
evidente la sun idea di nedersith senza Fopdosl
taggin del ragiise, i s rimdodo silenzicsamen-
e e in ol o creativo. « La min opinione su Salnzar®e,
i disse, o nna domanda difficibe ¥iseen im wn alins
planetn, fooel dolba palitica, mon pensavo & chi fosse
al governo. D'altra porte, avevo amicl, Ingegnerl
oo oo bevorsva, chie erane comunisti ¢ impegnati
I pasll ties, oo di guest e Veiga de Obiveirn, che
surebhe poi diven tato minksiro al tewnph i Vascs
Gongalves, Riearda odie una eolla g andato nun
proeedsn Al Trihonnle dells Bos Hora, camvncato
come estimone, Lanlon cosa che dissl 40 1l Ta che
era un pecellonte smice ¢ wi olline ingegnere. o
chii el reste pon spevn nulkae ™, Qusstn apparents
impermenbilitt idestagica elmanmdms anche | saoi
rapportl con | movimenti e i dibaktiti architettoni-
ci. Per queste ragione affermova che il 1 Congressa
Nacivnale @l Architoriara del 1945 @ 1] suesesivo
Tagidedia it Argaitecture Fortuguesa™ s ecane syt
lungn un percorso che ol sveva gi doclasmen o in-
trapres; sMom isfluenzarens direttamenbe cid che
el Do, el L stavs gin facendns

o effett, in guesta periodo FAthoegin lavard
instaneabilmende o ln sna Seuala Primoria del quar-
Hrve di & Migee] era gin comipletata (194953
yuando, nel 1954, 6l progettidel eoigplessoe rosidin-
elube di SFa Jodo de Do, realizmito con Sehastidn
Farmasinbe Sanches. fu assegnatn un impartanis
premio nellambito dell”Esposizione Intarnagio-
nalo gl Architettura della Bicnnale di San Faolo, in
Brasile. Questa, probobiimente, & stofo 1] promic
imternasinnale pli vilevants apsegnato a unopera <i
architeatur purtoghess prima ded riconosciment)
intermuxionale tribatat ad Alvars Slea. Mon o case
In stamnpa dellvpoda sost obines, net Fcosglione 1o no-
tigia clel premao ricevuto o San Poolo, che «5i diveesa
temire presenbe che i Reeeie & oma ane ded pacsi in
cual Tarclitottur sdes i appare pit evalots e con
faabeunk Ura gl architett pin clevanth s livells in-
ternazionale. Ve inohtre consldersto chie el Ziurin
figuravarn i ini goali quelli J8 Le Corbusier, Abvar
Anlto, Josep Livis Sert, Rogers o aliri, 0 chee lnecia
intuire Falta lvelle defle sspettatives==, Comunyguoe
i st momenio lopera di IAthouguin ehbe unn
straordinmria diffusione o livello teterpazionale su
riviste quali «Bauen*Wihnens, sInmendicoration,
arcliite K umd wahmnfvemes e« LArchitecture d'ilu-
jourcd hiuie, Nel 1566 Robert Winkdor pabblics s
Furigodl lbrm fas B des Architekfen - Amhiteers”

B0

Ruy d'Athiouguia

[

acillabwicatos’ off Keil v sorioss projectsh ol Pedea
C5d, im o of Ehee teams o e comgotition for the
enmnztruetbon of The Calonste Gulbenldan Founds
oo™

Away from pobities, Ruy d0Athouguis sorked frecly
wnd fisbemAnly with private clients, butit isin these
public assignments that he presented his propass]
af madernity bo theeing withaut eser becaming a
hcsatago ol (he regime, he silenthywerked arownd it
in o erealive winyg o My cpimsng of Sala s Do)
=Lt i5 a diffenbt question, [ lived onanother planet,
outside of politics, | didn't think abaut who was s
the govermment. Om theather hamd, | bad friends,
englneers with whom I worked, aho were comens-
mists arvd sctive in palitics. Ome of them was Velga de
Ofiveirn, who would later become s minister at the
B Wason Gongalves. | recall that I onee went to
a LHad at the Courthouse of Bos Hors, cslbed 564
witness. Anel the enly tiimg 1 anid was that he was 2
thne Prbend snd an excellent engineer, and that ath-
eraise [ knew nathing«™ This apparent idealogcal
impermeabiility sl extended o the movements and
dehates in architecture: this is why he stuted that
the First National Comgress of Architeciore [1548]
andl the subseguent Jagintie o Angidfectune Port-
g™ had tadeen ploce olong o path be had alrepdy
forcefully tuken: «They did nat disectly influsnee
what 1 was doing, becuzse Dwas alremdy disng ibe™,

Effectively, during this period Be worked tdess-
Iy and the peaject for the Primney School in the Sho
Pl i st e sl already been completer] (1240-53)
when in 4964, the residential compso of 560 Jodie do
[reus, deslgmed together with Sebwslifio Formosinka
Banichee, roceivesd an importat awsrd in the sontest
al the [ntermationnl Architechare Exhibition of the
S&0 Paals Bietilol in Brazil. This was probably the
i@l impertant international prize to be asslgned
o n Poctaguese veorlo wntil the Inta st sl acclsim
acivive] by Alvaro Sizs and the news reparts ul the
time emphasized: of...] it shoald b keptin mded ihat
Brazil is now .ane of the eoninleies in which mods=rn
npelnitesture seens most highdy evolvec], and it s the
benme of some of the most outstond ing archifectz ap
an inberootional ke, Tt shoald also be considered
Cleak the giry inchded nomes like Le Corhusior, Akng
Andta, Fosep Lluis Sert, Hogers and others, indics-
Ing the: high leved of the expectaiions =** From s
el o, there was on extraordinory foces an hie
wark on an International level, thoaks W nesgagines
Ik e BRueiv="Wohme tre, o Switzerland. the Austri-
i« [smendkorabion sochitekiur und sedideeme o
the French magnzive: «Larchitectsm fnjound ks,
I %5 Robert Winkler produced the book Dves e
des Archifeffon - Arohitects” Hoees - La Sodsomr oe
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Huomps - L Mafzon de farchitecie, inoui rucoolse le
ense reakizzate dogli architettd Al quegl] snni per s
sigal, La ensa seelia per il Porlogallo fa guella i Ruy
dithraguis a Cascala. Mollo steesa periodn [¥Athng-
gusin inkzin o costruire una solida bibikotees nel suo
wiiid b, e sprvandao § vodumi in librerse da luai sbisso
progeltate & chinse comae vetrine, o dimostraziane
chell'impartnme che lorpsttnbwive, Contrariansente
a gqieento siggerito dalls eritien portoghese che loan-
nowvern tra gl arehibeath sdorati di scarss fomilame ot
tearlcl, mo di ineguivecabili intuszioni brmali=",
DAL bwnaguia urlea o unn chiars sensthili formale
£ visivn una =aliclp culiurs erchibettonien, anche =
it nvevn nleans inelinszicne a comenxleszla ol di
Fuceri delis mia pratica professionale,

Indifferente alle cucrenti doniinantd, [FAthoagnn
mon erw esessx nutnddnllp specficita culturale poro
pluese, et il duwe mhlende artistion e ltterria & ooi-
galidi in modo natusale, anche graxe allaktensone
particolare dedicstn & gropp deseguandiadil quali
si frbereaszin b il res Sull infuemsadi Ferpando
PPessoa (le cui apera poeticn CONOSCRVA & Memoril,
s snpratiuito di Almada Megreiras, cha aemagdh
el miglior moede possghiie, collocanda il suo ubtine
Irrveron —il grande panmelh Comegar- n vina poszione
weniesle nelln configurnzione spaiinle delllngresse
delka Foailaginse Galbenkine Dabivo ranta, thou-
fuis affermava che. propric oo Mlmada Megrelros,
arbcte |l Eacova la sun rivalhaesone pttriverso i opsens
o combatbevs com Poanica srms di ool dispanemn

f.0 sua vits privata fu duramente condlimmaty
kel marscsime di liberth che ghi impedi di divor e
=L pisEn che n usehr o esmplere sodn dopo la Hivo-
Pk del 25 nprile 1974 costringendnlo per anni
a us chdestinic indestderata & o un isebisnto
forzaio Questa circostaris, Ingieme allo sofida ani-
cieki Inbrattenutn ool coppia Farmeta dalla pleteee
Menez & da Eduardn Anshory, lo nllontond dad swa
ronybesto sociabe, ma, seprattugtn, lo privie ded soste-
il s generreione di prchRett che comprencliva
e maritodi Mencz, Varchitetto Bartolomen Costa
Cabiral, & i gk soc e amici Mg Teotdnia Percim e
Muisn Partas, riducendalo in un mondie ot oghiese
circomeritti, « Measaie ml ha moed epanvedto in paliti-
cfin, AEETIAETE, < i e Dy mente aro che, quando
i vt Arniles Resdregues, anche s i =i disse; = Fra
fusart dalla palikica, viveun nelsus mondo™, 1o mom hi
ur meado gransd e Tanto guan i 8 sue, ma ho conun-
ique 1 o g cooda mondes®.

Lo wneaits bl

Diverse selexiivnl diopere di nechitelDies porogha-
s realizaate negli annl Cingquanta infleenzarons
parte della critica & possone wfgl FappEresenian:

Jerehiteene, poblished in et by Verng Clirsd e
galbwrrbng buusiss e by oee bitecis for sl yos
i Ul s vesrs, Tl [vivee deleetbed B Poriugil was
precisedy tho crwe by By AL gl ol Checals, 1n
thad same pecind, DAL Bowgoin begon o eon@ruct
galid Ly in his sbolie, eonserving e volumi in
boakeases of his oamn design, closed Herdisplay cmin,
chemonstrasing the fmportance he assigmsesd tobooks,
Unlike whast wi euggested by Purtuguese crigiciam,
then, which placed him aimorg the architects «with
ligthe thevretical support, but with an unmisalabio
imbuibion ai Form=", [FAthaoguls combined a glonr
Tormal and visual semsifilliy with scéid architectonic
comedsteney, thoogh be hod nodnclinstion (o verbali
thi= crutside U conbent of his professional procice.

Inelifferent b the makn cartents, oy dthougnls
wak tkat ahscased with the specitcity ol Partsgieee
culbiaral; Bis artkst i aod Hiorary eoviromment wok
consalidoted in o natued wag, alan thasks tinpoi-
thcular s on the mvant-garde gronpa thad bntoe-
ested his mother. Ho was influenced by Fornusls
Pegsoa (whose poctry e knew by heaet), bl absivs
all by Almacdn Mogzelros, whom he honored bt
huest possible winy, ok we ki, plocing bis kst wirk
~the vast panel Camegor- n A ookl positlen in ths
spast bl confliguration of the entrance of the Calonsts
Grulbenkian Foandation Aftorall, Dothouguin skl
that precisely liloe Almizda Negesirs, be bno aixon-
plisbed hie sevndetion throogh works. and foeght
withy tee ol e e D of Jslp disposzl,

His private life was plagued by the lack of trecdom,
welsich provented bim from getting a divonce -a slep
hie mannged to ke anly aftes the Hevelution of 25
Aprll 1978= Toreing him for vears imte sl eatinon
ol unwanted secrecy and abdigatory isolatinn. This
comnbext, togetber with his friersdehlp with the couple
{alsan b hlding) formed by the pointer Manes apd
Eduardo Annhory, naturally distnneed bim froma
wider sovinl context, but aboye abl from the support
ol pgenaratiom of architecis that i luebes] b Inrissr
hushaenl of Menss, the arcldioct Bartolomen Costn
abral, and his partnens and fienids Kono Teotdnia
Peneiva aind MNamo Portos, to eoiline o Fertuguesn
wirkl that was limslied in his eegard. «No one las
wver frvolyed me i politice | am fembnided that
wibsim Anedia Hodrigwes died, it was a1s0 said aboul
hier “She was autabde politics, she lived in her own
world” T do mat Bave 2 world ae largs as bers, bat in
iy aiew | B may wn litdle workl o™

The blue pencil

[ ihe 12508 yarlioae crvileal selections were niadi,
which buday com serey w# For historieal reference,
also beemise by some extent they hove infieenced
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un utile Fiferimenio sforico La prima ehis avsgn
nel 1955 a Liskana, in oceaslone ded 3 Congressa
dell'Unione Intormazicnale degli Architattl, o poi,
nel 1958, venoe presentota, dapprima in diverss
citth ingdesi ¢ quindi negh Stuki Uniti, Contempongey
Porfugreese Arehftecirne, Came alire publilbcizioni
ghi wlinle, anche gqueste selezloni includevann
[Athougnia, finn aquando, nel 1962, «un gigsane
architesto o critics di architeturg, Nuno Portas,
rilerendesi alte pochs s razicnd di edifiel per-
toghes praseiti mel libro The Mow Aredferiure i
Ewpupe i G, Kidder Smith propose ana proprin
seeltn persanales™, fcondo scomporice 1 nose i
[thnaguie, La selexione di Portss bisclodeva, in
particolare, an eomplessa residemrinle a Chomieses,
realizzate do Crolt de Moura e Bartolomes Costa
Cabrral, it mercato di Vils dn Feirs e ba Sewala Prima-
riadel Cedra, entramnbi apere di Permnndo Tivaisa,
oltre ul complesao residensole delle Aguns Livees
i Wuno Teotdnie Pereiva e Bartolomen Costs Ca-
hral g la Chins del Saero Cuore di Giesty dallo stesss
Tewtdnic Pereita, ma cichudeva qualsiasi opern di
I¥Athougain,

Da quel momento, Vopera di DAL beugoia sre
destinotn o non riestecre Eio nelle diverse lethire
che Lo eritien & Upecademin honno dsto gl archibel-
tura madernn portaghesn, Secando Josd-Angusto
Frangu: <im gimili sclezmoni, che devana censidesrsi
ean prudenza yuabe grighe eritiche, ka persistenza
i alcune opere e |3 feorrenea di certh nomi o
pab che essere significativa ~came o il fatto che
lo apere citate escann dal peciimetro delle duo pris-
cipali citth deld Prose ¢ siono diffase in provissia a
prrcv bl s nuova sttenzione per Petilith social,
allu quale & necesmario Frestare pitenziones™ Cogl
vuma non & cosumle, mon & salo per gueess ragione
chs e opere selexionate 5 trovaes iovariabilmeste
in perifieria: i1 fatto & che o edifici &l seals urbana
porng 1 Lases Padre Anténio Vieless, FEdikcio Resi:
denzzale Lotta §sullavenida de Romo, o Pazes di
Alvelade, @ perdine alln Fondaziome Gulbenkian di
I¥ALhawgwin, non sarebhe s8afo pessibile applicary
In parrativa dol leeskea dell'zrchitettura pogpoalare
el sl intemd em promuoaere,

Fernando Tivers (1925-2005) ¢ Nuse Teotdnlo
Poreirn C1922-2018) ruppresentaronn, <indisme
ncd ultei della stessn generazione, un gruppo che,
laursatnosi tea bs fine degli noni Quaranta ¢ gli anni
Cilmiuanta, garanti il necesaneio cambriamento di
mentaliti mell wechitei ura nazicnales™. Totlavdia,
et Postrsciema i AR noguln (lsirentosi pachi
aind prima di Tivara), non &l ¢ mai riconosclata
Tewidents Influanes della Scanda del Brivro de S
M gl wualla Sewaln ded Bagrea do-Cedro, che Tiwora

=4 [TTnIeg T T Weea—r

L
contenpaniey i Heinm, Tho (el come in 19580 In
Listvmn, B Cho cexamabon of v 45 Unngress ol the i
termntiomal Ussion of Architects, followed i 1908 y
Camdemporary Portiguese Arefifonsiy, proseited in
varous Englich citieeandd lnber in the United Statos
Besichs th paillisati ongs alresdy mentio ped, all these
sebections includsd Buy dAtsbagia, until in 1962
=3 young arelitest and architectural crithe, Muna
Partse, Fofierring bo the few Portugueee Mustrations
geen in the look The New Architectare in S by
GLE. Kaliber Smiih, prroposed blz v personal selec-
k=™ making that nome disappear. The selection
mnide by Partas inelided, in particelar, o residential
conplel &l Chamesca, complitid By Vasco Croft de
Moura and Bartalonea Cista Cabral, the market of
Vilidi Felra ginl the primary school of Cedr, bath
by Feranda Tévara, 1t aksn Included, in Lishon, the
Aguas Livees pesidentind complex by Mursg Teotd-
e Pervica and Bartolomew Costa Calical, nrd the
Chsirch of the Sacred Huimirtg |:|_||' MNuno Teotdnlo Pewel-
ra Bt It exeliled any works by ¥ hiaguk

Frien that moament om, the ceuvre of Ty d'skione-
fuin was no longer & part of the vordous nferpreds-
e ol Fortuguese modern architeciure made by
ciitics and deodemles, Accord ing b Josd. Augusto
Framgn: ain thise selections, widch frms fo intess e,
thomgh with caution, s crithen] grigs, the persistoncs
af certnin works agid Lhe repstition af cerbaln nnimis
cannent Cail b be significant - just as thee Fact that the
menticoed worke go bsyond the perimeter of e bva
mudn cities in Hhe commtry bo speead intio Uie provine-
e Eignificant, revesling s pow focus on social utl-
sty towinloly 18 L isecesary to pay attentien In this
conbext.="" But it is not for this reasan abone, nor iz
il by chance, thal the seleclsl works ane invariably
Faumd in the periphecy. the fuct i that for works on
ni arbun ecalde like the Lisou Padie Anténia Yielra,
the apartisent babidisg Lote 1 Boma, the Alvalade
Sguare, or even the Calpuste Galbeskinn Foundn-
ticmn, it wauld not hase been possible o apply thal
narrutive anchared in the lexicon of verisonlar ar
chitecturs that was being promotod at the time.

Fernanda Thvira (192 5-2005) nndd Napp Todd-
e Paroira (1022 2004) represonied, stogether
with others of the samwe gereration, o groap that had
graduated from the Lale 1940 1o the oarly 1950s,
wersReing o pecessy change of mentality in the
nation's architocture, ™ Neverthless, pivon the
deliberate exclusion of Buy QA1 hougaia Gwbo toak
A degree o few years bsfore Tivora, theers hos paver
neon recoghilion of the clear inPluence of the Sdhool
ol Bairro de 8o Migoel on the School of Bairre do
Cedro, which Thvers designed ten yeors after the
firal. Far D'achoaguis the work of modern arehdbee.
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pragetbd disct annl dope b prima. Per athougala
agn npers i architelbora moderme, ned sonf poogetti
premdsas foema olRinterno di s conbesfo starico e
culturale specifico, inocud alla tradizione e alla cigl-
tura Locali vonlsa aesegoate an valore peatien, Ha-
senci guestio il swo modo di peneare. &l comprencde
st flmeente che, deta lascals arbana in cud DRV, ™
culta commitienes pEvet s ool pobeva comtare @ |
pragramimi puhblici che leooimalsra, moi avrobbe
svubn senao un'ndesione kollerale al leszico popo
lare, il quale non ghi sapeble stobo di alewna btllig
ned progetiare § raffinati edifiel n sviluppo serticole
che, pif- [ prima yolta @ grazéo o lui, sorgevama in
Partagallo, come la Tarre do Infants a Cascais cho,
sipotrebbe divo, Fpyrrese otasano o lmite di fronie
adgenle g arrestarono malt saed coplemsoranesi.
Curicsnmente, quasl elnguantanni dopo, Edearida
Souwtode Mours hi ieass in discussinne Flnsiste -
zn sul “rogionalisme critico prapasto dp Benneth
Framplon alln lece della farmmla “inlernazionall
smo critico® praposta da Jean-Loais Cohow, solte-
Imeanda come intermasonnlisme ded Moviments
Mlinfaorre fusse intriso, di fagge, di regionali=na, «Cib
chie gi proclisce sgghs, b il Souto de Monr pos-
larda del Poctogul, sindipendentenemnte dal su
vislory o dal modo m cwl visne realigzale, ko ache
fare cun il Movimento Medecnn, con i Movimenta
Muderno in Portogallo ¢, in larga parte, con Ruy d'A-
Ebsinigiaia, e maolto poce, imvee, con b gronde 2 coppl
ke mabe s edifud wsvibape verticalel

Monostnnte le eritiche, resto innegahile che, i
1047 o 00 1967, Athouguio ha portecipalo alln
rreiiiaziene ¢ postruzions di alkeumni dopli edifich
pain significitivi del Portogalla, siadi oso comuno o
destinati alla colledtivita, sio &l ultamenie pappre-
sEmEtallvi come Jo e la Pondaglsoe Gielwnkinn 1 sus
Beirro das Estacas, por g2empio, ha agito come wna
suria di beves con la sua sola presenza ha coplriba-
il @ migliorre le opere succossivamo i costraite
I guell’aren, mentre 8 Ciseais = deve oin alle <0
sperimentazinn nel campo delledilisa collottivg -
compreEe guelln sociale- sia alle lussiess residenxe
«he vi b progetiato, la qualich architebowica che, in
um determinako par ol ha contradhilistioto 1o cleta,

Limanalisi dells piamto di Lishomn nussie, sncora
agpl, la concentrazione 4| apwre da lui progestate
che hanne mvuio un Fuoky indiscutibile & fnduean-
tade nella trasformagions v nells coratter zeasinme
dolla ¢iith; & che risalton futtor, determinanti
P In sies immagne @ per la i espansione wrbanag
cialla metd diel Movecunto, Tn pil signtficative dope In
epstruziane doils Beixn Pombalina,

Curivsamente perd, & diffe ronza i quantoacen-
duto con Fopera del marchess di Pombal, Ficono-

[~

Hare AN i baaiiciiibes

(1
Libme wan certadnly fornsnliled, ln bie projects Inslile s
spec i Bie histarienl nisd cubiurnl context, i wdsich kel
truditinis il culium: were seen ns an ulteror practi
il port. Knowing that this wae bis sy of thinlcing
weer i gasily undess tend thal given the ushan sealy
nnwhieh b operated, the emidite, sodimapolifan
private clieitele for which b worked, and the pab-
lic prugrams he I]l."l.l.'l-'||!l|,'|,1. it would ootk hove o
sense for him folitmlly adhere to the foldk lexicon,
whileh wonld not hove been of any use (o him io the
choiy off the mngnficent tall baibdings that were -
poaring i Fortogal For the frst time thanks to i,
bke Lhe Tovre do Infante gt Cescals, We iight even
gk 0 T as o say that mmny of bis contemporaries
rar wp agulnet thair Himits procesely in sweb baildings
om & larger scale, with an srban charcter, Cierjuns-
Iy, almet fifty years Inter, Eduards Soute de Moura
walled inkw question the lisistence on eritical region-
alism propesod by Kennetl Frampton, suggosting
s syntlweeis hetwesn it aml the concept of critical
internatinnnlism intrediced by Jean-Lowls Calen,
grven the fuct Ehak s internationolize af the M-
e Mofvimen] wis steeped. in fact, o mgionolEme,
wWHaE s jrod oeed Enciays -Sevilo de Moora writcs-
sinulependent of it voluse snd the way it is construet-
ed, s tode wibh the Madern Mosemosl, with the
Muckern Muvensent m Portugal ond bo o pgreat extent,
willh By dthouguin, wiily insbesd it bes very ikl
ta cha with thlo-sfad enves on bower bulklings!="

i sjrite ol the criticisme, I remsaine apdeniable
Ehat fram 1947 b 1967 [FA) hauguia took part bnthe
design and construction of some of the most im-
pietast Luiklings in Portugel, for peibiic community
nEnctions orcorporate image, sl with the Col ot
Gulbenkisn Foundation ue an indisponsahlo cas,
The Halrro das Exlacas, G coemple, lng acked a0
earf ol lever, whaose presenen &lone hascontributed
451 iI'I'I.F:I'ﬂ"l-I:' bhie bste P wirks produced In the supe-
roanding aren While Cascals bas a chibit b his -
imnentation with culbective hauring - including works
of n socil charaeler= and b the Tuxorious resklences
he desigmod fior tlee srchitectural gualitg thal i e
tainn s ricnl st e city npart.

An nnnlysis of the fnap of Lishon, even tuelag,
ghaowe bhie eomesniealion of the warks he dhize fpnee]
that have played an anchollenged aml funlamentsl
fale in the transformation and charscter of the elty,
nod e sl declslvn far s image, = they were fir
the sxpaneion babfwme through the 207 centuny: - the
imal signibcant alter the comed Fietlan o7 the Baiva
Pomhalimn.

Strangely, however, and unlike what hagponel
with the work of the Marguis of Pombal, whose re
newn gLl tadny neskies his name be ssociatod with
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seiutas ol pantache ancora o ba traslfarma gl
Lishnma da sl epersts sl idetifiea con [ sso nome
{Maixa Pombalina), il neele & DrAUu@ils & stato
cumpletamaenty dimenticato fine 0d glorni nostri.
Per questa mative Soibo de Mpnrn, serivendo di
Tud, ha intitoldato ¥ swo lesto JTim cayro o o o “rpe ™
{efageia v fo “meappe ) sottolineando che guesto
titolo si riferisce sa vdnas SEonn asEseass Ciafo, 2ok
slcuni brewd riferimentlall'opera di Fooy dAthosguia
im due bitoli recenti da parte dolla eritho i setiore e
ded docenid nelke seunle di aechitetburns™=,

Laa Povemla <l Mazand™ pappessewte, nedlinseme
= lFopern di DiAthouguin, tine sorta df manitesio,
perchi | bre proposte claborote lungo quasi tirtta
la suo carriera sembrona raccontarne ke storla.
La prima versione, che risale sl 1954, sintetizem
Pessemza del momenia cogruitiva della sua opera
coma camprese, dl'epoca, a civista sArguaitectizras,
wisteche ohi me serless conoseeva 'oggetio della sun
riflessipne essend o a i legato Alberto Joss Peeson,
migatsliro della direzione dells rivista, ersantore di
apere sraordinarie come il Complesss Resdenziale
i Avenida Infunte Sante (19585, tnsienie a Herishiil
Gondra e Jodko Abel Masta) o ln sede dell Associazio
miie Aceademies di Colmbirm (195 8-800 e fu propelo el
u prubbslicare, el gennabo del 1967, sul numersdop-
pin 57/64 delln rivists «Argjuitecturas, la fotogratio
ded mocdidle defla Possada do Macard, associando nel
san nrticodho Tn seelia estetica di Mathouguin o quelle
il Braier @ Meutra.

In quesin prins versbone, Flitentedl Cathoaguia
eraquelladi dare natwrale svideazs al noov sieteml
costrgltivi in om nireccio etico, estetion e visivo, bi-
lznciande modemmits o continuiti, Nelle prime die
wopalnnl, il moddo in cod Pedificio si posa sul eeoero o
rencle una soria di astrasione geologica, soprattrio
& bo &l pemsepvn nel comtesto della sun configurmzion,
i s panibe sin wretrats, che permette al corpo prin-
cipale di emergere, dando I'impresdgiong 4 lentare
& wi buesgo straeddinaric, Mo o censura del regime
di Balazar impose divs fevisbobe dol progetto afin-
cht piflettesse una moggiore aderenea al carallere
regionnle, unn iivdicezicne, quests, peraltvo meco-
munndatn nel decreto con ol vereer e s e tuite
le e prne saolirehoni delbe pousados e cai costresani
erang sate promosse dallo sbezan reglme, dove s
legyes aLesami del progetti preliminoe] presentali
ilimesta, kn mi=ura variakile por ¢lnscun caso, che
w81 & riuselti n traduree i essi Lo spi toe Ineon-
Fomifilile il poiraekies por || turisme, La rigidito e
iHormakismo delle siduzdoni propaosts, in generake,
sla nells distribuzione deéi servizi sta nellaspetio
eaterna dedlt edifici, 1o allontanano skgnl fHeativa
mente dell'orientamente geserale delineste, For

(1, 1H
e by forrmeast b o Listhasn {Boiso Pombalisa, Th
e ol Ly d:.'.l_'llm‘uln lisas bz H'IJ"LI'III."'I.'IF [[=]RTIE
e bl cur time.

It i& far this reason thot Seato de Mo, eoriting
aboul him, has titded his et Bfoomnging @ o “mmpa
{Iatoguio and the “map™), emphasizing Uhad this pe-
Mects saatrange ahspises (hilstush, anly o few guick
references to the work of Buy CAthougiuln Un twa
rece il Litles i thi part of sector critics and the
teaching in the nrehibeciure sthoolaes™ The Poisadn
dn Nazard™, homaged at Fortolegre precisely with
Eduards Souto de Makra (2011), represents in the
benibyr cif wenle of By d'Athouguia o 4o of mamifes-
te, bhecausa: fHeo U proposnls developed aerass
nkmast his entire career seen Lis marsate (18 histry,
Tha first verslom, begun in 1964, snmsup the ezmnee
of the moment of vonstraction (n bis work, and the
eritipae of the mngazine sdrpaitectuzs, 511 He tise,
sbill understonad this, given the fact that It came from
someone who throagh practice knew aboul the il
juect of his reflectinns, The architect Alberto José
Pessoa, o member of the magaeine’s edtorial board,
s bn fuck tho suthor of mxtroo rdinery wosdes like the
Housing Complex of Avonigs Infankbe Santo (L4356,
together with Hernani Gorelr and Sodo Abal Manta)
aned U headgquartors of the Academic Associatinn of
Undmbra {1958-380)_ Ik was precissdy Pissos who pab-
lkshedl, i Jangmry 1957, in the double issae o, 57050 of
whriuitecturi, the photogeagh of the medol of the
Pomeaddn dn Nazord, with an acticle that nsvciatod
the st ekl diterininntion of Fuy dAthooguis with
thee wiork of Brewer nrxd Neatbr,

Tn thia (iret vorslon, the dden of DPAthouguia was
to nlliver the new comerection svsiams [ S g
bt a matural way, combined in an ethical, pesthetic
and visual inlerchonge - a principle on which the
new generations rely today in the balaneing of mao-
dermnity and continnkty, In the frst bwa versians, the
way in which the building is piaced on tha P
wiha as g eorl of geckogleal shetmetion, shewe all f it
is obeerved in the conlext of (18 conliparaibon <ns a
hedd g ar set back- which allows the main valune (o
emuerge, conveving the linpression of lestating on
that extraardinory place. Nevertheloss, the ¢ensop-
ghigoal ke Seluzsr regieme Impased o revicion of the
progect to make it more closely rellect the regienal
charnetor, &1 nepect thal was moreover urged in the
decres that rejected all the first salitions of the pa:
seadira promoted b the regime fselfi « The exniming-
tion of e prediminary projects demonstrates, toan
ptent that varies from case to cage, Dt ey have
st sigveded in tramslotng the unmistaknble spiril
af the tourkim pousswdas |1 The rigiddicy and formal-
kami af the proposed ssfutions, in general Both i the
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ijuanto riguarda Faspetto esterna, non risultana
adleguatamenie tracntt] | principl eesenziaki stabilit,
sacomndo | guali e struttiore pvrebbern dovuto inte-
gracsi armonicsamente ned puesaggio ¢ richinmare
larchitotturn dilla rogicmos"

Liawdacia delle sue feciate cieche disegnate da
DFathooguin -um temia che molth annl dopa aaich
riproen da Alvar Slga- e un coraggioe scambio
di corrispondenza con il Secretarindo Maciomal de
Infarmaghe (SNI partarotic alls bieciaiura anche
diella speenda versione del progette. La terza ver-
sione vids ks luce nel 1962 nel tentaziva evidento di
Eravare wik ageosmedomen b per realizzarla ¢ con le
eritiche che, nel frtbemipo, si erann cansolidate. In-
factl non fu soltsnio s eensors ded raginmse i metieee
i discuseione "oper amche | eritici pid giovani lo
avevano escluso, sottolineandn con In matia bl il
nome di PAtheogia, Paradasasimente, le critiche
mias=e il ane nuova generaziaone che in seguito i
wyrebbe aecusato sottovoce dl wnn pesaunta o mai
elulnpbis complicitd con il resime. fni per riffutare la
sui apera proprio perche rifiatovo gl stessd prineipl
che la pensurn del reglme prosm aovev, come dime-
el il dociumento ora ciknba,

Mel ventesimo secols in Poctegallo; sl opeca della
ditbniurs, bs “wtitn Blu® era il simbole defla censu-
. | eensan delln Stato Meowa osovens una matiindi
volore hlu per taglans § testd, b immsagind e § disepni
dezatinati alla pubblivaziome, ginstifcandn toli tagh
pomee funzionoli o impediee o linkitsre | bentstivi
il svversionn ¢ diffamagicne, Dal calpoe i State
militire del 28 maggio 126 6i regdmi di Ofivelro
Salmar ¢ Marcedlo Caotann, by “mathia Hu” sev) al
cemsaE] poi slabilire dmsa dovesse sssere pubblicaba
¢ ditfuse, proprio come ford Ia critsca por doterming.
re guile porsadr Inclodem o quale eeclslere dalls
pagine della noova secie delln rivista sAmuitectaro.,
Mel numero 62 del settembios 1958, T ehvista, della
il redazhons Bevvane om parte aloumi neovi critici,
pubblicd Pelencs dedle possodas do costroire bn gutto
it Papse, Tra queste aveobho dovato figurre anche
el i Nagard, che iuttaviasi decise di eseludere,
noncetante fosse gid nata i neaen peogetbo nefls son
seconils version, La selta di escluder i progetio
ali DrAtheugaia fu particolarmente significotiva, tas-
to piil se sl eonaldera el o eomnmissione dimiiva
lolls Fivials era o composta do Cardos S8o Duarte,
Prederico SantAna, Josd Dandel Santa Hita, Nikias
Skapinakle o, natwralenentbe, Mo Porbes,

L pesedey selerionate per lo pubblicazione
Turano guelle dl Clivelra doe Hospital (progetiais
da Mawuel Tambal, A Castele Branco (i Froncisco
Blascal e di Vilar Formoso {di Bunmo Teabdnln Pe-
relrh, pamn cul Myge Portad asorava), alcone delie

O - TR S—

Tguwart oo Ay ey e a1 thee mcber nasd NEHREanNeo
i Llze buildings. slignificantiv distnmees ey ffam
thet: gemieral aobenda thsn Elal Tus D ot e [
garding the exturnal appearance, the projects hove
rieed ackeguatedy translated the espantiol principle
eetubkis b, acoording fo whish the siouctures woukd
B Lo fit harmoniowsly into the Inndsoupe ansd
mike reference tithe architectum 4 U megions™

Farthsritinne, the boldness of the blank Bgodes -o
tl‘E:!ﬂ-lI:" that rnmy years lnber wowld b reconsideresd
by Alvarn Siza— and § courageous sxchange of corre-
epimilemoe with the Secretariado Nocional de [afor:
maghn (SN led o the rejsction af the secand ver-
ekan of Lhe Pousmia ps well The third version began
in 1962, in o cearattempt ot recomeilinflon not anly
with the feasibliicy of the implomentation, but also
with the criticisms that had been consolidating in
the meantimie, His work was challengod mob ondy by
the censoralsip of the regines the new criticism had
alroexctuded b, with abue peneil, erasing @t fram is
sgendn, Puradoxically, et sanse eriticlem, exprozsssd
by @ ew getrecation thnl woeald Exer muarmuar accwa-
suticons regarding o presamed (and nover clagified)
comphicity with Uhe fegims, wounid o refecting his
work precisely beconse of fls distance from the very
themes that were promoted by the ciopeorslalp of the
Fegime, This &= borme out by Ehe decree withowhich,
ance agnin, the Inst preliminany project of the Powsas.
o wns refectod, confreming Ehis line,

I b o of the Portoguese dictotorshipaofthe 209
century, the “blus pencll™ was e symbal of cemsor-
ship, Thw censtors of the New State used o hlae pencil
toiuat aut the teats, imoges and drowings propesed
T puehlizsation, justifving these cuts as o metdod of
preventing ar Hmiting attempts at subversion aod
defamuation. Froem the mylltory coug of 25 May 1926 o
il ripgiims of Olivaviira Salmear anud Marcello Castuno,
the “hlue pencil” was used by the cemsors toestabilish
whit should be publielssd and distriluted, preciaely
aswad clome by bhe oritics b de lernuioe which posae-
ol b include g ewelude in the new serios of the -
azban eArguiteciorae. In praciie, this new critigue
wils expressid in the magnxine itself. by row withoa
differewt editorial safd, and 16 ksoe n, 62 al Seplem-
ber 1954 thee 1621 was published of the porsadios to
beer bruxilt in the entire country. The Hst showld hove
imelled thatof Mazard, but insceml it was excluded,
alehouh the new praject of the second version wa
already o mattor of recond, Tnthe monographic pub-
lieathan an th poasedis Lhe dicision to exclude the
project was particalociy sgnificant, consilering that
fact that the heard was now composed oF Carloa Sia
Dharie, Frederico Sant Ana, José Dandel Santo Kita,
Milkias Skaplnnkis nned, of course, Nuna Porgas

o
1 |, S
Fasss - maniml
Pieainl a, | 5 0k
wa

5 i e mwden
ke, P

i b M

[Lalba ot 11 T] 4 N
| FRE T



[ o S g FE1A



I

L B e——

ks
&

"IIIIII

1 i St e -'ti':x.l
i

i

ey e oy oy o gl

Huaw iI"AFhoueniis






Tr
yeuli rpprosentavmmo gia unoe seconds wersione del
pragtt preFnmiva e, avilugila in rispostn alls cen-
wura a v Brana stake sotboposte, propric-ooam e ra
peendute per guelia di Mazaré, Appare molto chiaro
chi | progett seeit per b pubblicaziine rflellevang
Ipdesione i lore aulori & mealiag dell Fegindeiia
i Ammeitechure Porfagress, il che, essendoin linea
con Uindirizza i questa naovo attegglamenta
criticn, eoatitniva, paridos salnsente, anche una re-
axicni alle imposizioni ded regime, Noh sacarisde,
dumgue, che ba Poussdn da Hazoré sia stata lanica
il pEgere cenaurntn o enteanbe Lo poetl, Einaltre
ik dlata s torlon Fllevaite L faita cle le poisedes
solexionate per In pubblicazsone fossere apera di
architettt chie (ancoro wno voltal non erone coin-
width i pragett di grands sealu. Per comprendere
uesla sl uacions come ahibdanea detbo pasckigale
un documento nfficiale pud essere Paiwto, 1§ dove si
legge: atrn lmdatn del primo Congresso Maxionale di
Architetiues o il enements o cal &l propars la rea-
lizzazione ded spconcdo, il cortesbo in ewi =i sviluppa
Pattivitd professionale degli architetti & cambinte
in modo signdflcativie Do sllers sl sono enfforzme
L cogsioise ¢ la consapevalescn delle rospoisalbilit
collettive della categorin: wnedel fattari pid rlevanti
In gusestaltimo decennio & stato 'legudeio o Ang -
FOR P AT Hl'lli-ﬁ':l\.lllnl, (L TECER] dalle abosan Slndlcat o
Macional dles Acrguilectos (SRA ), e anesbame d§ un
crescente interssse per il radicamento della crea-
slane preldtetbomios velle realtd dek Peese. Do elins
chomonto mygpestante & sago 1 elim i inferese in
i s & syolte I pramo [noamtro di Pacbs, che Toscia
presngire il swocesso del suo seguite, o condizions
ol i bend vengano planificat] con rigore. Intine, La
nagcita dolla nuoya derio doln rivieta e AR udteei-
raw patrebbe aver contribaita, anche se in misura
molesta, ol coneretizearsi di guests nuove BEtunee,
abi nek laver] reallzzsti, sin, e soprattuit, ved groppd
che ha cercala di Flunire, La coblioaseeds solbivaka
dn questn muovn sere non pokrs che confermare il
bisagna emergente di nn dibatifo su questioni fon-
clanseniall, cdToeaaes]o i 0 vna corriapoaden ER
tran il sl sen=o 41 responsabilild < B Asveglio i
una nuava culturn architettonicn ned Faesses®. Cosd
| ghavaid exitkel, responsahibl dells nucvs serle delis
rivEskin s ot ociura s, e Eeeno & promeEesn,
attraverss la medesima rivista, 1= inlenzioni <3
unn "nuova” culture architettonica. Assumenca il
riale di gaide, sndarano una revislone critlea degli
aspett] fomlamentali ded peamsiers & delln cnssiobu
mrihitettnnica sallevandoli dalla storia, dallarchi-
tetturs trodizwonale o dalla realtd portoghese, che
il le enm preondevs ancls il e gl palitieo
delloposi.

[T 4 Favee o "k boiis o la

[, L

Tl piniesmekers selected for bl paldie ol ian were
bl al Oldvelra de Hosplial ddesigned by Mol
Tainhak, Castela FBroea { By Fromeisco Basci) amdl
Vilar Pormoso (by Buso Teolonio Pereic, wikh
wihiimy Moo Portres worked), some af which alremdy
reprosented o seennd version of the preliminary
preojiegd, desebopsed fiy peaponoss G Ehi ceksnrsliop b
which they had been subjected, procisely as hap-
pensd in the case of Mozaré. Nevertheless, it scems
wur® cliar that the propesaks chosen for puhlication
reflected greater agrisemenl am The pait 4 Eheic au-
thors with the resalts al the fngedrifo  Arguitectnre
Partiigaesa, which by hedng in Hee with the directian
Lakien by tlais new enrchcism |!-c|:'.-.||'l'l|'j|1l_l|}' A =0 EE-
stituted & regction $o the directives of the regime,
Thercfore, iLshoak] come ns o surprise that the
Poasedn of Mazard wes the only ene ta he cenqored
by both sides, Anobher falivait Histarical Dl w8 that
the pousirodas selected for pablicaticon were the work
al architerts who (enee again) were not involved in
Preets oot a larga seale, Thiss «<hobween [he dato af
the first Maticoul Congress of Architecturs and the
muairsent in which preparations were being made for
the seeonid, the context in which the professional
[l ol TR o e hltacte cliamnged ail o ragislicant way,
[...] Frams thad poant on the coberence and mwarene s
of callective responsibdlity of the prafession wers
redpliomeed; ome of the st imporeant factors kn this
Lzt st weis the fagird il g Argieite g Begloii-
of, organized by the Sindictn Nacipanl dod Amguiiec-
s (5.4, an expression of growing inferest inthe
ronling af reliibectrnl creatiom i th peality of tha
conrlry, Anckher mpErtant elemend waae the climalo
of intercet in which tle first Parto Encounter took
e, foreshsdowing s fatire sucvss an the con-
itk Uhat the themesbe planied bn s Fomos way,
Fimally, the lounch of the new series of the magazinge
wArquitecturas conld hmee comtributed, though oo
|maitod exTemt, to Chee ¢encerobe sXprossion of Lhesi
mew claims, bith in constrociad works amd, alsvg
il in thie g@ronapes it obbemgbed tobring bogether [].
The cantraoversy ralsed by this new series could
ol bk cenl Dhe aiperging nesd Toe s dobate on
Funsdamental questions, reinfurcing the fdea of o
purrespondence between oorserse of respansibality
aned tha reswakening of & new architectwral calture
i Hhe seonmb o™ Aisd i 1 witls this dizeasaion that
the young critics. in charge of the new serkes of the
magELine sATuitechuras, formulated nnd promot-
indl, Ehvroni gl the nesgaetine Meelf, the Intastiens ol u
“new” architechural culture. Taking o goiding rale,
they initisted a critical review of the fodamertad as-
pects af thoaght and architechoml creation reised by
Iistioary, by the traditsonal architectiens and neakity of
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A purtire da gquestn moments, [¥Athongein intra-
[prese wm percorsa isolako e moi reso nobo da guesto
nuewa grigppo di eeibief e prehifectl, | quali tra Paltr,
constatnnd o come ¢gli cootinunsse o renfizzare nos-
W v SlnEa coitipreralere che | reletivi incarchi
venno dagli eceellentd rapportd che la sia educa-
ihome privilegint gl avevn permessa di stahilive, o
aerusarano i compromission: com il regime. Dalire
cunta, pobchd lo discrexlone faceva poarte dolla sua
slrategin di resistenza ol regime, egli stesso finl per
diventare, in un cerbe sense, coniplles del propréa
oblio. Fortunntammnte ceists upn documenbasiene
significativa delle risposte ironiche e coraggicse che
el diede sl Secretarisdo Macional de Informagko
(AN, e quindi n Salscar, quando venne interroata
chi remde insostenibile b tesi di una sus conmiven-
zaeon il reglme, sobbena meolil ginstifehinn b sua
nssenza dalla storia dell'architettura portoghese
proprie per questa ragione. Analogamente sona
nsmrasi | progettl da bk coneepiil ¢he non fena
mai realizzati a causn delln san rstimazione o delln
fermersa dollé sue convinsioni. Non pub poi che
sorpremdere come una Agura coel raflinata pel tral-
to ¢ nell'sspetto come 1n sua potesse sasere 5l bempn
etessn codl Fadlcale, al punte di easere nddicittura
consapyvnlments seomsada, per un roghme ditbngo-
riale come quells portoghese. Lo delieaberea che tra-
epasiva dalla sue | mmagine ¢ Jo corbesia del viscanbs
di Athouguin eeluvana, in pelbi, wia delerminnzio-
me incrallabile, propria di chi s com esutbezo gquale
etraila viaoks prreortere,

Meghi anni Settanta, DAThonin Timsse eslranen
alle polemiche suscitate dal New Erutalism e =4 dE-
ecoEbd nettamante daun “anonimo flunzionalisma”
considermnto da alouni il vero moderno in Portogadlo
& la Fonslazione Gailenkianecen @ sund aspeltti pio-
mlerlsicl, seboceh [plh Impegnoti faobed del revive-
ligma vernacinre. Negli annl Ottanta, PAThougaka
mii e fo@h da guesta linga. mantenendesi ad mar-
gini dellhigh-tech, dil postisodermiamo e delle ten-
denze succeseive. B quandoe nol 1998, ancoes nol sun
smodio, @i venne chiesto guale fosse il progetio che
svrehba volote realizzare, rispose senzn e3bbazlone
ln Panasaedo da Maznré

(HLH
Pt wivich motormbly siso beclded the poditicsl
repthersie b e D

Startiog from this momoent, By fa s 1ok
an igolxte path that was never publicized by these
arehltoect, whio momreover obasoved bis miany works
without understanding that s commissbons wers
thse reslt of his exeellent contacts ~the result of his
privilogeil bckground- riber than of comprromises
with the regime, ns they accused. Cn b other hamd,
einek diseretion wak part of his straftegy of resistance
ngninst the pegime, v g cerfaln sense he become an
socomplice in his own passage into ohlivien, Luckily
EeanitElul decumemstation exists af his ironde and
poEragealE redpEancce o Lhe Secretariade Nacionnl
de [mformagio (SMI, and therefore 1o Salomer, wivkch
imiikies Lhe klea of kis collaboration with the regime
untenahle, althrugh many people justsly i absence
fram Portuguese architectural kistory procisely
dlong such lines. Likewise, there are many projects
af hig design that were never complited dise Lo his
stubborn, rm perseverance in his convictions, We
wanmat help bul be strmprised by the way this very
refined personality -6 teie gent e, s sppear-
e and in soviol relatbons- could of the samie timo
he soradical, or even conscionaly problematic for
adictatorial regime: such ae that of Portegal at the
Lime, The Lt delsacy that shewed thiroughiin his
imnage and hiss conrlesy as the Vissouit of Aboaguin
artually coneenled pn wishakeobde determinntion,
precisely thal of a person who knew exactly what
path be wished to tnke,

L the 19570 Ry diasthoagula remained exirage-
aigd b0 e debate on the New Brotalism amsd keept o
clear distance fram an “anonymos lunetionalism”
somse saw 05 the true moderslsm of Portugal, The
Gilllbenkian Foundatien shocked thase who were
committed te vernpeular rovival, ahisee it clashesd
with that approach, In the 1960s [NAthawguin con-
e aborig Lhis line, remaining ot the edges of high-
tech, postmndernism and suseessive trends, When
I 149E, <300 in his stuitio, be was ssked which af his
pragecia b wauld like (o complete. he responded
withowt hesitating: the Poussda da Nazard,
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