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Rarely has reflectlon about design, 
lts lmpact and underlying bases 
occupled such a promlnent place ln the 
contemporary polltlcal, economlc and 
cultural context. lndeed, the tum of events 
has brought design to the forefront of 
debate. Surpasslng the confines of lts 
subject area, design nowadays asslmllates 
the set of lssues that stlmulate current 
debate and the efforts to deal wlth and 
overcome multlple crlsls sltuatlons. 

Given that lntemational events such as 
the Milan Triennale are able to legitimate 
the validity of certain areas beyond their 
disciplinary boundaries, it is therefore 
slgnificant that the theme of the 21st 
Triennale Is Design after Design. What 
is queried and what is intended by this 
play on words? Most likely nothing 
programmatlc; perhaps it just opens a 
heuristic passageway, questlons ln hope of 
building a problem and giving it chances to 
be resolved. 

The vanguard practices of the 1960s 
and 1970s carried out their fight against 
a system of production, reception, 
consumptlon and registry of merchandlse 
by, among other forms, dematerialising the 
production of art, design and architecture. 
To produce something that is not an object. 
semlo-production, was an intentional way 
to combat a dominant production system. 

To speak of Objects after Objects is 
to evoke that relational, conceptual. 
ldeological and immaterial production, 
though it is also to assert the validity of 
utilitarian, functional, material and object-

Departlng from the general theme of the 
21st Mllan Triennale, this issue of PLI Arte & 
Design magazine is arranged around three 
main topics: relationships between ideology. 
form and content provide reflectlon 
material in the conversation between 
Gabriela Vaz Pinheiro and the curators 
of the Portuguese representatlon at the 
Milan Triennale and that subject is also 
examined from the standpoint of the Syria 
crisis by Dutch visual artist Jonas Staal in 
the essay on "ldeology = Form"; a second 
topic centres on curatorship as a space for 
cultural diplomacy, discurslve practice and 
an approach to the history of Portuguese 
curatorship; finally, a third set of content 
considers the work of two major references 
in Portuguese contemporary architecture: 
Pancho Guedes, recently deceased, and 
Eduardo Souto de Moura. who in an 
interview speaks about recent projects. his 
worklng method and influences. 

The editors' intention has been for this 
PLI issue to be a continuation of the three 
previous ones. Reflection about Design 
After Design can be put into better pers­
pective by reviewing the themes covered 

associated production. The Future after in the previous issues on "Production" 
the Past seemingly cannot be solidly built (number 5), "Hot&Cool" (number 4) and 
without resisting the imperative of the new. "Enthusiasm" (number 2/3). 
become tradition. exhausted by ceaseless 
repetition of formulas. fashions and trends. 
Thematisation of the crisis, the aptness of 
respective debate and the experimental 
contrivance of micro-utopias to potentially 
overcome the crisis may surely be played· 
out experiments, yet it is also certain that 
there is nothing left for us but to radicalise 
processes, radicalise discourses, radicalise 
combats, in an effort to still find meaning 
and efficacy for avant-garde practice in 
contemporary times. 
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Objects Atter Objects 

., 
lntroduction by José Bártolo + 
A conversation between 

e 
Gabriela Vaz Pinheiro, 
José Bártolo, 
Maria Mllano, and 

cu 
Roberto Cremascoll 

28 

., ldeology = Form 
JonasStaal 

e
The manner in which 
the ideology of stateless 

o 
democracy is internalized 
defines whether or not its 
performance can be 
successful. 

CJ 40 

An lnterview wlth 
Eduardo Souto de Moura 
by Isa Clara Neves 

54 

A short hlstory of design 
exhlbltlons ln Portugal 
José Bártolo 
A look at the evolution of 
Portuguese design exhibitions 
since the early 20th century. 
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74 

Fourteen ways of 
replaclng a table leg 
Ana Rita António 
Photographs by 
lngvild B. Myklebust 

80 

Cultural Dlplomacy 
Ana Neiva 
New territory for the 
curatorship of contemporary 
architecture in Portugal. 

94 

Graphlc City 
Celso Longo, 
Daniel Trench, 
Elalne Ramos 
An exhibition that addresses 
different issues related to 
everyday life in cities, within 
the graphic universe. 

106 

Frlendly enemles 
Andreia Almeida 
Negotiations between 
designer and curator in the 
process of designing an art 
exhibition catalogue. 

120 

Pancho Guedes has 
never been to Japan 
José Luís Tavares, 
Luclo Magrl, 
Maria do Carmo Serén 

148 

Seems So Long Ago, Nancy 
A conversation between 
Tatiana Macedo, 
Raquel Henriques da SIiva 
and Diogo Seixas Lopes 

154 

PhD by Design 
Maria Portugal, 
Bianca Elzenbaumer, 
Allson Thomson 
A platform to discuss and 
expand the messiness of 
doing practice-based 
research as a designer. 
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Porto Poetlc. Trlennale dl Milano, Milan, 2013. 

Photos: Rita Burmester 
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28. Freely translated 
from Duarte. Carlos S, 
"D@ 11 Revoluclón de Abril 
ai tlempo presente" ln 
CaUlogo da üposlçlo: 
"Tendtnclas de 11 
Arqultectura Portuguesa" 
(Portuguese Archltecture 
Trends). Llsbon: Trama. 
1986, p.25. 

29. Idem, Ibidem, p. 7. 

30. Freely tr■nslated from 
Graça Dias, Manuel "Cinco 
Modos" ln Duarte, Carlos 
S .. "Tendtnclas de la 
Arqultectura Portuguesa", 
Usbon: Trama, 1986, p. 
28-29. 

3L Idem, Ibidem. 

32. '"Qu,ttre batallles en 
tawur d'une archltecture 
portugalse" ln Gomes, Paulo 
Varela, op. clt, p. 21-62. 

33. "Rhetorlque. Emplrlsme. 
Quelques édlficles portugals 
anclens" ln Gomes, Paulo 
Varela, op. clt. p. 63-94. 

34. "Archltecture Portuga/se. 
Essa/ de descrlptlon de son
�s• ln Gomes. Paulo 
Varela, op. clt, p. 95-106. 
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This exhibition took place shortly after another multidiscipli.nary exhibition, 
promoted by Luis Serpa, in 1983, in Lisbon. Depois do Modernismo ("After Modem­
ism") proposed a discussion on the post-modern condition and included the fields 
of visual arts, fashion design, music, theater and. architecture. Its polarization from 

Lisbon brought about a refusal from the Escola do Porto to participate, a relatively 
controversial event which exacerbated the north/south discrepancies, currently ev­

ident, without producing effects intemationally. 
The exhibition Tendências da Arquitetura Portuguesa (Portuguese Architecture 

Trends) is not that far off from this reality. Commissioned from Lisbon, it propos­

es a group of five architects: Álvaro Siza, Hestnes Ferreira, Luiz Cunha, Manuel 

Vicente and Tomás Taveira, which precisely denounces this, or an affinity for a 
southern "post-modem fonnalism", according to Porto. After doing a brief history 
of Modemism in Portugal, in a text by Carlos S. Duarte, where the Luís Serpa ex­
hibition is examined, we point out a set of architects not convened for this exhi­
bition, beca use they were not prominent, in the illustration of the "trends we have 

just describedfrom contextualism to historical post-modemism and pop and to the 

neo-rationalist reaction -za. 
With this exhibition, Carlos S. Duarte seeks to "offer a clear-cut and significant 

reading of what Architecture is in Portugal. With this purpose, we chose five architects 

representing the main trends crossed in the sphere of architectural production and of the 

controversy that comes with it''29. 
We present the five chosen ones from five keywords, which give rise to five texts, 

signed by Manuel Graça Dias and entitled "Cinco Modos" (Five Modes): Siza, o Dep­

urado (Purified) is placed alongside the Impuro (Impure) Manuel Vicente, for whom 
"equally important is History, the present, the leamed, the vemacular, the elegant, the 

current ( ... ) filling gaps, renewing ideasfrom everything that's been built"30 or ofTomás 
Taveira, the Extravagant One, "a fan of the latest fonnal conquests"31 and fascinated 
by Graves or Stirling. Luís Cunha, who is given the adjective Familiar and Hestnes 
Ferreira, o Luminoso (the Luminous One) round out the team. Another set of texts, 
written specifically on each personality, by five critics. completes the catalog and 
helps to gain a more in-depth understanding of the roles of these architects in ques­
tioning what is Modem. This autonomous and solely architectural exhibition, de­

spite its wide international reach, does not appear to have originated or resulted in 
the willingness to convey a national diplomatic message, while having been more 
relevant in the discussion as being interna! to the discipline itself. 

ln 1991, for Brussels, Paulo Varela Gomes assembled an extended team in pro­
ducing a far denser exhibition. ln the catalog, Alexandre Alves Costa, Marc Dubois, 
Paulo Pereira and Paulo Varela Gomes sign. a set of core texts that reflect different 

approaches to defining Portuguese Architecture. The historical character will not be 
casual, with Paulo Varela Gomes as general commissioner. The texts "Quatro batal­

has a favor de uma arquitetura portuguesa" (Four battles in favor of a Portuguese ar­
chitecture)32, signed by the commissioner, "Retórica. Empirismo. Alguns edi.ficios por­

tugueses antigos" (Rheto_ric. Empiricism. A few old Portuguese buildings)33 by Paulo
Pereira, and the contribution from Alexandre Alves Costa "Arquitetura Portuguesa. 

Ensaio de descrição do seu processo" (Portuguese Architecture. An essay describing 
its process)34 proposes a journey through the history of Portuguese architecture, 
bringing to the surface the construction of its identity by showing times of crisis, 
political and cultural contingencies and their responses, and backtracking, with Al­

exandre A. Costa, to a medieval period and to reflection on the irnporting of intema­
tional models, using the Benedictine expansion as the first point of reference. 

The last member of the introductory quartet, the lone international contribu­
tion, writes precisely on the externa! vision of recent Portuguese architecture, from 
the exposure garnered by Álvaro Siza and, in that sequence, its internationaliza­
tion process. 
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