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INTER[SECTIONS]
Architecture, City and Cinema

1R�RWKHU�PHWKRG�RI�YLVXDOL]DWLRQ�PDWFKHV�WKH�SRZHU�RI�¶PRYLQJ�LPDJHV·�WR�UHSUHVHQW�DUFKLWHFWXUDO�DQG�XUEDQ�VSDFHV�

DV�¶OLYHG·�DQG�¶LQKDELWHG·��7KURXJK�WKH�XVH�RI�VSDFH��WLPH��PLVH�HQ�VFqQH��FKDUDFWHUV�DQG�SORW��ÀOP�FDQ�EH�VHHQ�DV�D�

PHGLXP�WKDW�FRQGHQVHV�LPSRUWDQW�GHEDWHV�RQ�DUFKLWHFWXUH�DQG�XUEDQ�OLIH��0RYLQJ�LPDJHV�DOVR�KDYH�WKH�FDSDFLW\�RI�

JHQHUDWLQJ�¶D�VHQVH�RI�SODFH·��D�SKHQRPHQRQ�WKDW�LV�QRW�RQO\�UHODWHG�WR�WKH�VKDSH�DQG�IRUP�RI�WKH�SK\VLFDO�UHDOLW\�RI�

WKH�VSDFH�ÀOPHG��EXW�DOVR�WR�RXU�H[SHULHQFHG�DQG�KDSWLF�FRQQHFWLRQ�WR�WKH�XVH�RI�OLJKW��VRXQG��PXVLF�DQG�QDUUDWLYH�

VWUXFWXUH��7KH�LQWHUQDWLRQDO�FRQIHUHQFH�,17(5>6(&7,216@��WR�EH�KHOG�DW�WKH�6FKRRO�RI�$UFKLWHFWXUH�DW�WKH�8QLYHUVLW\�

of Porto, will focus on the relationship between urban space, architecture and the moving image, offering a forum for 

VFKRODUV��SUDFWLWLRQHUV�DQG�WKH�SXEOLF�
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%SBXJOH�GSPN�B�SBOHF�PG�EJWFSTF�EJTDJQMJOBSZ�BQQSPBDIFT
�+"$,�XJMM� MPPL�BU�IPX�BSDIJUFDUVSBM�BOE�VSCBO�TQBDF
�

SFBM�PS�TUBHFE
�BSF�GVOEBNFOUBM� UP�DJOFNB�BOE�UIF�XBZ� JO�XIJDI�mMN
� JO� JUT�NVMUJQMF�EJNFOTJPOT
�NBZ�CFDPNF�B�

LFZ�JOTUSVNFOU�XJUIJO�UIF�DSFBUJWF�QSPDFTT�BOE�UIF�QFSDFQUJPO�PG�BSDIJUFDUVSF��+"$,�XJMM�FYQMPSF�UIJT�KVYUBQPTJUJPO�

PG�mMNJD�EJTDPVSTF�BOE�BSDIJUFDUVSBM�EFTJHO
�UP�QSPQPTF�B�TQBUJBM�SFBEJOH�PG�mMN�BOE�B�mMNJD�UBLF�PO�BSDIJUFDUVSF
�

DSPTTJOH�BOE�EJMVUJOH�UIF�CPVOEBSJFT�CFUXFFO�UIF�UXP��5IJT�JT
�UIFSFGPSF
�B�KPVSOBM�JO�XIJDI�BSDIJUFDUVSF�BOE�DJOFNB�

BSF�OFWFS�UP�CF�UBLFO�TFQBSBUFMZ��

Journal on Architecture and Cinema

JACK

���4FQUFNCFS
������
�$JOFNB�/VO�«MWBSFT
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5IF�CPPL�i3FWPMVÎÜFTw�DPNQJMFT�FTTBZT�UIBU�SFnFDU�PO�UIF� JOUFSTFDUJPOT�CFUXFFO�BSDIJUFDUVSF�BOE�DJOFNB
� UIBU�

XFSF�PSJHJOBMMZ�QSFTFOUFE�JO�UIF�TVNNFS�DPVSTF�i3FWPMVÎÜFT��"SRVJUFDUVSB�F�$JOFNB�OPT�"OPT���w�<3FWPMVUJPOT��

"SDIJUFDUVSF�BOE�$JOFNB�JO�UIF���T>
�XIJDI�XBT�IFME�JO�UIF�'BDVMUZ�PG�"SDIJUFDUVSF�PG�1PSUP�6OJWFSTJUZ�JO�UIF�TDPQF�PG�

UIF�SFTFBSDI�QSPKFDU�3VQUVSB�4JMFODJPTB�<4JMFOU�3VQUVSF>��*O�UIFTF�FTTBZT
�DJOFNBUPHSBQIJD�BOE�BSDIJUFDUVSBM�XPSLT�

BSF�BOBMZTFE�JO�SFGFSFODF�UP�UIF�1PSUVHVFTF�SFBMJUZ�CVU�BMTP�UP�UIF�JOUFSOBUJPOBM�DPOUFYU
�EJTDVTTJOH�UIF�XBZ�JO�XIJDI�

BSDIJUFDUVSF�BOE�DJOFNB�TIBSFE�DJSDVNTUBODFT
�UIFNFT
�JEFBMT�PS�QSPEVDUJPO�NPEFT�

Architecture and Cinema in the 60/70’s

REVOLUÇÕES

���4FQUFNCFS
������
�$JOFNB�/VO�«MWBSFT
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i&WFO�UIPVHI�XF�PGUFO�GPSHFU
�BSDIJUFDUVSF
�JO�mMNT�BT�JO�SFBMJUZ
�EJMVUFT�JO�MJGF��*O�QPSUSBZJOH�BSDIJUFDUVSF�JO�UIF�XBZ�

UIBU� JU� JT� MJWFE
�DJOFNB
�NPSF� UIBO�BOZ�PUIFS�NFBOT�PG� SFQSFTFOUBUJPO
�IBT� UIF�BCJMJUZ� UP�ESBX�VT� JOUP� UIF�TQBUJBM�

FYQFSJFODF��	y
�5ISPVHI�B�NZSJBE�PG�UFDIOJRVFT�BOE�PCTFSWBUJPO�QPJOUT
�DJOFNB�CSJOHT�UIF�DJUZ�BOE�JUT�CVJMEJOHT�

GSPOU�BOE�DFOUSF
�BMMPXJOH�GPS�BO�BOBMZUJDBM�HB[F�PWFS�UIFJS�TQBUJBMJUZ
�BOE�UIVT�UVSOJOH�JOUP�B�WBMVBCMF�JOTUSVNFOU�UP�

VOEFSTUBOE�UIF�BSDIJUFDUVSBM�QIFOPNFOPO�w

A)JTUØSJBT�TJNQMFT��<4USBJHIU�TUPSJFT>�HBUIFST�FTTBZT�CZ�-VJT�6SCBOP
�XIJDI�XFSF�QSFTFOUFE�PS�QVCMJTIFE�JO�EJGGFSFOU�

DPOUFYUT
�PO�UIF�JOUFSTFDUJPOT�CFUXFFO�BSDIJUFDUVSF�BOE�DJOFNB
�EJTDVTTJOH�UIF�XBZT�JO�XIJDI�UIFTF�UXP�EJTUJODU�

BOE�ZFU�DPNQMFNFOUBSZ�EJTDJQMJOFT�NFFU�

Texts on Architecture and Cinema 

HISTÓRIAS SIMPLES

���4FQUFNCFS
������
�$JOFNB�/VO�«MWBSFT
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SHORT FILMS

7KH�VKRUW�ÀOPV�SURGXFHG�LQ�WKH�VFRSH�RI�WKH�¶5XSWXUD�6LOHQFLRVD·�>6LOHQW�5XSWXUH@�UHVHDUFK�SURMHFW�VHW�RXW�WR�XVH�

PRYLQJ�LPDJHV�QRW�PHUHO\�DV�D�PHDQV�RI�DUFKLWHFWXUDO�UHSUHVHQWDWLRQ�EXW��ÀUVW�DQG�IRUHPRVW��DV�D�SURFHVV�WR�H[SORUH�

space and its narrative qualities as well as the sense of place that derives from its usage, materials, light and 

VRXQG��$IWHU� SUHPLHULQJ� WKUHH� ÀOPV� LQ� WKH�SDVW� \HDU� >¶6L]tJLD·�� ¶$�&DVD�GR�/DGR·� DQG� ¶$�(QFRPHQGD·@�� GXULQJ� WKH�

,QWHU>6HFWLRQV@�&RQIHUHQFH��ÀYH�QHZ�VKRUW�ÀOPV�ZLOO�EH�UHOHDVHG�²�¶3DQRUDPD·��·���$·��¶ÌQVXD·��¶$�/LPSH]D·�DQG�¶/XWR·�
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*O�1PSUP
� UPEBZ
�-PJT� JT�BMPOF
�QPXFSMFTT
�EXFMMJOH� JO�B�XPSME� JO�XIJDI�BSDIJUFDUVSF
� USBHJDBMMZ
� JT�VOBCMF� UP�BWPJE�

FNPUJPOBM�XJUIESBXBM��CVU�B�TVEEFO�DIBODF�GPS�B�SFFODPVOUFS�TFFNT�UP�EFGZ�UIF�JOFWJUBCJMJUZ�PG�TVDI�B�QSPDFTTy

Directed by Francisco Ferreira with João Rosmaninho

PANORAMA

���4FQUFNCFS
������
�$JOFNB�/VO�«MWBSFT
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���"�JT�BO�JOUSJHVJOH�QMBDF��"�CPEZ�ESBXO�CZ�NFO�BOE�XPNFO�XIP�NPWF�JO�B�UFOTF�SFMBUJPOT�HBNF��5IF�TUSFFUT�JO�

UIF�BJS�BSF�BO�PQFO�TQBDF
�B�EFmBODF�UP�UIF�JOWFOUJPO�PG�MJWJOH��*U�IBT�BMXBZT�CFFO�TP
�JO�UIF�QBTU�BOE�JO�UIF�GVUVSF��

*O�UIJT�QMBDF
�BSDIJUFDUVSF�IBT�OP�UJNF�BOE�DIBSBDUFST�IBWF�OP�BHF��

Directed by Circo de Ideias

29-A

���4FQUFNCFS
������
�$JOFNB�/VO�«MWBSFT
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#FUXFFO������BOE�����
�.BOVFM�7JDFOUF�EFTJHOFE�BOE�CVJMU�B�IPVTF� JO�$BTDBJT
� GPS� UIF�8FJOTUFJO� GBNJMZ��'SPN�

UIF�TUSFFU
�5IF�8FJOTUFJO�)PVTF�JT�BO�BMNPTU�CMJOE�GBÎBEF
�DPWFSFE�JO�TUPOF
�GSPN�XIJDI�BO�BCTUSBDU�CPX�XJOEPX�

QSPUSVEFT��5IJT�XJOEPX
�BMPOH�XJUI�UIF�IPVTF�T�EFFQ�TFU�FOUSBODF
�BEET�B�DFOUSBM�UPVDI�PG�DPMPVS�BOE�NZTUFSZ�UP�

UIF�DPNQPTJUJPO��4IBQFE�BT�BO�i-w
�UIF�IPVTF�PQFOT�UP�B�TNBMM�CBDLZBSE
�UIVT�DSFBUJOH�B�NPSF�QSJWBUF�EJBMPHVF�

XJUI�UIF�HBSEFO��5IF�GPSNBM
�ZFU�QBSBEPYJDBMMZ�VODPOWFOUJPOBM
�QMBO�PG�UIF�IPVTF�LFFQT�VT�BMNPTU�FYDMVTJWFMZ�JO�UIF�

VQQFS�MFWFM
�BO�FYRVJTJUFMZ�MJU�NB[FMJLF�TQBDF�

5IJT�JT�UIF�TFUUJOH�GPS�UIF�TIPSU�mMN�i"�-JNQF[Bw
�JO�XIJDI�XF�GPMMPX�UIF�NPWFNFOUT�PG�B�ZPVOH�NBJE�	+PBOB�.BOBÎBT
�

XJUI�B�WFSZ�QBSUJDVMBS�OPUJPO�PG�IFS�IPVTFXPSL�EVUJFT��*O�UIF�BCTFODF�PG�IFS�BVUIPSJUBSJBO�NJTUSFTT�	5FSFTB�(BGFJSB

�

TIF�NBOPFVWSFT�BSPVOE�UIF�IPVTF�XJUI�B�TQFDJmD�BJN��#FGPSF� MFBWJOH�GPS� UIF�XFFLFOE
� UIF�NJTUSFTT�XBSOT�IFS��

i"OE�BCPWF�BMM
�EP�OPU�MFBWF�BOZ�EPPST�PS�XJOEPXT�PQFOþ�5IFSF�TFFNT�UP�CF�BO�BXGVM�BNPVOU�PG�IPPEMVNT�IBOHJOH�

BSPVOE�UIFTF�EBZT
�BOE�UIJT�JT�MJLF�UIF�IPVTF�PG�UIF�UIPVTBOE�XJOEPXTþw�+PBOB
�IPXFWFS
�PQFOT�UIF�XIPMF�IPVTF�

UP�UIF�HBSEFO�BOE�QBUJPT
�XIJMF�CFJOH�DMPTFMZ�XBUDIFE�CZ�B�RVJUF�WPZFVSJTUJD�HBSEFOFS
�XIP�JT�CPVOE�GPS�B�NBKPS�

EJTBQQPJOUNFOU�BU�UIF�FOE�PG�UIF�mMN�

Directed by Manuel Graça Dias

 A LIMPEZA

���4FQUFNCFS
������
�$JOFNB�/VO�«MWBSFT
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"MGSFEP�JT�BO�JOUSJHVJOH
�MPOFMZ�NBO
�FTUSBOHFE�FWFO�GSPN�UIPTF�BSPVOE�IJN��)F�TIBSFT�IJT�IPVTF�XJUI�QFPQMF�IF�

IBT�OP�FNQBUIZ�XJUI��5P�PWFSDPNF�UIJT�JODPOWFOJFODF�IF�UBLFT�SFGVHF�OFBS�UIF�XBUFS��#VU�IF�JT�HSBEVBMMZ�MPTJOH�

IJT�QMBDF�

Directed by Miguel C. Tavares, Rui Manuel Vieira e Ana Resende 

ÍNSUA

���4FQUFNCFS
������
�$JOFNB�/VO�«MWBSFT
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"�NBO�MPPLT�GPS�B�XPNBO�XIP�JT�JO�SFUSFBU�JO�UIF�1PVTBEB�EF�4BOUB�#ÈSCBSB
�BGUFS�BO�FWFOU�JO�UIF�QBTU�IBT�DBVTFE�

EJTUBODF�CFUXFFO�UIF�UXP�

Directed by Tiago Costa, Rodrigo Dessa, Pedro Loureiro, Pedro Felizes and Luís Kasprzykowski 

LUTO

���4FQUFNCFS
������
�$JOFNB�/VO�«MWBSFT
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3HUGLGR�SRU�&HP
�"OUØOJP�1FESP�7BTDPODFMPT
�����
ª�$JOFNBUFDB�1PSUVHVFTB���.VTFV�EP�$JOFNB



31

I N T E R [ S E C T I O N S ]  -  a  C o n f e r e n c e  o n  A r c h i t e c t u r e ,  C i t y  a n d  C i n e m aC O N T E N T S

KEYNOTE SPEAKERS



K E Y N O T E  S P E A K E R SI N T E R [ S E C T I O N S ]  -  a  C o n f e r e n c e  o n  A r c h i t e c t u r e ,  C i t y  a n d  C i n e m a

32

%JFUSJDI�/FVNBOO�JT�B�QSPGFTTPS�PG�UIF�IJTUPSZ�PG�NPEFSO�BSDIJUFDUVSF�BU�#SPXO�6OJWFSTJUZ�BOE�UIF�7JODFOU�4DVMMZ�

7JTJUJOH� 1SPGFTTPS� BU� :BMF� 6OJWFSTJUZ� 4DIPPM� PG� "SDIJUFDUVSF�� )F� IPMET� EFHSFFT� JO� BSDIJUFDUVSF� BOE� B� 1I�%�� JO�

BSDIJUFDUVSBM�IJTUPSZ� GSPN�UIF�5FDIOJDBM�6OJWFSTJUZ
�.VOJDI��)JT� SFTFBSDI� JOUFSFTUT�BSF�SJDI�BOE�WBSJFE�BOE�SBOHF�

UISPVHI�UIF�BSDIJUFDUVSF�PG�UIF�MBTU�����ZFBST
�UIF�JOnVFODF�PG�CVJMEJOH�NBUFSJBMT�PO�BSDIJUFDUVSBM�GPSNT
�BOE�UIF�

WJTJPOBSZ�BOE�FQIFNFSBM�JO�BSDIJUFDUVSF��)JT�QVCMJDBUJPOT�JODMVEF�CPPLT�BCPVU�UIF�IJTUPSZ�PG�(FSNBO�TLZTDSBQFST�

%JF�8PMLFOLSBU[FS�LPNNFOþ�%FVUTDIF�)PDIIÊVTFS�EFS�[XBO[JHFS�+BISF
�����
�mMN�TFU�EFTJHO�'JMN�"SDIJUFDUVSF��

4FU�%FTJHO�GSPN�.FUSPQPMJT�UP�#MBEF�3VOOFS
�����
�BSDIJUFDUVSBM�JMMVNJOBUJPO�"SDIJUFDUVSF�PG�UIF�/JHIU
�����
�BOE�

3JDIBSE�/FVUSB�3JDIBSE�/FVUSB�T�8JOETIJFME�)PVTF
� ����
� BT�XFMM� BT� FTTBZT� PO� IJTUPSJD�CVJMEJOH� UFDIOPMPHJFT
�

BSDIJUFDUVSBM�FEVDBUJPO�BOE�JOEJWJEVBM�BSDIJUFDUT��1SPGFTTPS�/FVNBOO�IBT�BMTP�DVSBUFE�TFWFSBM�NBKPS�FYIJCJUJPOT
�

PG�XIJDI�5IF�4USVDUVSF�PG�-JHIU��3JDIBSE�,FMMZ�BOE� UIF� *MMVNJOBUJPO�PG�.PEFSO�"SDIJUFDUVSF� JT� UIF� MBUFTU��%JFUSJDI�

/FVNBOO�IBT�SFDFJWFE�OVNFSPVT�QSFTUJHJPVT�BXBSET�BOE�GFMMPXTIJQT��5IFZ�JODMVEF��UIF�4PDJFUZ�PG�"SDIJUFDUVSBM�

)JTUPSJBOT�'PVOEFS�T�"XBSE�JO������BOE�JUT�1IJMJQ�+PIOTPO�"XBSE�JO�����
�GFMMPXTIJQT�BU�UIF�*OTUJUVUF�GPS�"EWBODFE�

4UVEZ� JO� 1SJODFUPO� BOE� UIF� $BOBEJBO� $FOUFS� GPS� "SDIJUFDUVSF
� BOE� UIF� 7JODFOU� 4DVMMZ� 7JTJUJOH� 1SPGFTTPSTIJQ� JO�

"SDIJUFDUVSBM�)JTUPSZ�BU�:BMF�6OJWFSTJUZ�T�4DIPPM�PG�"SDIJUFDUVSF
�XIJDI�IF�DVSSFOUMZ�IPMET��)F�IBT�BMTP�XPO�UFBDIJOH�

BXBSET�BU�#SPXO�6OJWFSTJUZ�GPVS�UJNFT
�NPTU�SFDFOUMZ�MBTU�ZFBS���%JFUSJDI�/FVNBOO�XBT�1SFTJEFOU�PG�UIF�4PDJFUZ�PG�

"SDIJUFDUVSBM�)JTUPSJBOT�GSPN������UP�������)F�JT�DVSSFOUMZ�XPSLJOH�PO�B�CJPHSBQIZ�PO�-VEXJH�.JFT�WBO�EFS�3PIF�
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DIETRICH NEUMANN

"U� OP� PUIFS� QMBDF� JO� UIF� XPSME� IBWF� UIF� ESBNBUJD� UJEFT� PG� ��UI� $FOUVSZ� IJTUPSZ� MFGU� UIFJS� USBDFT� BT� WJTJCMZ� BOE�

ESBTUJDBMMZ� BT� JO�#FSMJO�� 'JMNNBLFST� IBWF� nPDLFE� UP� UIJT� DJUZ� GSPN� WFSZ� FBSMZ� PO
� BT� JUT� TUSFFUT� BHBJO� BOE� BHBJO�

QSPWJEFE�VONBUDIFE�ESBNB�BOE�OBSSBUJWF��4PNF�mMNT�IBWF�VTFE�JUT�CVJMEJOHT�BOE�TQBDFT�GPS�QSPQBHBOEB�PS�IBWF�

TLJMMGVMMZ�NBOJQVMBUFE�UIFN
�PUIFST�IBWF�WJSUVBMMZ�NBQQFE�JUT�GSBDUVSFE�VSCBO�HFPHSBQIZ��"�OVNCFS�PG�DBTF�TUVEJFT�

GSPN�UIF�DJUZ�T�mMNJD�IJTUPSZ�XJMM�USBDF�UIF�FWPMVUJPO�PG�PVS�VSCBO�DJOFNBUJD�WPDBCVMBSZ�

Berlin on Screen

���4FQUFNCFS
������
�"VEJUPSJVN
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4UFWFO� +BDPCT� JT� BO�BSU� IJTUPSJBO� TQFDJBMJ[FE� JO� UIF�BSUJTUJD� WJTVBMJ[BUJPOT�PG� BSDIJUFDUVSF
� DJUJFT
� BOE� MBOETDBQF�

JO�mMN�BOE�QIPUPHSBQIZ��)JT�PUIFS�SFTFBSDI�JOUFSFTUT�GPDVT�PO�UIF�SFMBUJPOT�CFUXFFO�mMN�BOE�UIF�WJTVBM�BSUT��)JT�

QVCMJDBUJPOT�JODMVEF�5IF�8SPOH�)PVTF��5IF�"SDIJUFDUVSF�PG�"MGSFE�)JUDIDPDL�	����1VCMJTIFST
�3PUUFSEBN
�����
�BOE�

'SBNJOH�1JDUVSFT��'JMN�BOE�UIF�7JTVBM�"SUT�	&EJOCVSHI�6OJWFSTJUZ�1SFTT
�����
��)F�IBT�UBVHIU�BU�TFWFSBM�VOJWFSTJUJFT�

BOE�BSU�TDIPPMT�JO�#FMHJVN�BOE�UIF�/FUIFSMBOET��4JODF�0DUPCFS�����
�IF�UFBDIFT�BU�UIF�%FQBSUNFOU�PG�"SU�)JTUPSZ�

PG�(IFOU�6OJWFSTJUZ�
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STEVEN JACOBS

4MBQTUJDL
�UIF�"NFSJDBO�TJMFOU�mMN�DPNFEZ�PG�UIF�����T�BOE�����T
�JT�NBSLFE�CZ�B�IJHIMZ�iNFDIBOJDBMw�VTF�PG�TQBDF�BT�

DBO�CF�TFFO�JO�JUT�GBTDJOBUJPO�GPS�TQFFEJOH�DBS�DIBTFT�BT�XFMM�BT�GPS�UIF�TLZTDSBQFST�PG�UIF�NPEFSO�NFUSPQPMJT��'BTDJOBUFE�

CZ�UIF�UISJMM�PG�IFJHIUT
�TMBQTUJDL�mMNNBLFST�QSFTFOUFE�UIF�TLZTDSBQFS�BT�B�DSB[Z�NBDIJOF
� JUT�WFSUJDBM�BDDVNVMBUJPO�PG�

JOEFQFOEFOU�QSPHSBNT�DPNQBSBCMF�XJUI�TMBQTUJDL�T�FQJTPEJD�TUSVDUVSF�BOE�TUPQ�BOE�TUBSU�SIZUIN��*O�UIF�IBOET�PG�TMBQTUJDL�

mMNNBLFST
�UIF�TLZTDSBQFS�XBT�UVSOFE�JOUP�B�HBH�NBDIJOF
�B�LJOE�PG�iBSDIJUFDUVSF�PG�BUUSBDUJPOTw�XJUI�JUT�TUFFM�TLFMFUPO�

GVODUJPOJOH�BT�B�$POTUSVDUJWJTU�TUBHF�TFU��1BSUJDVMBSMZ�UIF�TP�DBMMFE�UISJMM�DPNFEJFT�CZ�)BSPME�-MPZE
�TVDI�BT�4BGFUZ�-BTU�

	����

�EFNPOTUSBUF�TMBQTUJDL�T�QMBZGVM�BOE�BDSPCBUJD�DFMFCSBUJPO�PG�UIF�TLZTDSBQFS��'JSTU�BOE�GPSFNPTU
�IPXFWFS
�TMBQTUJDL�T�

JOUFSFTU�JO�BSDIJUFDUVSF�GPDVTFT�PO�UIF�IPVTF
�XIJDI�JT�PGUFO�QSFTFOUFE�BT�B�TJUF�PG�EFTUSVDUJPO��3JEJDVMJOH�mHVSFT�PG�BVUIPSJUZ�

BOE�CPVSHFPJT�SFTQFDUBCJMJUZ
�TMBQTUJDL�mMNT�PGUFO�DIVDLMFE�BU�UIF�HSBEVBM�BOE�TZTUFNBUJD�EFTUSVDUJPO�PG�UIF�CPVSHFPJT�

IPNF�BOE� JUT�WBMVBCMF� GVSOJUVSF�BOE�QSJDFMFTT�PCKFDUT�o�QBSUJDVMBSMZ�-BVSFM���)BSEZ�TLJMMGVMMZ�NBTUFSFE� UIJT�QSBDUJDF�� *O�

BEEJUJPO
�TMBQTUJDL�mMNT�DFMFCSBUF�UIF�IPVTF�BT�B�NFDIBOJDBM�PCKFDU�JO�WBSJPVT�XBZT��*O�mMNT�TVDI�BT�.VN�T�UIF�8PSE�

	����
�PS�.JHIUZ�-JLF�B�.PPTF�	����
�CZ�$IBSMFZ�$IBTF
�GPS�JOTUBODF
�UIF�TQBUJBM�TUSVDUVSF�PG�UIF�JOUFSJPS�JT�QSFTFOUFE�BT�B�

NFDIBOJDBM�QSFDJTJPO�BQQBSBUVT�GPS�B�QFSGFDUMZ�UJNFE�DIPSFPHSBQIZ�PG�DIBTJOH�DIBSBDUFST��.PSFPWFS
�TMBQTUJDL�IPNFT�BSF�

PGUFO�DSBNNFE�XJUI�UIF�NFDIBOJDBM�HBEHFUT�PG�UIF�NBDIJOF�BHF
�XIJDI�XFSF�BMTP�FMBCPSBUFMZ�EJTDVTTFE�JO�UIF�QBHFT�PG�

DPOUFNQPSBOFPVT�KPVSOBMT�TVDI�BT�1PQVMBS�.FDIBOJDT
�.PEFSO�.FDIBOJDT
�PS�1PQVMBS�4DJFODF��8JUI�UIFJS�GPMEBXBZ�CFET�

BOE�FMFDUSJD�IPVTFIPME�VUFOTJMT
�mMNT�TVDI�BT�0OF�".�	$IBSMJF�$IBQMJO
�����

�)F�%POF�)JT�#FTU�	$IBSMFZ�#PXFST

�5IF�

4DBSFDSPX�	#VTUFS�,FBUPO
�����

�5IF�&MFDUSJD�)PVTF�	#VTUFS�,FBUPO
�����

�PS�*U�T�B�(JGU�	4OVC�1PMMBSE
�����
�QSFTFOU�UIF�

IPNF�BT�B�NBDIJOF�Ë�IBCJUFS
�XIJDI�BMTP�GBTDJOBUFE�BWBOU�HBSEF�BSDIJUFDUT�BOE�EFTJHOFST�PG�UIF�FSB��8IBU�T�NPSF
�mMNT�

TVDI�BT�0OF�8FFL�	#VTUFS�,FBUPO
�����

�5IF�)JHI�4JHO�	#VTUFS�,FBUPO
�����

�BOE�'BNJMZ�-JGF�	4VOTIJOF�)BSU
�����
�

QSFTFOU�UIF�IPVTF�JO�JUT�FOUJSFUZ�BT�B�NFDIBOJDBM�HBEHFU�DIBSBDUFSJ[FE�CZ�B�nFYJCMF�TQBDF�UIBOLT�UP�QSFGBCSJDBUFE�FMFNFOUT
�

NPCJMF�XBMMT
�TXJOH�EPPST
�BOE�IJEEFO�USBQEPPST��5IF�IPNF�JT�UVSOFE�JOUP�B�NFDIBOJDBM�DBHF�DPOUBJOJOH�DIBSBDUFST�SVOOJOH�

MJLF�NJDF�PO�B� USFBENJMM��#Z� GPDVTJOH�PO�TMBQTUJDL�T�FODPVOUFS�XJUI�BSDIJUFDUVSF
� UIJT�QBQFS�BMTP�BEESFTTFT� UIF� SFMBUJPO�

CFUXFFO�TMBQTUJDL�BOE�UIF�BWBOU�HBSEF��8IJMF�%BEBJTU
�4VSSFBMJTU
�BOE�$POTUSVDUJWJTU�BSUJTUT�BT�XFMM�BT�MFBEJOH�NPEFSOJTU�

BSDIJUFDUT�TVDI�BT�-F�$PSCVTJFS
�)BOOFT�.FZFS
�BOE�,BSFM�5FJHF�BQQMBVEFE�"NFSJDBO�TMBQTUJDL�BT�UIF�FNCPEJNFOU�PG�

NFDIBOJ[BUJPO�BOE�TUBOEBSEJ[BUJPO
�TMBQTUJDL�T�JOUFSFTU�JO�TLZTDSBQFST�BOE�NFDIBOJ[FE�IPVTFT�BMTP�TIPXT�VONJTUBLBCMZ�

%BEBJTU�BOE�4VSSFBMJTU�TFOTJCJMJUJFT
�QBSUJDVMBSMZ�JO�JUT�GBTDJOBUJPO�GPS�UIF�DPOnBUJPO�PG�CPEJFT�BOE�NBDIJOFT
�BOJNBUFE�SFBEZ�

NBEF�PCKFDUT�BOE�UIFJS�EFTUSVDUJPO
�BOE�JO�JUT�PCTUJOBUF�JOUFSFTU�JO�CBUISPPN�GVSOJUVSF�

Slapstick Architecture

���4FQUFNCFS
�����
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+PSHF�(PSPTUJ[B�-ØQF[�	4BOUB�$SV[�EF�5FOFSJGF
�����
� JT�BO�BSDIJUFDU�BOE�VSCBOJTU��)F�IBT�QVCMJTIFE�OVNFSPVT�

BSUJDMFT�BCPVU�DJOFNB�BOE�BSDIJUFDUVSF� JO� KPVSOBMT�TVDI�BT�/PTGFSBUV
�/JDLMFPEFPO
�"DBEFNJB
�-BUFSBM
�$BIJFST�

EV�$JOFNB�BOE� JO�WBSJPVT�DPMMFDUJWF�WPMVNFT��"VUIPS�PG� UIF�CPPLT�$JOF�Z�BSRVJUFDUVSB�	����

�1FUFS�(SFFOBXBZ�

	����

�%JSFDUPSFT�BSUÓTUJDPT�EFM�DJOF�FTQB×PM�	����

�-B�JNBHFO�TVQVFTUB�	����

�5FOFS�Z�OP�UFOFS���$BTJOP�	����

�

$POTUSVDUPSFT� EF� RVJNFSBT� 	����

� &M� PmDJP� EF� BDUPS
� +PTÏ�.BOVFM� $FSWJOP� 	����
� BOE� -B� BSRVJUFDUVSB� EF� MPT�

TVF×PT�� FOUSFWJTUBT� DPO� EJSFDUPSFT� BSUÓTUJDPT� EFM� DJOF� FTQB×PM� 	����
�� 5PHFUIFS� XJUI� "OB� 1ÏSF[
� IF� QVCMJTIFE�

#MBEF�3VOOFS�	����

�%BWJE�$SPOFOCFSH�	����

�(FSBSEP�7FSB
�3FJOWFOUBS�MB�SFBMJEBE�	����
�BOE�-B�QSPGVOEJEBE�

EF�MB�QBOUBMMB
�BSRVJUFDUVSB���DJOF�	����
��#FUXFFO������BOE������IF�XBT�EJSFDUPS�PG�-B�'JMNPUFDB�$BOBSJB��)F�

MFDUVSFE�JO�DPOGFSFODFT�BCPVU�BSDIJUFDUVSF�BOE�DJOFNB�JO�JOTUJUVUJPOT�BT�$"".�JO�(SBO�$BOBSJB
�6*.1
�$&/%&"$�JO�

.VSDJB
�*/$6/"�JO�(JKØO
�'VOEBDÓPO�5FMFGØOJDB
�&54�EF�"SRVJUFDUVSB�BOE�$$$#�JO�#BSDFMPOB
�&54�PG�"SDIJUFDUVSF�

JO�$PSV×B
�4FWJMMB
�7BMFODJB
�-B�$JVEBE�EF�MB�-V[�JO�"MJDBOUF�BOE�6/&%�JO�1BNQMPOB��)F�BMTP�MFDUVSFE�JO�TFWFSBM�

BSDIJUFDUVSF�TDIPPMT� JO�1BÓT�#BTDP
�(FSPOB
�7BMMBEPMJE
�.ÈMBHB
�(SBOBEB
�4&,� JO�4FHPWJB�BOE�$&&4� JO�.BESJE��

)F�XBT�KVSZ�JO�TFWFSBM�$JOFNB�'FTUJWBMT
�TVDI�BT�"MDBMÈ�EF�)FOBSFT�	����

�4BO�4FCBTUJÈO�	����

�4JUHFT�	����

�

-BT�1BMNBT�	����
�BOE�%PDVNFOUBNBESJE�	����
��)F�DVSBUFE�UIF�FYIJCJUJPOT�$POTUSVDUPSFT�EF�RVJNFSBT�	$FOUSP�

$POEF�%VRVF
�.BESJE
�����

�BOE�-B�"SRVJUFDUVSB�EF�MPT�TVF×PT�	$BQJMMB�EFM�0JEPS
�"MDBMÈ�EF�)FOBSFT
�����
��

)JT�CMPH�JT�XXX�DJOFBSRVJUFDUVSBDJVEBE�CMPHTQPU�DPN�
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JORGE GOROSTIZA

*O�BOZ�EJTDJQMJOF�JU�JT�FTTFOUJBM�UP�EFmOF�BOE�DMBTTJGZ�DPODFQUT
�FTUBCMJTIJOH�UZQPMPHJFT�UP�TVCTUBOUJBUF�B�UIFPSFUJDBM�

DPSQVT�UP�DMBSJGZ�QSBDUJDF��5IF�DJOFNBUJD�TQBDF�DBO�CF�DMBTTJmFE�BDDPSEJOH�UP�TFWFSBM� UZQFT�� JO�UIJT�DPOGFSFODF�

B�OFX�UJQPMPHZ�XJMM�CF�QSPWJEFE�DPOTJEFSJOH�JUT�DPOTUSVDUJPO��'JSTU�BT�UIF�QSPmMNJD�BOE�UIFO�BT�UIF�mMNJD
�XIJDI�JT�

EJWJEFE�JOUP�'PSNBM�BOE�'VODUJPOBM��3FHBSEJOH�UIF�GPSN�BOE�CBTFE�PO�UISFF�TQBDFT��UIF�5SVF
�'JMNJOH�BOE�4DSFFO
�

UIFSF�BSF�mWF�EJGGFSFOU�UZQFT��"VUIFOUJD
�3FDSFBUFE
�3FQSPEVDFE
�.PEJmFE�BOE�*OWFOUFE��*O�UFSNT�PG�GVODUJPO�BOE�

BDDPSEJOH�UP�UIF�MPDBUJPO�BOE�VTF
�UIFSF�BSF�GPVS�EJGGFSFOU�UZQFT�PG�TQBDFT��&YJTUJOH�*NBHJOFE
�3FDPOTUSVDUFE�BOE�

/PO�FYJTUFOU�

Filmic Space: a constructive tipology

���4FQUFNCFS
������
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%S� 3JDIBSE� ,PFDL� JT� B� 1SPGFTTPS� BOE� $IBJS� JO� "SDIJUFDUVSF� BOE� UIF� 7JTVBM� "SUT� BOE� %JSFDUPS� PG� UIF� $FOUSF� GPS�

"SDIJUFDUVSF�BOE�UIF�7JTVBM�"SUT�	$"7"

�6OJWFSTJUZ�PG�-JWFSQPPM�6,��)JT�QSPGFTTJPOBM�FYQFSJFODF�MJFT�JO�BSDIJUFDUVSF�

BOE�mMNNBLJOH��CPUI�mFMET�JO�XIJDI�IF�XPSLFE�JOUFSOBUJPOBMMZ�GPS�NBOZ�ZFBST��)JT�JOUFS�BOE�DSPTT�EJTDJQMJOBSZ�XPSL�

GSFRVFOUMZ�CMVST�UIF�CPVOEBSJFT�CFUXFFO�QSBDUJDF�BOE�SFTFBSDI�BOE�DPOTJEFST�BSDIJUFDUVSBM�VSCBO�TQBDF�JO�SFMBUJPO�

UP�UJNF�CBTFE�NFEJB
�TVDI�BT�NPWJOH�JNBHFT�BOE�mMN��3JDIBSE
�B�$BNCSJEHF�6OJWFSTJUZ�HSBEVBUF
�XPO�OVNFSPVT�

OBUJPOBM�SFTFBSDI�HSBOUT�UIBU�XFSF�EFEJDBUFE�UP�UIF�TUVEZ�PG�DJUJFT
�mMN�BOE�EJHJUBM�NFEJB��)F�JT�DP�FEJUPS�PG�TFWFSBM�

CPPLT
�JODMVEJOH�$JUJFT�JO�'JMN��"SDIJUFDUVSF
�6SCBO�4QBDF�BOE�UIF�.PWJOH�*NBHF�	����

�5IF�$JUZ�BOE�UIF�.PWJOH�

*NBHF�	����

�1JDBTTP�BOE�UIF�1PMJUJDT�PG�7JTVBM�3FQSFTFOUBUJPO�	����
�BOE�BVUIPS�PG�OVNFSPVT�BSUJDMFT�BOE�CPPL�

DIBQUFST��)F� JT�BVUIPS�PG� UIF�NPOPHSBQI�$JOF]4DBQFT��$JOFNBUJD�4QBDFT� JO�"SDIJUFDUVSF�BOE�$JUJFT� 	3PVUMFHF
�

����
�
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%S�3JDIBSE�,PFDL�XJMM�CF�UBMLJOH�BCPVU�IJT�SFDFOU�SFTFBSDI�CSPVHIU�UPHFUIFS�JO�IJT�CPPL�$JOF�4DBQFT�	����

�XIFSF�

IF�FYQMPSFT�UIF�SFMBUJPOTIJQ�CFUXFFO�VSCBO�TQBDF
�BSDIJUFDUVSF�BOE�UIF�NPWJOH�JNBHF��8IJMF�BO�JNQSFTTJWF�BNPVOU�

PG�SFTFBSDI�IBT�CFFO�EPOF�XJUI�SFHBSET�UP�UIF�XBZ�JO�XIJDI�BSDIJUFDUVSF�JT�QPSUSBZFE�JO�mMN
�UIJT�UBML�BJNT�UP�PGGFST�

B�TPNFXIBU�VTVBM�QFSTQFDUJWF��5IFSF�JT�MJUUMF�EPVCU�UIBU�mMN�DBO�ASFnFDU��B�QPTUNPEFSO�DPOEJUJPO
�IPXFWFS
�XIBU�UIJT�

CPPL�EFNPOTUSBUFT�JT�UIBU�UIF�QPTUNPEFSO
�BSDIJUFDUVSBM�DPOEJUJPO�JO�XIJDI�XF�MJWF�JT�JO�GVOEBNFOUBM�UFSNT�mMNJD��

8IBU�IBQQFOT� JG�XF�CFHJO� UP� TFF� UIF�DJUZ� BT�B�QMBDF� GPS� BO�FNCPEJFE�WJTVBM� DPOTVNQUJPO�� B� WJTVBM� BQQBSBUVT�

PS
�QFSIBQT
�B�TZTUFN� UIBU� JT�CBTFE�PO�NPWFNFOU
� MJHIU�BOE� UIF�CPEZ
�BOE�XIJDI�XF�DBO�FYQMPSF� JO�LJOFNBUJD
�

LJOFUJD
�BOE�LJOBFTUIFUJD�XBZT �)PX�DBO�XF�EFmOF�B�mMNJD�TJHOJmDBODF�BOE�QSPQFSUJFT�PG�BSDIJUFDUVSF�BOE�VSCBO�

FOWJSPONFOUT 

%SBXJOH� PO� LOPXMFEHF�EFSJWFE� GSPN� BSDIJUFDUVSBM� BOE� mMN�QSBDUJDF
� UIJT� UBML� PGGFS� JOTJHIU� JOUP� BSDIJUFDUVSF� BOE�

VSCBO�EFCBUFT�UISPVHI�UIF�FZFT�PG�B�QSBDUJUJPOFS�XPSLJOH�JO�CPUI�mFMET�o�mMNNBLJOH�BOE�BSDIJUFDUVSBM�EFTJHO��6TJOH�

mMN�BT�B�MFOT�UISPVHI�XIJDI�XF�MPPL�BU�VSCBO�TQBDFT�BOE�QMBDFT
�3JDIBSE�,PFDL�SFWFBMT�UIF�mMNJD�BOE�DJOFNBUJD�

QIFOPNFOB�BOE�TQBUJBM�RVBMJUJFT� UIBU�BSF�QSFTFOU� JO�QPTUNPEFSO� MBOETDBQFT
�BOE�XIJDI�BSF�QFSIBQT�PUIFSXJTF�

EJTSFHBSEFE�PS�NFSFMZ�QBTTJWFMZ�DPOTVNFE�

Cine-Scapes

RICHARD KOECK
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&EXBSE�%JNFOECFSH�JT�B�DPOTVMUBOU
�FEJUPS
�TDIPMBS
�BOE�UFBDIFS��)F�SFDFJWFE�IJT�#�"��GSPN�#SPXO�6OJWFSTJUZ
�IJT�

.�"��GSPN�/FX�:PSL�6OJWFSTJUZ
�BOE�IJT�1I�%��JO�UIF�)JTUPSZ�PG�$POTDJPVTOFTT�GSPN�UIF�6OJWFSTJUZ�PG�$BMJGPSOJB
�4BOUB�

$SV[��%JNFOECFSH�JT�1SPGFTTPS�PG�'JMN�BOE�.FEJB�4UVEJFT
�7JTVBM�4UVEJFT
�BOE�(FSNBO�BU�UIF�6OJWFSTJUZ�PG�$BMJGPSOJB
�

*SWJOF
�BOE�BMTP�IBT�UBVHIU�BU�UIF�6OJWFSTJUZ�PG�.JDIJHBO
�$PMVNCJB�6OJWFSTJUZ
�UIF�4PVUIFSO�$BMJGPSOJB�*OTUJUVUF�PG�

"SDIJUFDUVSF
�BOE�6$-"��)F�JT�B�DP�FEJUPS�	XJUI�"OUPO�,BFT�BOE�.BSUJO�+BZ
�PG�5IF�8FJNBS�3FQVCMJD�4PVSDFCPPL�

	#FSLFMFZ��6OJWFSTJUZ�PG�$BMJGPSOJB�1SFTT
�����

�BOE�PG�UIF�8FJNBS�BOE�/PX��(FSNBO�$VMUVSBM�$SJUJDJTN�CPPL�TFSJFT
�

XIPTF�GPSUJFUI�WPMVNF�IBT�CFFO�QVCMJTIFE��%JNFOECFSH�QVCMJTIFT�PO�UIF�SFMBUJPO�PG�UIF�NBTT�NFEJB�UP�UIF�CVJMU�

FOWJSPONFOU�JO�OVNFSPVT�KPVSOBMT
�DPMMFDUJPOT
�BOE�FYIJCJUJPO�DBUBMPHVFT�BOE�IBT�MFDUVSFE�XJEFMZ�PO�QVCMJTIJOH
�

mMN
�BOE�EFTJHO�BU�DPOGFSFODFT
�NVTFVNT
�BOE�BSDIJUFDUVSF�TDIPPMT�JO�&VSPQF�BOE�/PSUI�"NFSJDB��)JT�CPPL�'JMN�

/PJS�BOE�UIF�4QBDFT�PG�.PEFSOJUZ�XBT�QVCMJTIFE�JO������CZ�)BSWBSE�6OJWFSTJUZ�1SFTT�BOE�SFDFJWFE�UIF�IPOPSBCMF�

NFOUJPO�GPS� UIF�,BUIFSJOF�4JOHFS�,PWBDT�1SJ[F�BXBSEFE�BOOVBMMZ�CZ�UIF�4PDJFUZ� GPS�$JOFNB�BOE�.FEJB�4UVEJFT��

*O�����
�UIF�6OJWFSTJUZ�PG�$IJDBHP�1SFTT�QVCMJTIFE�IJT�CPPL�%JMMFS�4DPmEJP���3FOGSP��"SDIJUFDUVSF�"GUFS�*NBHFT
�B�

IJTUPSJDBM�NPOPHSBQI�PO�BO�BSDIJUFDUVSF�TUVEJP�XJEFMZ�BENJSFE�GPS�JUT�CVJMEJOHT�BOE�NVMUJNFEJB�QSPKFDUT��*O�����
�

IF� TFSWFE� UPHFUIFS� XJUI�.�� $ISJTUJOF� #PZFS� PG� 1SJODFUPO�6OJWFSTJUZ� BT�$P�%JSFDUPS� PG� UIF�6SCBO� 7JTVBM� 4UVEJFT�

%JTTFSUBUJPO�1SPQPTBM�%FWFMPQNFOU�'FMMPXTIJQ�XPSLTIPQ�TQPOTPSFE�CZ�UIF�4PDJBM�4DJFODF�3FTFBSDI�$PVODJM��'SPN�

�����UP������IF�XBT�UIF�mSTU�.VMUJNFEJB�&EJUPS�PG�UIF�+PVSOBM�PG�UIF�4PDJFUZ�PG�"SDIJUFDUVSBM�)JTUPSJBOT��)F�TFSWFE�

PO�UIF�BEWJTPSZ�CPBSE�PG�UIF�4PDJFUZ�PG�"SDIJUFDUVSBM�)JTUPSJBOT�"SDIJUFDUVSBM�0OMJOF�3FTPVSDFT�"SDIJWF�	4")"3"

�

GVOEFE�CZ�UIF�.FMMPO�'PVOEBUJPO��)F�JT�B�NFNCFS�PG�UIF�FEJUPSJBM�CPBSET�PG�UIF�KPVSOBMT�0DUPCFS�BOE�.PEFSOJTN�

BOE�.PEFSOJUZ�BOE�&EJUPS�BU�MBSHF�BU�6OJWFSTJUZ�PG�.JOOFTPUB�1SFTT��%JNFOECFSH�DVSSFOUMZ�TFSWFT�BT�$PPSEJOBUPS�PG�

UIF�'MBTI1PJOUT�FMFDUSPOJD�CPPL�TFSJFT�QVCMJTIFE�CZ�UIF�6OJWFSTJUZ�PG�$BMJGPSOJB�1SFTT�
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EDWARD DIMENDBERG

"MUIPVHI�UIF�SFMBUJPO�PG�.JFT�WBO�EFS�3PIF�UP�UIF�mMN�DVMUVSF�PG�8FJNBS�(FSNBOZ�IBT�SFDFJWFE�NVDI�BUUFOUJPO�CZ�

TDIPMBST
� UIF� TJHOJmDBODF�PG� IJT�/PSUI�"NFSJDBO�BSDIJUFDUVSF� UP�QPTUXBS� TPDJBM� TDJFOUJmD�VOEFSTUBOEJOHT�PG� UIF�

CVJMU�FOWJSPONFOU�SBSFMZ�IBT�CFFO�TUVEJFE��� *O�IJT��������mMN�BOE�CPPL�5IF�4PDJBM�-JGF�PG�4NBMM�6SCBO�4QBDFT
�

8JMMJBN�)��8IZUF� TFMFDUFE� UIF�4FBHSBN�#VJMEJOH�PG�.JFT� 	����
� BT�B�QSJNF�FYBNQMF�PG� B� TFOTJUJWFMZ�EFTJHOFE�

QVCMJD�VSCBO�QMB[B�JO�XIJDI�BSDIJUFDUT�BOE�VSCBO�EFTJHOFST�DPVME�JEFOUJGZ�SVMFT�BOE�TUSBUFHJFT�XIPTF�SFQMJDBUJPO�

XPVME�GBDJMJUBUF�DSPXET�BOE�SPCVTU�TUSFFU�MJGF���"MUIPVHI�IBSEMZ�SBEJDBM
�8IZUF�T�JEFBT�BCPVU�TFBUJOH
�MJHIUJOH
�BOE�

BDDFTT�CFDBNF�DPEJmFE�JO�UIF������SFWJTJPO�PG�UIF�.BOIBUUBO�[POJOH�QMBO�BOE�BSF�UPEBZ�DPNNPOQMBDFT�JO�VSCBO�

EFTJHO���*SSFEVDJCMF
�UIPVHI�DMFBSMZ�JO�EJBMPHVF�XJUI�UIF�EJTDPVSTF�PG�FOWJSPONFOU�BOE�CFIBWJPS
�8IZUF�T�DPNQMFY�

BQQSPQSJBUJPO�PG�TDJFOUJmD�BQQSPBDIFT�BOE� UIF�FNQMPZNFOU�PG�NPUJPO�QJDUVSF� UFDIOPMPHZ� JO� UIF�EFTJHO�QSPDFTT�

TIBMM�GPSN�POF�QBSU�PG�NZ�QBQFS���5IF�SFQSFTFOUBUJPO�PG�POF�PG�UIF�mOBM�QSPKFDUT�SFBMJ[FE�CZ�UIF�.JFT�PGmDF
�UIF�/VOT�

*TMBOE�IPVTJOH�CMPDL�JO�.POUSFBM
�mOJTIFE�JO�����
�BOE�TFMFDUFE�BT�UIF�mMNJOH�MPDBUJPO�PG�%BWJE�$SPOFOCFSH�T�IPSSPS�

mMN�4IJWFST�	����

�XJMM�CF�NZ�TFDPOE�FYBNQMF���4USBEEMJOH�UIF�HFOSFT�PG�EPDVNFOUBUJPO�BOE�mDUJPO�DJOFNB
�UIFTF�

DJOFNBUJD�SFQSFTFOUBUJPOT�PG�UXP�MBUF�.JFT�CVJMEJOHT�JO�/PSUI�"NFSJDB�SBJTF�TJHOJmDBOU�RVFTUJPOT�BCPVU�UIF�SFMBUJPO�

PG�IJT�BSDIJUFDUVSF�UP�IVNBO�BDUJPO�BOE�UIF�WBMVF�PG�JUT�SFDPSEJOH�CZ�NPUJPO�QJDUVSFT���

Mies in North America and the cinema of environment and behavior
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+PSE� EFO� )PMMBOEFS� JT� B� %VUDI� BSDIJUFDU� BOE� mMNNBLFS�� %VSJOH� IJT� FEVDBUJPO� BT� BO� BSDIJUFDU� BU� UIF� 5FDIOJDBM�

6OJWFSTJUZ�PG�%FMGU�IF�EFWFMPQFE�B�TQFDJBM� JOUFSFTU� JO�XSJUJOH�BOE�mMNNBLJOH��"GUFS�HFUUJOH�IJT�NBTUFS�EFHSFF� JO�

BSDIJUFDUVSF��IF�XBT�FEVDBUFE�JO�TDSJQUXSJUJOH�BU�UIF�-POEPO�'JMN�4DIPPM��%VSJOH�IJT�QSPGFTTJPOBM�DBSFFS�IF�DPNCJOFE�

CPUI�EJTDJQMJOFT�JO�OVNFSPVT�QSPKFDUT��)JT�BSDIJUFDUVSBM�XPSL�IBT�CFFO�BXBSEFE�BOE�JOUFSOBUJPOBMMZ�QVCMJTIFE�JO�

NBHB[JOT�BOE�CPPLT��)F� SFDFJWFE�NBOZ� JOUFSOBUJPOBM�BXBSET� GPS�IJT� UFMFWJTJPO�TFSJFT
� mMNT�BOE�EPDVNFOUBSJFT�

PO�BSU�BOE�BSDIJUFDUVSF��)JT�EPDVNFOUBSZw�(SPFUFO�VJU�'JOTUFSXPMEFw�BCPVU�B�HSPVQ�PG�BSUJTUT�CBTFE� JO�B�SFNPUF�

GBSNJOH�WJMMBHF�JO�UIF�TJYUJFT�HPU�B�i(PVEFO�,BMGw�OPNJOBUJPO�GPS�CFTU�mMN�JO�������*O������IF�XSPUF����FQJTPEFT�

GPS�B�IJHIMZ�BDDMBJNFE�DIJMESFO�UFMFWJTJPOTFSJFT��PO�BSU�BOE�TDJFODF��*U�SFDFJWFE�UIF�IJHIFTU�JOUFSOBUJPOBM�BXBSE�GPS�

DIJMESFO�T�UFMFWJTJPO�
�5IF�1SJY�+FVOFTTF�JO�������5IF�QBTU�GFX�ZFBST�IJT�BSDIJUFDUVSF�EFTJHOT�BOE�mMNNBLJOH�IBWF�

CFDPNF�NPSF�BOE�NPSF�DPNCJOFE��"�TQFDUBDVMBS�EFTJHO�PG�B�NPCJMF�DIJMESFOT�MJCSBSZ�CFDBNF�MJUFSBMMZ�B�iNPWJOH�

FYQFSJFODFw��5IF�CVJMEJOH�PG�IJT�MBUFTU�EFTJHO
�B�$FOUSF�GPS�"SDIJUFDUVSF�GPS�DIJMESFO
�XBT�mMNFE�BT�BO�FEVDBUJPOBM�

QSPKFDU�GPS�UFMFWJTJPO��)JT�MBUFTU�mMN�i.JTTJPO�4UBUFNFOUTw�PO�UIF�BSDIJUFDUVSF�PG�%VUDI�FNCBTTJFT�XBT�BXBSEFE�#FTU�

%PDVNFOUBSZ�'JMN�BU� UIF������"''3�'FTUJWBM�� *U� SFDJFWFE� JOUFSOBUJPOBM�BDDMBJN�BOE�IBT�CFFO�TDSFFOFE�BU�NBOZ�

GFTUJWBMT�BSPVOE�UIF�XPSME���+PSE�EFO�)PMMBOEFS�QVCMJTIFE�BCPVU�BSDIJUFDUVSF�BOE�mMNNBLJOH�JO�EJGGFSFOU�JOUFSOBUJPOBM�

NBHB[JOT�BOE�XBT�BVUIPS�PG�B�WBSJFUZ�PG�CPPLT�PO�BSDIJUFDUVSF
�BSDIJUFDUVSBM�IJTUPSZ�BOE�CVJMEJOH��)F�JT�MFDUVSJOH�

BU� UIF�%FTJHO�"DBEFNZ� JO� &JOEIPWFO
� UIF�"DBEFNZ� PG� "SDIJUFDUVSF� JO� "NTUFSEBN� BOE� UIF� 'JMN� BOE� 5FMFWJTPO�

"DBEFNZ�JO�"NTUFSEBN��*O������IF�GPVOEFE�UIF�"SDIJUFDUVSF�BOE�'JMN�'FTUJWBM�3PUUFSEBN�	"''3
�XIBU�IBT�CFDPNF�

UIF�CJHHFTU�GFTUJWBM�PG�JUT�LJOE�JO�UIF�XPSME��
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JORD DEN HOLLANDER

*O� ����� UIF�.JOJTUSZ� PG� 'PSFJHO�"GGBJST� JO� UIF�/FUIFSMBOET�EFDJEFE� UP� QSPNPUF� OBUJPOBM� BSDIJUFDUVSF� BCSPBE��"MM�

PWFS� UIF�XPSME�OFX�FNCBTTJFT�XFSF� SFBMJTFE�CZ�QSPNJOFOU�%VUDI�BSDIJUFDUT��5IF�CVJMEJOHT�OPU�POMZ�NBSLFE� UIF�

IJHIMZ�PSJHJOBM�PVUDPNF�PG�%VUDI�BSDIJUFDUVSF
�CVU�SFQSFTFOUFE�UIF�NPEFSO�BQQSPBDI�PG�%VUDI�EJQMPNBDZ�BT�XFMM�

*O�SFTFBSDIJOH�UIJT�QSPKFDU
�QBSBMMFMT�CFUXFFO�UIF�BSDIJUFDUVSBM�BQQSPBDI�PG�UIF�QSPKFDU�BOE�DJOFNBUJD�TUPSZUFMMJOH�

CFDBNF�DMFBS�� UIF� FNCBTTZ� BT� B� i/FX�4USBOHFS� *O� 5PXOw� DBVTJOH� DVSJPTJUZ
� BENJSBUJPO� BOE� DPOnJDU�� 5IF� JEFBM�

NFUBQIPS�UP�VOSBWFM�UIF�DPNQMFYJUZ�PG�BO�BNCJUJPVT�BSDIJUFDUVSBM�QSPKFDU�MPBEFE�XJUI�QPMJUJDBM�BOE�TPDJBM�NFBOJOHT�

'SPN�PVUTJEF
�TFU�JO�UIF�FYJTUJOH�UJTTVF�PG�B�GPSFJHO�DJUZ
�UIFTF�OFX�FNCBTTJFT�QIZTJDBMMZ�BOE�NFOUBMMZ�XFSF�MJUFSBMMZ�

UIF�JODJUJOH�JODJEFOUT�PG�BO�FQJD�TUPSZ��*OTJEF�UIF�CVJMEJOHT
�MJLF�UIF�DIBSBDUFS�PG�UIF�IFSP�JO�UIF�mMN
�PUIFS�DPOnJDUT�

XFSF�GFMU��&NCBTTZ�FNQMPZFFT�BOE�BNCBTTBEPST�XPOEFSJOH�BCPVU�IPX�UIFTF�CVJMEJOHT�DPVME�CF�B�SFQSFTFOUBUJPO�

PG�UIFJS�%VUDI�OBUJPOBM�JEFOUJUZ��"T�UIF�XIPMF�QSPKFDU�XBT�TUPQQFE�BCSVQUMZ
�EVF�UP�FDPOPNJD�BOE�QPMJUJDBM�SFBTPOT
�B�

iOPU�TP�IBQQZ�FOEJOHw�JO�B�ESBNBUJD�TIPPU�PVU�HBWF�UIF�QPTTJCJMJUZ�UP�mMN�B�DMBTTJDBM�mOBM�

5IF�EPDVNFOUBSZ�i.JTTJPO�4UBUFNFOUTw�UFMMT�UIF�TUPSZ�PG�UIF�QSPKFDU�UIBU�FOEFE�BGUFS�UXFOUZ�PQUJNJTUJD�BOE�BNCJUJPVT�

ZFBST��*U�JT�OPU�POMZ�B�IJHIMZ�FOUFSUBJOJOH�mMN�CVU�BO�FYBNQMF�PO�BOBMZTJOH�TUSVDUVSF�BOE�NFBOJOH�CPUI�JO�mMN�BT�

JO�BSDIJUFDUVSF��*O�NZ�DBSFFS�BT�BSDIJUFDU�BOE�mMNNBLFS�*�WF�BMXBZT�CFFO�JOUFSFTUFE�JO�IPX�CPUI�EJTDJQMJOFT�DBO�

JOnVFODF�FBDI�PUIFS��"OBMZTJOH�B�TVCKFDU
�UIF�TJNJMBSJUZ�JO�EFWFMPQJOH�B��QMBO�JO�BSDIJUFDUVSF��PS�B�TDSJQU�GPS�B�mMN
��

NPWJOH�UISPVHI�TQBDF�WT�NPWJOH�JO�UJNF��/PU�UP�NFOUJPO�TPDJBM
�QPMJUJDBM�PS�FDPOPNJD�BTQFDUT�JO�XSJUJOH�GPS�UIF�TDSFFO�

BOE�EFTJHOJOH�JO�UIF�MBSHFS�DPOUFYU�PG�B�DJUZ���*O�VTJOH�UIF�%VUDI�&NCBTTZ�1SPKFDU�BOE�UIF�mMN�.JTTJPO�4UBUFNFOUT�BT�

BO�BQQFBMJOH�FYBNQMF
�UIF�QBSBMMFMT�CFUXFFO�UIF�BSDIJUFDUVSBM�BOE�DJOFNBUJD�BQQSPBDI�XJMM�CF�VOWFJMFE�

Haunted by conflicts. On filming the architecture of diplomacy

���4FQUFNCFS
������
�"VEJUPSJVN
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'SBOÎPJT�1FO[�JT�BO�BSDIJUFDU�CZ�USBJOJOH
�UFBDIFT�JO�UIF�%FQBSUNFOU�PG�"SDIJUFDUVSF�BU�UIF�6OJWFSTJUZ�PG�$BNCSJEHF�

XIFSF� IF� JT� B� 3FBEFS� JO� "SDIJUFDUVSF� BOE� UIF�.PWJOH� *NBHF�� )F� BMTP� DPOUSJCVUFT� UP� UIF� OFX� JOUFSEJTDJQMJOBSZ�

6OJWFSTJUZ�XJEF�.1IJM�JO�4DSFFO�.FEJB�BOE�$VMUVSFT��)F�DP�GPVOEFE�$BNCSJEHF�6OJWFSTJUZ�.PWJOH�*NBHF�4UVEJP�

	$6.*4
����������
�BOE�NPSF�SFDFOUMZ�UIF�%JHJUBM�4UVEJP�%JHJUBM�4UVEJP�GPS�3FTFBSDI�JO�%FTJHO
�7JTVBMJTBUJPO�BOE�

$PNNVOJDBUJPO�XIFSF�IF�SVOT�UIF�1I%�QSPHSBNNF��)F�DP�FEJUFE�$JOFNB���"SDIJUFDUVSF�	#'*�
����

�"SDIJUFDUVSFT�

PG�*MMVTJPO�T�	*OUFMMFDU
�����
�BOE�4DSFFO�$JUJFT�JO�UIF�$*5:�KPVSOBM�	7PM��
�/P��
�����
�)JT�SFTFBSDI�GPDVTFT�PO�UIF�

OBSSBUJWF�PSHBOJTBUJPO�PG�TQBDF�BOE�UIF�FYQSFTTJWF�VTF�PG�EJHJUBM�NFEJB�BT�BO�BJE�UP�EFTJHO�BOE�DPNNVOJDBUJPOT�

JO�BSDIJUFDUVSBM�BOE�DJUZ�SFMBUFE� JTTVFT��)F�IBT�XSJUUFO�XJEFMZ�PO�UIF�IJTUPSZ�PG� UIF�SFMBUJPOTIJQ�CFUXFFO�$JOFNB�

BOE�"SDIJUFDUVSF� BOE� IPX� UIJT� CBDLHSPVOE� JOGPSNT� UIF� DVSSFOU� EFCBUF� PO� UIF� VTF� PG� EJHJUBM�NPWJOH� JNBHFT� JO�

"SDIJUFDUVSF
�%FTJHO�BOE�1MBOOJOH�JTTVFT��)F�JT�B�GFMMPX�PG�%BSXJO�$PMMFHF�BOE�B�GPVOEFS�EJSFDUPS�PG�UIF�DPNQBOZ�

4DSFFO4QBDF�
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FRANÇOIS PENZ

5IF�mSTU�QSPKFDU
�UIF�$JOFNBUJD�.BQQJOH�PG�$BNCSJEHF
�BJNFE�UP�EJHJUJTF�B�TVCTFU�PG�UIF�$6.*4�BSDIJWF�<$BNCSJEHF�

6OJWFSTJUZ� .PWJOH� *NBHF� 4UVEJP>� JO� PSEFS� UP� NBLF� BDDFTTJCMF� UIJT� VOJRVF� SFTPVSDF
� EPDVNFOUJOH� UIF� WBSJPVT�

BTQFDUT�PG�UIF�MJGF�PG�UIF�DJUZ�BOE�PG�UIF�6OJWFSTJUZ
�UISPVHI�B�QSPDFTT�PG�ADJOFNBUJD�NBQQJOH�
�XIJDI�DPOTJTUT�PG�HFP�

SFGFSFODJOH�UIF�NPWJFT�PO�B�NBQ�PG�$BNCSJEHF
�BU�UIF�QMBDF�XIFSF�UIFZ�XFSF�mMNFE���5IJT�ANPWJF�DFOUSJD��NBQ�PG�

$BNCSJEHF�JT�B�OPWFM�XBZ�PG�FYQMPSJOH�UIF�DJUZ���

5IJT�XBT�UIF�QSFDVSTPS�UP�B�NVDI�MBSHFS�SFTFBSDI�QSPKFDU
�5IF�$JOFNBUJD�(FPHSBQIJFT�PG�#BUUFSTFB����5IJT�QSPKFDU�

BJNT�UP�IBSOFTT�UIF�VOJRVF�NFDIBOJTNT�CZ�XIJDI�DJOFNB�BOE�UIF�NPWJOH�JNBHF�DPOUSJCVUF�UP�PVS�VOEFSTUBOEJOH�

PG� DJUJFT� CZ� JOWFTUJHBUJOH� UIF� DPOWFSHFODF� PG� UXP� EJGGFSFOU� ZFU� DPNQMFNFOUBSZ�XBZT� PG� VOEFSTUBOEJOH� UIF� CVJMU�

FOWJSPONFOU��PO�UIF�POF�IBOE
�UIF�IJTUPSJDBM�BQQSPBDI�EFWFMPQFE�CZ�5IF�4VSWFZ�PG�-POEPO�<&OHMJTI�)FSJUBHF>�BOE�

PO�UIF�PUIFS�UIF�DJOFNBUJD�JOUFSQSFUBUJPO�PG�DJUJFT���$PNQMFNFOUJOH�5IF�4VSWFZ�PG�-POEPO
�XF�BSF�JOWFTUJHBUJOH�UIF�

ATPGU�TJEF��PG�#BUUFSTFB�UISPVHI�B�QSPDFTT�PG�ADJOFNBUJD�VSCBO�BSDIBFPMPHZ�
�NBLJOH�WJTJCMF�UIF�FNFSHFODF�PG�UIF�

NPEFSO�DJUZ�BOE�JUT�TVCTFRVFOU�USBOTGPSNBUJPOT�BDSPTT�UIF���UI�DFOUVSZ�UP�QSFTFOU�EBZT���$SVDJBMMZ�JO�UIF�TFDPOE�

QIBTF�PG�PVS�QSPKFDU
�XF�IBWF�DSFBUFE�BO�J1IPOF�"QQ
�NBLJOH�WJTJCMF�BOE�BDDFTTJCMF�UP�UIF�HFOFSBM�QVCMJD�PVS�OFX�

SFTPVSDF�GPS�#BUUFSTFB�BU�UIF�QMBDF�XIFSF�UIF�mMNT�XFSF�TIPU
�VTJOH�UIF�DJUZ�BT�JOUFSGBDF��

Cinematic Mapping.  From the cinematic mapping of Cambridge to the cinematic geographies of Battersea

���4FQUFNCFS
������
�"VEJUPSJVN
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�'FSOBOEP�-PQFT
�����
ª�$JOFNBUFDB�1PSUVHVFTB���.VTFV�EP�$JOFNB
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JOFT!TBMQJDP�DPN
�4QBJO

Inês Salpico

8BUDIJOH�5IF�#MBEF�3VOOFS�EPFT�OPU�BMMPX�VT�B�HMJNQTF�PG�XIBU�-"�XJMM�MPPL�MJLF�JO������CVU�SBUIFS�PG�IPX�UIBU�OPX�

OFBS�GVUVSF�XBT�JNBHJOFE�JO�������5IBU�WJTJPO�JO�UVSO�DPOEJUJPOFE�UIF�XBZ�UIF�QSFTFOU
�JO�����
�CVJMU�JUT�PXO�BFTUIFUJD
�

WJTVBM�BOE�TZNCPMJD�DPEFT��$PMMFDUJWF�BOE�JOEJWJEVBM�JNNFEJBUF�FYQFDUBUJPOT�BSF�TIBQFE�BT�JG�TFFO�JO�SFUSPTQFDUJPO�

GSPN�BO�JNBHJOFE�QPJOU�JO�UIF�GVUVSF��$POUFNQPSBOFJUZ�CFDPNFT�BO�"OUFOBSSBUJWF�SFGFSFODFE�UP�B�mDUJPO�PG�XIBU�T�UP�

DPNF��5IF�JSPOZ�JT�UIBU�BOZ�SFQSFTFOUBUJPO�PG�UIF�'VUVSF�JT�JOFWJUBCMZ�DPOEJUJPOFE�CZ�UIF�QPTTJCJMJUJFT�BOE�DPOTUSBJOT�

PG�UIF�UFDIOPMPHZ�BMSFBEZ�BU�IBOE�BT�XFMM�BT�UP�UIF�SFBEJOH�DPEFT�XF�TIBSF�BOE�BSF�JOFWJUBCMZ�GPVOEFE�PO�USBEJUJPO�

BOE�)JTUPSZ
�J�F��PO�UIF�1BTU���

'JMNT�BOE�PUIFS�iEFWJDFT�PG�OBSSBUJWF�JNNFSTJPOw�o�TVDI�BT�WJEFPHBNFT�o�BSF�UIF�QSJWJMFHFE�NFEJB�UP�CVJME�BOE�

DPNNVOJDBUF�UIFTF�QPJOUT�JO�UJNF�UIBU�BMUIPVHI�QMBDFE�BIFBE�VMUJNBUFMZ�HJWF�VT�UIF�LFZT�UP�XIBU�JT�JNNFEJBUFMZ�

BSPVOE�VT��$VSSFOUMZ�UIFZ�BSF�WFSZ�NVDI�CPVOE�UP�UIF�TQFDJmDJUJFT�BOE�MBOHVBHF�PG�4PGUXBSF�T�BOE�PG�UIF�WJTVBM�

BOE� TPVOE� FGGFDUT� UIFZ� BMMPX�� 5IF� TBNF� MBOHVBHF� UIBU� DBO�CF� GPVOE� JO�"SDIJUFDUVSBM� EFTJHO� BOE� WJTVBMJ[BUJPO��

	5IF�BSUJmDJBM�TLJFT�PG�3FTJEFOU�&WJM�BSF�UIF�TBNF�XF�TFF�JO��%�SFOEFSJOHT�PG�TLZTDSBQFST�JO�$IJOB�BOE�%VCBJ��UIF�

FMFDUSJDBM�HSFFO�PG�'SPEP�T�4IJSF�JT�UIF�TBNF�BT�JO�SFBM�FTUBUF�BEWFSUJTFNFOUT�PG�TVCVSCBO�BQBSUNFOU�CMPDLT�
�#VU�

IPX�BXBSF�BSF�XF
�BT�EFTJHOFST�BOE�BT�DPOTVNFST
� UIBU�PVS� JNBHFSZ� JT�TP�NVDI�DPOEJUJPOFE�BOE� UP�BO�FYUFOU�

CSFE�CZ�UIF�PQUJPOT�BWBJMBCMF�JO�UIF�.PEFMMJOH�BOE�$BNFSB�7JFXQPJOU�NFOV �8IP
�JO�GBDU
�BSF�UIF�EJSFDUPST�PG�UIF�

BOUFOBSSBUJWF�XF�SF�MJWJOH�SJHIU�OPX 

Options Toolbar: Modelling the retrospective present  

6HVVLRQ��
����4FQUFNCFS
������
�3PPN��
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SBNJSP!TUVEJPCBOBOB�UW
�4VQFSJPS�5FDIOJDBM�4DIPPM�PG�"SDIJUFDUVSF�PG�.BESJE
�4QBJO

Ramiro Losada Amor

.PEFSO�BSDIJUFDUVSF�GPVOE�JO�UIF�QIPUPHSBQIZ�B�EPDVNFOU�UIBU�SFnFDUFE�UIFJS�DIBSBDUFSJTUJDT�BDDVSBUFMZ��#VU�UIF�

BSDIJUFDU�JO�UIBU�NPNFOU�XBOUFE�UP�USZ�XJUI�BOPUIFS�UFDIOJRVFT
�TVDI�BT�UIF�mMN��8IJDI�PG�UIF�UXP�FYQFSJFODFT�CFUUFS�

SFnFDUFE�UIF�GFBUVSFT�UIBU�UIF�NPEFSO�BSDIJUFDUT�CVJMU �*O�UIF�PUIFS�IBOE�$POUFNQPSBSZ�BSDIJUFDUVSF�XBT�NPSF�UIBO�

BO�FWPMVUJPO�PG�UIF�QSFWJPVT�BSDIJUFDUVSF�BOE�EPFTO�U�IBWF�UIF�TBNF�DIBSBDUFSJTUJDT
�JU�DPVMEO�U�CF�EPDVNFOUFE�JO�

UIF�TBNF�XBZ��*T�UIF�DJOFNB�UIF�CFTU�UPPM�UP�SFnFDU�UIF�BSDIJUFDUVSF�PG�PVS�EBZ �5IJT�QBQFS�FYQMPSFT�UIF�BSDIJUFDUVSF�

EPDVNFOUBUJPO�UISPVHI�UISFF�mMNT
�XJUI�EJGGFSFOU�UFDIOJRVFT
�BU�EJGGFSFOU�NPNFOU�PG�UIF�MBTU�DFOUVSZ�

Documentary film architecture. Construction of the contemporary non-fiction for XXI century architecture

6HVVLRQ��
����4FQUFNCFS
������
�3PPN��
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JOGP!EPZPVNFBOBSDIJUFDUVSF�DPN
�1PSUVHBM

4PGJB�.PVSBUP

"T�8BMUFS�#FOKBNJO�EJTDVTTFT� JO�IJT�FTTBZ
� i5IF�8PSL�PG�"SU� *O�5IF�"HF�PG�.FDIBOJDBM�3FQSPEVDUJPOwB�TIJGU� JO�

QFSDFQUJPO�PDDVSSFE� JO� UIF� UXFOUJFUI�DFOUVSZ�XJUI� UIF�BEWBODFT�PG�mMN�BOE�QIPUPHSBQIZ��)F�TUSFTTFT�PO�IPX� JU�

BGGFDUT� UIF�XBZ�XF� MPPL� BOE� TFF� UIF� WJTVBM� XPSL� PG� BSU� BOE� UIF� DPOTFRVFODFT� BSF� GPS� IJN� OPU� DFSUBJO�� *O� UIJT�

QSFTFOUBUJPO�*�XPVME�MJLF�UP�VTF�IJT�SFGFSFODF�UP�CFHJO�BOPUIFS�ZFU�TJNJMBS� JOUFSSPHBUJPO��)PX�EPFT�IVNBO�TFOTF�

QFSDFQUJPO�SFMBUFT�UP�UIF�DVSSFOU�UXFOUZ�mSTU�DFOUVSZ�TQFFE�PG�NFEJB�BOE�NPWJOH�JNBHF��"OE
�JT�UIF�BSDIJUFDUVSF�

mMN�GFTUJWBM�B�SFTQPOTF�UP�B�HSPXJOH�OFFE�GPS�EJTDMPTJOH�JOEJWJEVBM�FHPT�BOE�NPEVT�PQFSBOEJ �0S�EPFT�UIF�FWFOU�

TFFL�B�NPSF�VOJWFSTBMJ[FE�BOE�DSJUJDBM�QFSTQFDUJWF��'JMN�GFTUJWBMT�BSF�JODSFBTJOHMZ�NPSF�JNQPSUBOU
�OPU�POMZ�UP�TDSFFO�

VOLOPXO�mMNT�BOE�BGUFSXBSET�IFMQ�UIFN�HFU�EJTUSJCVJUFE�CVU
�BMTP�UP�HJWF�DSFEJCJMJUZ�BOE�JOUFSOBUJPOBM�DPWFSBHF�UP�

OBUJPOBM�mMNNBLFST��3FHBSEJOH�UIF�BSDIJUFDUVSF�mMN�GFTUJWBM�HFOSF�JU�CFHBO�BT�B�UPPM�GPS�QSPNPUJOH�DJUJFT�BT�mMN�TFUT
�

BOE�UP�BEWFSUJTF�UIFJS�JDPOJD�BSDIJUFDUVSFT���*O�NZ�QSFTFOUBUJPO�*�XBOU�UP�PQFO�B�EJTDVTTJPO�BCPVU�UIF�DVSSFOU�SPMF�

PG�"SDIJUFDUVSF�mMN�GFTUJWBMT�BOE�FNQIBTJTF�UIF�SPMF�PG�BSDIJUFDUT
�mMNNBLFST�BOE�QPMJDZNBLFST�XJUIJO�UIJT�HMPCBM�

USFOE��"EEJOH�UP�UIBU�*�XJMM�TQFBL�BCPVU�NZ�PXO�FYQFSJFODF�IBT�B�GPVOEFS�PG�UIF�mSTU�BSDIJUFDUVSF�mMN�GFTUJWBM� JO�

1PSUVHBM�BOE�XIBU�*�IBWF�CFFO�MFBSOJOH�GSPN�JUT�TFWFSBM�GFBUVSFT������

Architecture in the age of cinematographic reproduction  

6HVVLRQ��
����4FQUFNCFS
������
�3PPN��
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GFSOBOEP�BSBVKP!VQN�FT
�5FDIOJDBM�4DIPPM�PG�"SDIJUFDUVSF�PG�UIF�1PMZUFDIOJD�6OJWFSTJUZ�PG�.BESJE
�4QBJO

"SBVKP�'VTUFS�'FSOBOEP

5IJT� QBQFS� BJNT� BU� TIPXJOH
� JO� BO� PCKFDUJWF� XBZ
� IPX� BSDIJUFDUVSF� BOE� mMN� JOUFOUJPOBMMZ�NBOJQVMBUF� UIF� CBTJD�

QBSBNFUFST�PG�IVNBO�QFSDFQUJPO��TQBDF�BOE�UJNF
�XJUIJO�UIF�TJOHVMBS�BOE�DSFBUJWF�EJTDPVSTF�PG�FBDI�BVUIPS�GSPN�

UXP�DPODSFUF�FYBNQMFT��5IF�1PSUP�'BDVMUZ�PG�BSDIJUFDUVSF�	���������
�CZ�UIF�BSDIJUFDU�"MWBSP�4J[B�	����
�BOE�B�

NPWJF
�"QPDBMZQTF�/PX�3FEVY�	FYUFOEFE�WFSTJPO�����
�CZ�EJSFDUPS�BOE�TDSFFOXSJUFS�'SBODJT�'PSE�$PQQPMB�	����
�

5P� KVTUJGZ� UIJT�TFMFDUJPO�BOE�BT�B�TUBSUJOH�QPJOU
�XF�BOBMZ[F� UIF�PSHBOJ[BUJPOBM�TDIFNF�PG�TQBDFT�PS�CFJOH�NPSF�

QSFDJTF
�UIF�TDIFNF�PG�TQBUJBM�TFRVFODFT�BMPOH�UIF�UFNQPSBM�TQBDF�TQFFDI�	DPNNPO�UP�CPUI�EJTDJQMJOFT��mMN�BOE�

BSDIJUFDUVSF

�BOE�BT�JU�JT�BJNJOH�UP�TIPX
�mMN�BOE�CVJMEJOH�BSF�TIBSJOH�

5IF�3JWFS�XIJDI�XPSLT� JO� UIF� mMN�BT� UIF�CBDLCPOF�BSUJDVMBUJOH� TQBDFT� JT� DMFBSMZ� DPNQBSBCMF� UP� UIF� iBYJTw� UIBU�

EFUFSNJOFT�UIF�iDPNCw�UZQPMPHJDBM�TDIFNF�BT�UIF�CVJMEJOH�PG�UIF�'BDVMUZ�PG�"SDIJUFDUVSF�JT�PSHBOJTFE�BSPVOE��*O�

CPUI�MJOFBS�TUSVDUVSFT
�B�TFSJFT�PG�TQBUJBM�BOE�UFNQPSBM�FWFOUT�XJMM�CF�TUSJOHJOH
�XIFSF�4J[B�CVJMEJOH�IBWF�JO�UVSO
�

SFnFDUJPO�BU�VSCBO�TDBMF
�JO�UIF�SJWFS�UIBU�TUSVDUVSFT�UISPVHIPVU�UIF�DJUZ�PG�1PSUP��*U�JT�B�NPEFM�XIFSF�UIF�QSPHSBN�

	BSDIJUFDUVSBM
�PS�OBSSBUJWF�DPOUFOU�	mMN
�DBO�HSPX�PS�EFDMJOF�XJUIPVU�BMUFSJOH�TVCTUBOUJBMMZ� UIF�PWFSBMM�DPODFQU�PG�

UIF�XPSL�

'VSUIFSNPSF
� XF� FYBNJOF� TQFDJmDBMMZ� IPX� UISPVHI� PG� DPOUSPMMJOH� UIF� QFSTQFDUJWF
� MJOHVJTUJD� SFTPVSDF� JO� CPUI�

FYBNQMFT�VTFE
�PVS�QFSDFQUJPO�PG�TQBDF�BTTPDJBUFE�XJUI�UIF�UJNF
�JT�NBOJQVMBUFE��5ISPVHI�VTJOH�EJGGFSFOU�MFOTFT�JO�

UIF�DBTF�PG�UIF�mMN�PS�UIF�TLJMGVM�NBOJQVMBUJPO�PG�TQBUJBM�CPVOEBSJFT�JO�UIF�DBTF�PG�UIF�BSDIJUFDUVSBM�XPSL�

 

Perspective: An architectural and film manipulation mechanism of time and space perception

6HVVLRQ��
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MJCBNEBE!ZBIPP�DPN
�*TGBIBO�"SU�6OJWFSTJUZ
�*SBO

"MJ�#BNEBE�BOE�4BJJEFI�:B[EBOJ

/P�POF�DBO�FWFS�EFOZ�UIF�SFMBUJPOTIJQ�CFUXFFO�DJOFNB�BOE�BSDIJUFDUVSF�JO�DSFBUJOH�OFX�TDFOFT�JO�BSDIJUFDUVSF��#PUI�

DJOFNB�BOE�BSDIJUFDUVSF�BSF�TFU�UP�DSFBUF�OFX�TDFOFT�JO�XIJDI�UIFZ�CPUI�GPMMPX�UIF�TBNF�QSJODJQMFT�BU�UIJT�QSPDFTT��

'PS�UIJT�SFBTPO
�XF�DBO�TIBSF�UIF�TBNF�QSJODJQMF�GPS�UIFTF�UXP�BSUT�TVDI�BT�TQBDF
�TDFOF
�MJHIU
�NPWFNFOU�BOE�FUD��

$POTUJUVFOU�FMFNFOUT�PG�BO�BSDIJUFDUVSBM�DPOUFYU�MJLF�DPMPS
�TVSGBDF
�MJOF
�QPJOU�DBO�BMTP�CF�VTFE�JO�UIF�CBDLHSPVOE�

PG�B�mMN�PS�BO� JMMVTUSBUJPO�TFRVFODF
�XIJDI�DBO�IFMQ� UP� JOEVDUJPO� UIF�DPODFQUT� UIBU�IBT�DPOTJEFSFE�CZ�EJSFDUPS��

'JMNNBLFST� CZ� VUJMJ[JOH� BSDIJUFDUVSF� UISPVHI� UIF� DSFBUJWF� TFNBOUJD� WJTVBM� TQBDFT
� UIFZ� TFU� UP� $IBSBDUFSJ[BUJPO
�

&TUBCMJTI�UIF�JEFOUJUZ�PG�DSFBUJWF�TQBDFT��

5IJT�QBQFS�SFWPMWFT�BSPVOE�UIF�VTBHF�PG�BSDIJUFDUVSBM�RVBMJUJFT�JOEVDUJPO�PG�DPODFQUVBM�NFBOJOHT�PG�TFWFO�EFBEMZ�

TJOT�JO�mMN�4F�FO�CZ�%BWJE�'JODIFS�	����
�JO�B�EFTDSJQUJWF�BOBMZTJT�NFUIPE�CZ�SFMZJOH�PO�WJTVBM�TFNJPUJDT�BQQSPBDI�

BOE�DPNCJOBUJPO�PG�RVBMJUBUJWF�BOE�RVBOUJUBUJWF�DPODFQUT��5IF�QSPDFTT�PG�UIJT�SFTFBSDI�DPODMVEFE�UIBU�BSDIJUFDUVSF�

DIBSBDUFSJTUJD�FMFNFOUT�IBWF�B�TJHOJmDBOU�SPMF�PO�NBOJGFTUBUJPO�UIF�TQJSJUVBM�NFBOJOHT�BOE�DPODFQUT�EFTJSFE�CZ�

EJSFDUPS�PG�mMN�TF�FO��

A semantic approach to architecture in cinema (The case study of Se7en, by David Fincher)

6HVVLRQ��
����4FQUFNCFS
������
�3PPN��
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KVBOFMWJSB!PVUMPPL�DPN
�4VQFSJPS�5FDIOJDBM�"SDIJUFDUVSF�4DIPPM�PG�.BESJE
�4QBJO

+VBO�&MWJSB

"SDIJUFDUT� BSF� FYQFSUT� JO� TQFDJBM� FGGFDUT�� 5IFJS� QSBDUJDF� JT� VSCBO� FSPUJDJTN�� TFEVDUJPO� TUSBUFHJFT� QVSTVJOH� UIF�

QSPEVDUJPO�PG�PSOBNFOUBM
�FNPUJPOBM�BOE�QIJTJPMPHJDBM�FGGFDUT��8JUI� UIF�FNFSHFODF�PG�DJOFNB
�NBHJDBM�BSUJmDFT�

NFSHFE�XJUI�OFX�UFDIOJRVFT�CBTFE�PO�UIF�NFEJVN�JUTFMG
�XIJDI�MFBE�UP�UIF�DSFBUJPO�PG�B�DPOTJTUFOU�UIFPSZ�PO�'9��

'SPN�4ILMPWTLZ�UP�&JOTFOTUFJO
� GSPN�.FSU[�UP�:PVOHCMPPE
�'9�QSPEVDUJPO�UIFPSZ�IBT�FTUBCMJTIFE�BT�UIF�DSFBUJPO�

PG�FNPUJPOBM�BOE�BFTUIFUJDBM� JNQBDUT
�BO�BDUJWJUZ� JO�XIJDI� USVDBHF� JT�B�LFZ� JOTUSVNFOU�BOE�XPOEFS� JUT�BFTUIFUJD�

DBUFHPSZ�� � '9� MBDL�NFBOJOH�� -JLF� BO� JOTUBOU� PG� JMMVNJOBUJPO
� UIFZ� BWPJE� OBSSBUJWF�� 5IFZ� BSF� nFFUJOH� BT� MJGF� JUTFMG��

&ODIBOUNFOU�BOE�BUUSBDUJPO�BSF�JUT�LFZ�BTQFDUT
�NFBOJOH�UIF�DPOUJOVPVT�FNJTTJPO�PG�B�MBUFOU�QFSTVBTJPO�JO�TFBSDI�

PG�QPUFOUJBM�VTFST�SFDFJWFST���

.BHJD� MFWJUBUJPO
� EJTBQQFBSBODF� PS� NFUFNQTZDIPTJT� UFDIOJRVFT� XPVME� MFBE� BU� UIF� CFHJOOJOH� PG� � QBTU� DFOUVSZ�

UIPTF�PG�TVQFSJNQPTJUJPO�BOE�TDBMF�NBOJQVMBUJPO�	NPEFMT�VTFE�JO�4DIàGGUBO�FGGFDUT
�QZSPUFDIOJD�BOE�QSPHSBNNFE�

EFTUSVDUJPO�FGGFDUT
�BOE�UIF�DSFBUJPO�PG�BSUJmDJBM�NFEJVNT�	GPMFZ�FGGFDUT
�DMPVE�UBOLT
�nPPEJOH�DIBNCFST
�DIFNJDBM�

SFBDUJPOT�BT�CBTJT�PG�NJDSP�QIPUPHSBQIFE�GBOUBTUJD�TDFOBSJPT
�TMJUDBN�UFDIOJRVFT
��4VDI�BTTFNCMBHFT�DIBOHFE�

GPSFWFS�TQBDF�T�DPMMFDUJWF�JNBHJOBUJPO
�UVSOJOH�JU�JOUP�BO�BOJNBUFE�BOE�DPNNVOJDBUJOH�TVCTUBODF���

5IJT�QBQFS�XJMM�EJTDVTT�UIBU�'9�BSF�FTTFOUJBM�GPS�DPOUFNQPSBSZ�BSDIJUFDUVSF
�UIF�TZNQUPN�PG�B�TQBUJBM�TFOTJCJMJUZ�BOE�

UIF�CBTJT�GPS�B�OFX�UFDUPOJD�EJTDJQMJOF���

FX Space. Special Effects and the production of new architectural qualities

6HVVLRQ��
����4FQUFNCFS
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QFSFJSB�SJDBSEPHJM!HNBJM�DPN
�'"61
�1PSUVHBM

3JDBSEP�(JM�.BDIBEP�1FSFJSB

0� USBCBMIP�RVF�NF�QSPQPOIP�BQSFTFOUBS� GB[�QBSUF�EB�NJOIB� JOWFTUJHBÎÍP�QBSB�B�EJTTFSUBÎÍP�EF�NFTUSBEP�FN�

BSRVJUFDUVSB�RVF�NF�FODPOUSP�B�SFBMJ[BS�OP�QSFTFOUF�NPNFOUP����$JEBEF
�$JOFNB�F�6UPQJB�TÍP�BT�USÐT�QBMBWSBT�

DIBWF�RVF�MIF�TFSWFN�EF�NPUF����0�DJOFNB�DPNFÎPV�QPS�TFS�P�HSBOEF�NPUJWP
�QFMP�RVF
�OFTUB�BQSFTFOUBÎÍP
�TFSÈ�

FMF�P�QSPUBHPOJTUB��7FKP�P
�UBM�DPNP�B�MJUFSBUVSB�VUØQJDB
�FTTFODJBMNFOUF�DPNP�QPUFODJBM�WFÓDVMP�EF�VNB�MBCVUB�EF�

DPOTUSVÎÍP�F�QFSTQFDUJWBÎÍP�EB�OPTTB�SFBMJEBEF�VSCBOB�F�BSRVJUFDUØOJDB��"�TVB�WPDBÎÍP�Ï
�B�NFV�WFS
�USJQBSUJEB��P�

DJOFNB�BCSF�mTTVSBT�RVF�OPT�QFSNJUFN�BDFEFS
�WJTVBM�F�DPODFQUVBMNFOUF
�B��QBJTBHFOT�EP�QBTTBEP
�EP�QSFTFOUF�

F�EP�GVUVSP��&N�DBEB�VNB�EFTUBT�EJNFOTÜFT�P�QFOTBNFOUP�VUØQJDP�NPTUSB�TF�DPNP�P�DBUBMJTBEPS�EB�DSJBÎÍP
�EB�

RVBM
�VOJDBNFOUF
�TFHVOEP�)FMFOB�3PTFUB
�iQPEFNPT�FTQFSBS�SFTQPTUB�ËT�HSBOEFT�JOUFSSPHBÎÜFT�RVF�BUSBWFTTBN�

P�OPTTP�UFNQP�	���
�PV
�NFMIPS�EJ[FOEP
�OPWPT�NPEPT�EF�GPSNVMBS�BT�QFSHVOUBT�FTTFODJBJTw����"�CVTDB�EF�SB[ÜFT�

RVF�QFSNJUBN�FOUFOEFS�B�SFBMJEBEF�VSCBOB�F�BSRVJUFDUØOJDB�EP�QSFTFOUF�F�P�WJTMVNCSF�EF�QPTTJCJMJEBEFT�EF�GVUVSP�

PCSJHPV�B�RVF�B�JOWFTUJHBÎÍP�TF�SFGVHJBTTF�OP�QBTTBEP�QFMP�RVF�Ï�EF�QBTTBEP�RVF�FTTFODJBMNFOUF�TF�DPOTUJUVJ���

1SPQPOIP�VNB� USJQMB�DPOTUFMBÎÍP� GFJUB�EF�VN�mMNF
�VNB�VUPQJB� MJUFSÈSJB�F�VNB�VUPQJB�VSCBOB�BSRVJUFDUØOJDB��"�

JOWFTUJHBÎÍP� BQSPGVOEB� BT� QPTTÓWFJT� SFMBÎÜFT� FOUSF� PT� DPOTUJUVJOUFT� EF� DBEB� DPOTUFMBÎÍP
� TFOEP� RVF
� FTUBT�

ÞMUJNBT
�DPOUBNJOBOEP�TF� JHVBMNFOUF�FOUSF�TJ
�DSJBN�VNB�OVWFN�DPNQMFYB�RVF�NF�QSPQPOIP�EFTGSBHNFOUBS�F�

PMIBS�DSJUJDBNFOUF������

Cidade, Cinema e Utopia

6HVVLRQ��
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MJ[TBOEPWBM!UFSSB�DPN�CS
�#SBTÓMJB�6OJWFSTJUZ
�#SB[JM

-J[�4BOEPWBM

*OBVHVSBUFE� JO� ����
� #SBTJMJB� FYQSFTTFT� UIF�NPEFSOJTU� JEFBMT� PG� UIF�$IBSUFS� PG� "UIFOT� UISPVHI� JUT� SBUJPOBM� BOE�

TFDUPSJ[FE� VSCBO� DPODFQU� BOE� UIF� MJCFSBUJPO� PG� UIF� VSCBO� MBOE� GPS� GSFF� DJSDVMBUJPO� PG� QFEFTUSJBOT� BOE� WFIJDMFT��

#SBTJMJB�SFQSFTFOUFE�UIF�ZFBSOJOH�GPS�NPEFSOJUZ�JO�UIF�DPVOUSZ��*U�BUUSBDUFE�NJHSBOUT�GSPN�BMM�SFHJPOT�BOE�CFDBNF�

B�IVC�PG�VSCBO�HSPXUI�JO�UIF�JOUFSJPS�PG�#SB[JM��5PEBZ
�XJUI�OFBSMZ�UISFF�NJMMJPO�JOIBCJUBOUT
�JU�IBT�TUSFUDIFE�CFZPOE�

UIF�MJNJUT�PG�UIF�PSJHJOBM�1JMPU�1MBO��"�QPMZOVDMFBS�BHHMPNFSBUJPO�PG�TBUFMMJUF�DJUJFT�XBT�FTUBCMJTIFE�FWFO�CFGPSF�JUT�

JOBVHVSBUJPO��5IF�TVCVSCBO�TQSBXM�GSPN�UIF�DBQJUBM�BOE�UIF�QMBOOJOH�QSJODJQMFT�UIBU�FOBCMFE�B�QFDVMJBS�nPX�BOE�

NPWFNFOU�UP�UIF�DJUZ�XFSF�OPU�BMJFO�UP�UIF�MFOT�PG�DJOFNB��

%PDVNFOUFE�CZ�mMNNBLFST�TJODF� JUT�DPOTUSVDUJPO
�#SBTJMJB�TIPXT� JUT� USBOTGPSNBUJPO� JO�DJOFNBUJD�SFQSFTFOUBUJPOT�

UIBU�XJUOFTT
� GSPN�UIF���T
� UIF�UFBSJOH�PG� UIF�NPEFSOJTU�QSPHSBNNBUJD�OBSSBUJWF�BOE�NVMUJQMJFT� JUTFMG� JO�OBSSBUJWFT�

UIBU�WBMVF�FYQFSJFODFT�PG� JOEJWJEVBM�BOE�TNBMM�TPDJBM�HSPVQT��5IF� USBOTJFOU�BOE� UIF�FQIFNFSBM�HBJO� JNQPSUBODF�

JO�UIF�TQBUJBM�SFDPOmHVSBUJPO�PG� UIF�DJUZ� UISPVHIPVU� JUT����QMVT�ZFBST��.PWJFT� MJLF�#SBYÓMJB�	����

�BCPVU� UIF� MPDBM�

QPFU�/JDPMBT�#FIS
�TIPX�DSBDLT�JO�UIF�GPSN�PG�UIF�BQQSPQSJBUJPO�PG�UIF�DPOUFNQPSBSZ�DJUZ
�FWFO�XIJMF�DPOTJEFSJOH�

SBOEPNJ[FE�QFEFTUSJBO�nPXT�JO�HSFFO�BSFBT�BOE�UIF�BDDFMBSBUJPO�PG�WFIJDVMBS�NPWFNFOU�JO�UIF�JNNFOTF�DJUZ�SPBET��

4PMË�.PSBMFT� EFTDSJCFT� UIF� FYQFSJFODF� PG� UIF� QMBDF� PG� UIF� nPX� BT� LJOFTUIFUJD
� UIVT� nVJE� BOE� JO� DPOTUBOU�

USBOTGPSNBUJPO��5IFSFGPSF
� JG� UIF�nVJEJUZ� JO� UIF�QFSDFJWFE� iEVSBUJPOw�PG� nPXT
� JO� UIF�#FSHTPOJBO�TFOTF
� JT�QBSU� PG�

FYQFSJFODJOH� UIF�DJUZ
�BOE�OPU�POMZ�TUBZT�BOE�FODPVOUFST
� JU�CFHT� UIF�RVFTUJPO��IPX�DBO� UIF�QMBOOFE�BOE�CVJMU�

TQBDF���UIF�TQBDF�UP�CF�USBWFMFE
�GPSHF�B�TFOTF�PG�QMBDF�PS�PG�CFMPOHJOH�JO�#SBTJMJB �5IF�BSUJDMF�JOUFOET�UP�DPOGSPOU�

#SBTJMJB�T�NPUJPO�QJDUVSFT�VOJWFSTF�XJUI�UIF�DJUZ�T�NPCJMJUZ
�XIJDI�SFMJFT�PO�UIF�QSFNJTF�PG�UIF�TQFFE�PG�DBST�BOE�UIF�

GSFF�NPWFNFOU�PG�QFEFTUSJBOT�JO�VSCBO�HSPVOET�

Brasilia in motion. Cinema and the sense of place in the modernist city

6HVVLRQ��
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SETS�!IPUNBJM�DPN
�'FEFSBM�6OJWFSTJUZ�PG�&TQÓSJUP�4BOUP
�#SB[JM

3JDBSEP�3PDIB

5IJT�QBQFS�FYQMPSFT�UIF�SFMBUJPOT�CFUXFFO�BSDIJUFDUVSF�BOE�TDFOJD�BSU�QSFTFOU�JO�UIF�NPWJF�A"FPO�'MVY�
�CBTFE�PO�

BO�BOJNBUFE�TFSJFT�GPS�.57�BOE�EJSFDUFE�CZ�,BSZO�,VTBNB��*UT�DSFBUPST�SFWFBMFE�UIBU�UIF�mSTU�QMBDF�JNBHJOFE�GPS�

UIF�MPDBUJPOT�XBT�UIF�DBQJUBM�DJUZ�PG�#SB[JM
�#SBTJMJB��*O�UIF�XPSET�PG�UIF�TDSFFOXSJUFST
�#SBTJMJB�XBT�UIF�mSTU�PQUJPO�

CFDBVTF�JU�JT�AMJUFSBMMZ�BO�JTMBOE�JO�UIF�KVOHMF���.PSF�UIBO�TJNQMZ�FNQIBTJ[F�UIF�BCTVSEJUZ�PG�UIJT�WJTJPO
�JU�JT�JOUFSFTUJOH�

UP�OPUF�UIBU
�mOBMMZ
�GPS�PQFSBUJPOBM�SFBTPOT
�#FSMJO�XBT�DIPTFO�GPS�UIF�mMN��5IVT
�JOTUFBE�PG�B�QMBOOFE�DJUZ
�UIFZ�PQUFE�

GPS�B�ASFBM��DJUZ
�XJUI�JUT�MBZFST�PG�IJTUPSZ��#FSMJO
�XJUI�JUT�ASFBMMZ�JOUFSFTUJOH�BSDIJUFDUVSBM�TUBUFNFOUT�
�XPSLFE�BT�B�NJSSPS�

GPS�#SFHOB
�AUIF�MBTU�DJUZ�PO�&BSUI�
�BOE
�UISPVHI�UIF�DJUZ
�JU�XBT�QPTTJCMF�UP�SFBDI�BO�JOUFSFTUJOH�CBMBODF�CFUXFFO�

AGVUVSJTUJD��WJTJPOT�BOE�QPFUJD�ASFDPOTUSVDUJPOT��PG�UIF�QBTU��CFUXFFO�TDJFODF�mDUJPO�BOE�IJTUPSZ�

Sci-Fi Cities. Brasilia-Bregna-Berlin

6HVVLRQ��
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Adam Nadolny 
BEBN�OBEPMOZ!QVU�QP[OBO�QM
�1P[OBO�6OJWFSTJUZ�PG�5FDIOPMPHZ
�'BDVMUZ�PG�"SDIJUFDUVSF
�1PMBOE

City and architecture in films of the 1960s and the beginning of the 1970s in Poland

1PMJTI�DJOFNB�BU�UIF�FOE�PG�UIF�����T�BOE�BU�UIF�CFHJOOJOH�PG�UIF�����T
�GPS�UIF�SFBTPO�PG�UIF�QPMJUJDBM�TJUVBUJPO
�

CFDBNF�UIF�NFEJVN�XIFSF�UIF�WJFXFST�DPVME�XBUDI�DPOUFNQPSBSZ�BSDIJUFDUVSF�BOE�UIF�UPXO�QSFTFOUFE�JO�B�TQFDJmD
�

OPU�FOUJSFMZ�SFBMJUZ�SFnFDUJOH�JNBHFT��4QBUJBM�SFBMJUZ�PG�UIF�1PMJTI�1FPQMF�T�3FQVCMJD�JO�NBOZ�DBTFT�XBT�EJGGFSFOU�GSPN�

XIBU�UIF�mMN�JNBHF�QSFTFOUFE��5IJT
�JO�B�XBZ
�VOOBUVSBM�UFOEFODZ�DPOUSJCVUFE�UP�UIF�GBDU�UIBU�UIF�XPSME�DBQUVSFE�JO�B�

mMN�JNBHF�CFDBNF�B�TQFDJmD�UZQF�PG�VOSFBM�MBOE�PG�CFBVUZ
�KPZ�BOE�NPEFSOJUZ��'JMN�JNBHF�IBT�CFDPNF�B�SFDPSEJOH�

PG�UIF�FQPDI�CVU�JU�BMTP�QSFTFSWFE�UIF�JNBHF�PG�UIF�BSDIJUFDUVSBM�GBDJMJUJFT�UIBU�BSF�JNQPSUBOU�GPS�UIF�IJTUPSZ�PG�1PMJTI�

BSDIJUFDUVSF�JO�UIFJS�OBUVSBM�TVSSPVOEJOHT�

6HVVLRQ��
����4FQUFNCFS
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ULBSBCFH!HNBJM�DPN
�6OJWFSTJUZ�PG�#FMHSBEF
�'BDVMUZ�PG�"SDIJUFDUVSF
�4FSCJB

5BUKBOB�,BSBCFHPWJD
�7BOKB�1BOJD

$JUZ�BOE�VSCBO�FWFSZEBZ� MJGF� SFQSFTFOUBUJPO�PO�mMN�CFDPNF�DFOUSBM� UP�DPOUFNQPSBSZ�TPDJFUZ�WBMVF�DPOTUSVDUJPO��

5IJT� QBQFS� DPOTJEFST�XIBU� #FMHSBEF� DJUZ� JOUFSQSFUBUJPO� PO� :VHPTMBW� mMN�QSPEVDUJPO� IBT� UP� PGGFS� CZ� UIF�XBZ� PG�

TPDJBMJTU� DVMUVSF� DPOTUSVDUJPO�� 5ISPVHI� BOBMZTJT� PG� "MFLTBOEBS� 1FUSPWJD�T�%BOJ� 	����
� QSPEVDFE�CZ� i"WBMB� mMNw
�

XBZT�PG�#FMHSBEF�SFQSFTFOUBUJPO�PO�:VHPTMBW�/FX�XBWF�BSF�DPOTJEFSFE�BOE�FYQMPSFE
�TQFDJBMMZ�CZ�UIF�GBDU�UIBU�

SFQSFTFOUFE�BSDIJUFDUVSF�JT�SFBMJ[FE�JO�UIF�TPDJBMJTU�:VHPTMBWJB�NPEFSOJ[BUJPO�QSPDFTTFT��$POUFNQPSBSZ�#FMHSBEF�

BSDIJUFDUVSF�PO�mMN�JT�SFMFWBOU�JG�UIF�DPODFQU�PG�SFQSFTFOUBUJPO�JT�DPOTJEFSFE�BT�QBSU�PG�QSPDFTT�XIJDI�QSPEVDF�BOE�

FYDIBOHF�NFBOJOH�CFUXFFO�NFNCFST�PG�TQFDJmD�DVMUVSF��VTJOH�SFnFDUJWF
�JOUFOUJPOBM�BOE�DPOTUSVDUJWJTU�QSJODJQMFT
�

SFHBSE� UP�DPOWFZJOH�EPNJOBOU�HSPVQT�� JEFPMPHJDBM�NFTTBHF� UIBU�CZ�DFSUBJO�NFEJB� GPSNBM� SFRVJSFNFOUT�BDUVBMMZ�

QSPWJEFT�QSFGFSBCMZ�NFBOJOHT�PG� SFBMJUZ��#Z�VTJOH� UIF�EPDVNFOUBSZ�NFUIPE
� JOTJTUJOH�PO� UIF�TJUVBUJPO� JOTUFBE�PG�

BDUJPO
�VTJOH�IJEEFO�DBNFSBT
�EFTUSVDUJOH�USBEJUJPOBM�ESBNBUVSHZ�BOE�NFUBQIPSJDBM�VTF�PG�mMN�MBOHVBHF
�:VHPTMBW�

/FX�XBWF�PGGFSFE�EJGGFSFOU�QFSTQFDUJWF�PO�OFX�CVJME�VSCBO�TUSVDUVSF�BOE���T�FWFSZEBZ�MJGF�JOUFSQSFUBUJPO��1BSUJDVMBS�

VSCBO� TUSVDUVSF� GSBHNFOUT� mMN�NPOUBHF� IBE� DPOTUSVDUFE� B� OFX�#FMHSBEF� MBOETDBQF
� UIBU� JT
� CZ� UIF� 1FUSPWJD�T�

QPFUJDT� DSJUFSJB� SFQSFTFOUBUJPO� PG�NPEFSO� DJUZ� BOE� mMN�DIBSBDUFST� QTZDIPMPHJDBM� TUBUFT�NFUBQIPST
� BOE� JO� GBDU
�

QSFGFSBCMZ�SFBMJUZ�PG�UIF�NPEFSOJ[FE�DBQJUBM��#Z�SFQSFTFOUBUJPO�PG�DPOUFNQPSBSZ�BSDIJUFDUVSF�UISPVHI�VTF�PG�NPEFSO�

mMN�BFTUIFUJD�DPODFQU
�XF�DPODMVEF�UIBU�DPOUFNQPSBSZ�TPDJFUZ�WBMVFT�BSF�MFHJUJNJ[FE�PO�UIF�QPFUJDT�PG�DJUJFT�BOE�

VSCBO�FWFSZEBZ�MJGF�PO�mMN�

City metaphor and Yugoslav new wave:  representation of Belgrade on Aleksandar Petrovic’s film Dani (1963)  

6HVVLRQ��
����4FQUFNCFS
������
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BOBCBSFTFOEF!HNBJM�DPN
�1PSUP

"OB�3FTFOEF

4ÍP�1BVMP
�������$BSMPT
�XIP�XPSLT�GPS�UIF�DBS�JOEVTUSZ�SFDFOUMZ�TFUUMFE�JO�#SB[JM
�MJWFT�VOTBUJTmFE�XJUI�B�SPVUJOF�BOE�

B�GBUF�UIBU�IF�EPFTO�U�TFFN�UP�DPOUSPM��-JTCPO
�������+ÞMJP
�XIP�IBT�SFDFOUMZ�BSSJWFE�JO�UPXO�UP�XPSL�BT�B�DPCCMFS
�JT�

OPU�BCMF�UP�BEBQU�IJNTFMG�UP�UIF�DJUZ�MJGF
�XIJDI�IF�DBOOPU�VOEFSTUBOE��%FTQJUF�UIF�EJTUBODF�UIBU�LFFQT�UIFN�BQBSU
�

CPUI�NFO�BSF�WJDUJNT�PG�UIF�NPEFSO�DJUZ
�BMJFOBUJOH�BOE�DPSSVQUJCMF
�CVU�QBSBEPYJDBMMZ�BUUSBDUJWF�BOE�UFNQUJOH��

#BTFE�PO�UIF�mMNT�4ÍP�1BVMP
�4PDJFEBEF�"OÙOJNB�	-VJT�4ÏSHJP�1FSTPO
�����
�#SB[JM
�BOE�0T�7FSEFT�"OPT�	1BVMP�

3PDIB
�����
�1PSUVHBM

�UIJT�QBQFS�BJNT�UP�FYQMPSF�UIF�SFQSFTFOUBUJPO�PG�UIF�DJUZ�JO�UIF�DJOFNB�GSPN�UIF���T
�BU�B�

UJNF�XIFO�UIF�SFMBUJPOTIJQ�CFUXFFO�BSDIJUFDUVSF�BOE�DJOFNB�TFFNT�UP�CF�BO�JODSFBTJOHMZ�EFCBUFE�UPQJD��#PUI�mMNT�

CFMPOH�UP�B�DVMUVSBM�BOE�BFTUIFUJDT�SFOFXBM�NPWFNFOU�UIBU�PDDVSSFE�TJNVMUBOFPVTMZ�JO�1PSUVHBM�BOE�#SB[JM
�XIJDI
�

EFTQJUF� UIFJS�EJGGFSFODFT
�TIBSFE� JOUFSFTUT
�PQJOJPOT
� JEFBMT
�BOE�FTQFDJBMMZ� UIF�VSHF�PG� JOWFOUJOH�B� USVF�OBUJPOBM�

JEFOUJUZ��

5ISPVHIPVU�UIFTF�UXP�FYBNQMFT
�UIJT�DPNNVOJDBUJPO�JOUFOET�UP�FYQMPSF�UIF�JNQPSUBODF�PG�DJUZ�T�SFQSFTFOUBUJPOT�UP�

VOEFSTUBOE�UIF�DJUZ�JUTFMG��#Z�BOBMZ[JOH�BFTUIFUJD
�TPDJPMPHJDBM�BOE�IJTUPSJDBM�JTTVFT�QSFTFOUFE�JO�mMNT
�JU�JT�QPTTJCMF�

UP�ESBX�DPODMVTJPOT�BCPVU�DJUJFT�BOE�IPX�UIFZ�UVSOFE�JOUP�XIBU�XF�LOPX�UPEBZ
�BOE�FWFO�XPOEFS�BCPVU�UIFJS�GVUVSF�

Architecture in Films. The representation of the city in the New Cinema. São Paulo and Lisboa: two cities, one approach

6HVVLRQ��
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YBOBBSFJB!HNBJM�DPN
�%JOBNJB�$FU
�*4$5&�*6-
�1PSUVHBM

"MFYBOESB�"SFJB

5IJT�QSPQPTBM�PG�DPNNVOJDBUJPO�XJMM�GPDVT�PO�UXP�mMNT�BCPVU�&EVBSEP�4PVUP�EF�.PVSB�o�i4UBEJVNw�	&EHBS�1ÐSB
�

����
���
�BOE�i3FDPOWFSTÍPw�	5IPN�"OEFSTFO
�����
����
�o�JO�PSEFS�UP�VOEFSTUBOE
�CZ�DPNQBSBUJWF�BOBMZTJT
�IPX�

UXP�WFSZ�EJTUJODU�EJSFDUPST�XFSF�BCMF�UP�TVDDFTTGVMMZ�DPNNVOJDBUF�B�DFSUBJO�iFTTFODFw�PG�UIF�BSDIJUFDU�T�CPEZ�PG�

XPSL��

#PUI�mMNT�FYQMPSF�TUPOF�o�XIJDI�JT�B�DPNNPO�DPOTUSVDUJPO�NBUFSJBM�BOE�DPNQPTJUJPOBM�FMFNFOU�JO�4PVUP�EF�.PVSB�T�

QSPKFDUT�o�BT�B�OBSSBUJWF�WFIJDMF�UIBU�BMMPXT�UIF�JOWJTJCMF�QSPDFTTFT�PG�NBLJOH�BSDIJUFDUVSF�UP�CF�SFWFBMFE��)PXFWFS
�

UIF�UFDIOJDBM�NFDIBOJTNT
�XIJDI�XFSF�VTFE�UP�SFDSFBUF�BO�BXBSFOFTT�PG�TQBDF
�BSF�RVJUF�EJGGFSFOU�JO�CPUI�mMNT��'PS�

JOTUBODF
�i3FDPOWFSTÍPw�FYQMPSFT�BO�BOJNBUJPO�UFDIOJRVF�XIFSF�B�TJOHMF�JNBHF�DBQUVSFT�EJGGFSFOU�NPNFOUT�JO�UJNF�

o�5IPN�"OEFSTFO�SFGFST�UP�JU�BT�iMBOETDBQF�BOJNBUJPOw
�TQFDJBMUZ�PG�1FUFS�#P�3BQQNVOE�	%JSFDUPS�PG�1IPUPHSBQIZ
�o�

BMMPXJOH�B�QFSDFQUJPO�PG�UIF�CVJMEJOH�DPOGSPOUFE�XJUI�VTBHF�BOE�UIF�QBTTBHF�PG�UJNF��0O�UIF�PUIFS�IBOE
�i4UBEJVNw�

XPSLT�FYQSFTTJWFMZ�XJUI�TPVOE�BOE�NVTJD
�XIJDI�JT�B�DPNNPO�DIBSBDUFSJTUJD�PG�&EHBS�1ÐSB�T�DJOFNB
�UP�HFOFSBUF�BO�

JNNFSTJWF�FYQFSJFODF�BOE�FYQSFTT�UIF�TUSVDUVSBM�JNQBDU�PG�#SBHB�TUBEJVN�JO�UIF�MBOETDBQF��

6MUJNBUFMZ
� UIJT� TUVEZ� BJNT� UP� JEFOUJGZ� DPNNPO� USBDFT� JO� UIF� DJOFNBUPHSBQIJD� MBOHVBHF� PG� i3FDPOWFSTÍPw�

BOE� i4UBEJVNw
� JO�PSEFS� UP�FTUBCMJTI�B� SBQQPSU�CFUXFFO� UIF�BSDIJUFDUPOJD�EJTDPVSTF�PG�4PVUP�EF�.PVSB�BOE� UIF�

DJOFNBUPHSBQIZ�JO�XIJDI�IJT�BSDIJUFDUVSF�JT�DBQUVSFE�PO�mMN���

Filming Stone. The cinematography of Eduardo Souto de Moura’s architecture

6HVVLRQ��
����4FQUFNCFS
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MWJMMBSSFBM!JUFTN�NY
�5FD�EF�.POUFSSFZ�	.FYJDP

�6OJWFSTJEBE�EF�/BWBSSB�	4QBJO


-VJT�7JMMBSSFBM�6HBSUF

'SPN� PVS� DPOUFNQPSBSZ� PQUJD
� UIF� SF�SFBEJOH� PG� BSDIJUFDUVSF� PGGFST� NVMUJQMF� PQQPSUVOJUJFT� UP� SFDPHOJ[F� UIF�

DPOUSJCVUJPOT�UIBU�UIFJS�DSFBUPST
�DPOTDJPVTMZ�PS�UISPVHI�WJTJPOBSZ�BOE�JOUVJUJWF�UBMFOU
�NBEF�UP�UIF�TDJFODF�BOE�BSU�

PG�IVNBO�TQBDFT��

*O�UIF�QSFTFOU�UFYU
�*�QSPQPTF�B�SF�SFBEJOH�PG�-VJT�#BSSBHÈO�T�IPVTF�GSPN�B�DJOFNBUJD�QFSTQFDUJWF
�XIFSF�UJNF�BOE�

UIF�FYQFSJFODF�PG�UIF�EXFMMFS�WJTJUPS�CSJOH�VT�DMPTF�UP�UIF�NVMUJQMJDJUZ�PG�NFBOJOHT�UIBU�UIF�BSDIJUFDU�FNCFET�JO�IJT�

XPSL��

*O�UIF�DBTF�PG�UIF�DJUFE�XPSL
��-VJT�#BSSBHÈO�T��)PVTF�4UVEJP
�PO�UPQ�PG�SFQSFTFOUJOH�UIF�BSDIJUFDU�T�TFBSDI�PG�B�OFX�

GPSN�PG�TQBUJBM�FYQSFTTJPO�GVMM�PG�QPFUSZ�BOE�OPTUBMHJB
�IF�NBTUFSGVMMZ�IBOEMFT�UIF�DJOFNBUJD�iWBSJBCMFTw�UIBU�UVSO�UIF�

TQBUJBM�FYQFSJFODF�JOUP�B�USVF�OBSSBUJWF�TFRVFODF��

5IF�FEJUJOH�PS�EJTQPTJUJPO�PG� UIF�TQBDFT
� UIF�XBZ� UIBU� UIFZ�BSF� SFMBUFE�BOE� UIF�OBSSBUJWF� JNQMJDBUJPOT� UIBU� UIFTF�

SFMBUJPOTIJQT�JO�UVSO�DSFBUF
�SFWFBM�B�DJOFNBUJD�BUUJUVEF�	UIPVHI�QFSIBQT�OPU�B�DPOTDJPVT�POF
�JO�#BSSBHÈO�T�XPSL��

"�IPVTF�UIBU�IJEFT�JUT�JOOBSET
�JUT�IJTUPSZ
�UIBU�HPFT�CFZPOE�B�TJNQMF�GVODUJPOBM�BOE�CVJMEJOH�TUPSZ�BOE�UVSOT�JU�JOUP�

B�OBSSBUJWF�TFRVFODF�GVMM�PG�FNPUJPOT��

Luis Barragán’s House. A cinematic reading

6HVVLRQ��
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KPBOBHPVWFJBBMWFT!HNBJM�DPN
�*OTUJUVUP�4VQFSJPS�5ÏDOJDP���-JTCPO�6OJWFSTJUZ
�1PSUVHBM�BOE�²DPMF�1PMZUFDIOJRVF�'ÏEÏSBMF�EF�-BVTBOOF��&1'-�

4XJU[FSMBOE

"OB�5PTUÜFT
�+PBOB�(PVWFJB�"MWFT

8IBU�XBT�UIF�NFBOJOH�PG�DJOFNB�UP�-F�$PSCVTJFS �-F�$PSCVTJFS�EJE�OPU�CVJME�NBOZ�DJOFNBT
�CVU�UIFZ�XFSF�JODMVEFE�

JO�IJT�VSCBO�QMBOT��)F�VTFE�DJOFNB�GPS�QSPQBHBOEJTUJD�QVSQPTFT��)F�XSPUF�BCPVU�DJOFNB��'PS�IJN
�UIF�JNQPSUBODF�

PG�DJOFNB�JT�DMPTFMZ�SFMBUFE�UP�UIF�RVFTU�GPS�UIF�USVUI�CFZPOE�IVNBO�FZFT��5IJT�NJTTJPO�XBT�JOnVFODFE�CZ�7JDUPS�

$PVTJO�T�CPPL�%V�7SBJ
�%V�#FBV
�%V�CJFO�

5IJT�QBQFS�BOBMZTFT�UISFF�EJGGFSFOU�TPVSDFT��DJOFNBT�JO�-F�$PSCVTJFS�T�QSPKFDUT
�UIF�mMNT�EJSFDUFE�XJUI�1JFSSF�$IFOBM�

BOE�UIF�UFYU�&TQSJU�EF�7ÏSJUÒ�QVCMJTIFE�JO�UIF�NBHB[JOF�.PVWFNFOU�,JOFNB��

-F�$PSCVTJFS�T�QFSTQFDUJWF�BCPVU�DJOFNB�XBT�RVJUF�EJTUBOU� GSPN�UIF�POFT�PG�PUIFS�DPOUFNQPSBSZ�BSDIJUFDUT��'PS�

FYBNQMF
�#��5BVU�GPDVTFE�PO�mMN�BT�SFQSFTFOUBUJPO�PG�UIF�UISFF�EJNFOTJPOBM�TQBDF�BOE��.BMMFU�4UFWFOT�VTFE�mMN�BT�

B�XBZ�PG�TQSFBEJOH�UIF�NPEFSOJTU�JEFBT�UP�UIF�ANPTU�SFNPUF�MPDBUJPOT���

-F�1PÏNF�&MFDUSPOJRVF
�UIF�NVMUJNFEJB�TIPX�GPS�UIF�1IJMJQT�1BWJMJPO�BU�UIF�8PSME�T�'BJS�JO�#SVTTFMT�	����

�XBT�OPU�

BO�BCTUSBDU�QFSGPSNBODF�DSFBUFE�CZ�-F�$PSCVTJFS�XJUI�UIF�DPOUSJCVUJPO�PG�&��7BSÏTF��5IF�AQPFN��JT�B�TZOUIFTJT�PG�IJT�

JEFBT�BCPVU�UIF�NPUJPO�QJDUVSFT
�OBNFMZ�UIF�SPMF�UP�GSFF�IVNBOJUZ�GSPN�UIF�QSFWJPVT�MJNJUT�PG�UIF�WJTJCMF��

La Machine à Voir 

6HVVLRQ��
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NBSUB�B�T�BMWFT!IPUNBJM�DPN
�*4$5&�*6-
�'"61
�1PSUVHBM

.BSUB�"MWFT

4PNF�DJOFNBUJD�SFGFSFODFT�BT�#FMBSNJOP�	����

�0TTPT�	����
�BOE�4BOHVF�EP�NFV�4BOHVF�	����
�QPUFOUJBUFE�B�

QFSTPOBM�SFnFDUJPO�CFUXFFO�"SDIJUFDUVSF�BOE�$JOFNB��"MUIPVHI�UIF�BDUJPO�TDFOF�JT�BMXBZT�UIF�DJUZ�PG�-JTCPO
�UIF�

BQQSPBDI�BOE�UIF�SFMBUJPOTIJQ�UIBU�JT�FTUBCMJTIFE�JO�FBDI�PG�UIFN�JT�WFSZ�EJTUJODU��*O�$JOFNB�JT�SFQSPEVDFE�POF�TJHIU�

PG�-JTCPO�UIBU�JT�B�SFnFDUJPO�PG�B�TQFDJmD�BQQSPBDI�FYQMPSFE�CZ�FBDI�EJSFDUPS��*O�UIJT�QBQFS
�XF�JOUFOE�UP�FYQMPSF�UIF�

USBOTWFSTBM�DPOOFDUJPOT�BOE�DPOUBDU�QPJOUT��*OUFSFTUFE�UP�VOEFSTUBOE�IPX�UIF�mMN�IFMQFE�UP�BGmSN�UIF�JEFOUJUZ�PG�UIF�

DJUZ
�XIZ�BOE�IPX�iJDPOJD�JNBHFTw�PG�-JTCPO�XFSF�DIBOHJOH�BMPOH�UIF�UXFOUJFUI�DFOUVSZ��.BJOMZ�GPDVT�JO�UIF�TFDPOE�

IBMG�PG�UIF�UXFOUJFUI�DFOUVSZ�VOUJM�UIF�QSFTFOU�EBZ
�PO�JOnVFODFT�BOE�DPOTFRVFODFT�PO�"SDIJUFDUVSF�BOE�$JOFNB��

5P�EP�TP
�XFSF�TFMFDUFE�UIF�mMNT�UIBU�*�NFOUJPOFE�CFGPSF�BT�TUVEZ�DBTFT��5IVT
�JU�JT�UIF�BOBMZTJT�PG�UIF�iEJDUBUPSTIJQ�

DJUZw�UISPVHI�#FMBSNJOP
�UIF�iCMBDL�DJUZw�XJUI�0TTPT�BOE�UIF�iDVSSFOU�DJUZw�XJUI�UIF�MBTU�SFGFSFODF�4BOHVF�EP�NFV�

4BOHVF��4JNVMUBOFPVTMZ
�UP�UIF�DBTF�TUVEJFT�XFSF�BMTP�TFMFDUFE�EJDIPUPNJFT�TVDI�BT�QJDUVSFTRVF�SFBMJTN
�DFOUFS�

TVCVSCT�BOE�TUBUVT�RVP�NBSHJOBMJTN�UIBU�SFMBUF�UP�FBDI�NPWJF
�JO�PSEFS�UP�TUVEZ�JNQPSUBOU�BTQFDUT�PG�-JTCPO�BOE�

1PSUVHVFTF�$JOFNB�

The evolution of Lisbon’s iconic image through cinema

6HVVLRQ��
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MDWSPTB!HNBJM�DPN
�'BDVMUZ�PG�4PDJBM�BOE�)VNBO�4DJFODFT���/FX�6OJWFSTJUZ
�1PSUVHBM

Liliana Rosa

*U� JT� QSPQPTFE� B� SFBEJOH� PG� UIF� mMN�(FU� B� -JGF� 	����

� EJSFDUFE� CZ� +PÍP� $BOJKP
� CBTFE� PO� UIF� BOBMZTJT� PG� UIF�

SFMBUJPOTIJQ�CFUXFFO�TQBDF�BOE� MJHIU�BOE�CBTFE�PO�BO� JEFB�PG� USBOTJUJPO� UIBU�PDDVST� GSPN�EBSL�TQBDF� UP�CSJHIU�

TQBDF��*O�NFUBQIPSJDBM�UFSNT
�UIJT�USBOTJUJPO�DBO�CF�VOEFSTUPPE�BT�B�NPWFNFOU�XIJDI�PQFOT�UIF�DPOUBDU�CFUXFFO�

UIF�1PSUVHVFTF�DPNNVOJUZ�PG�JNNJHSBOUT�JO�'SBODF�BOE�TPDJBM�TQBDF�XIFSF�JU�JT�FTUBCMJTIFE��5IF�USBOTJUJPO�JT�SFMBUFE�

UP� UIF�mSTU� UJNF�XIJDI�DIBSBDUFST� MFBWF� UIF�PCTDVSJUZ�PG� UIFJS�DPNNVOJUZ� UP�FOUFS� JOUP�BO�PQFO�TQBDF��)PXFWFS
�

UIJT� JT�POMZ�B�QSPNJTF�CFDBVTF� JU� JT�RVJDLMZ�TJMFODFE�CZ� UIF�DPNNVOJUZ�NFNCFST� UIFNTFMWFT
�FYDFQU�$JEÈMJB�� *O�

UIJT�NBOOFS
�UIF�DIBOHF�GSPN�UIF�EBSL�TQBDF�UP�UIF�CSJHIU�JT�BMTP�$JEÈMJB�T�EJTDPWFSZ�PG�B�1PSUVHVFTF�DPNNVOJUZ�

FODMPTFE�XJUIJO�JUTFMG��4IF�mOET�B�DPNNVOJUZ�GVMM�PG�GFBST�BOE�QSFKVEJDFT�BOE�TIF�mOET�OPUIJOH�FYDFQU�PQQSFTTJPO
�

EJTDPVSBHFNFOU
�FYDMVTJPO�BOE�JOKVTUJDF��

Do espaço escuro ao claro em Ganhar a Vida, de João Canijo 
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������
�3PPN��



A B S T R A C T S I N T E R [ S E C T I O N S ]  -  a  C o n f e r e n c e  o n  A r c h i t e c t u r e ,  C i t y  a n d  C i n e m a

65

SJUBCBTUPTDBSEPTP!HNBJM�DPN
�6#*�'$5
�1PSUVHBM

3JUB�#BTUPT

#FMBSNJOP�F�.BVSP
�EPJT�QSPUBHPOJTUBT
�'FSOBOEP�-PQFT�F�+PÍP�4BMBWJ[B
�EPJT�SFBMJ[BEPSFT
�VNB�MPOHB�NFUSBHFN�

EF������F�VNB�DVSUB�NFUSBHFN�EF�����
�P�DFOUSP�F�B�QFSJGFSJB�EB�DJEBEF�EF�-JTCPB
�#FMBSNJOP�F�"SFOB���#FMBSNJOP�

'SBHPTP�DBNQFÍP�OBDJPOBM�EF�QVHJMJTNP
�NBT�UBNCÏN�FOHSBYBEPS
�IVNJMEF�F�NBSHJOBM
�TVSHF�FN�#FMBSNJOP�	EFT


DPOTUSVÓEP�OB�DJEBEF
�TFOEP�JOFWJUÈWFM�BP�FTQFUBEPS�TFHVJS�B�TVB�EFBNCVMBÎÍP�QFMPT�TVDFTTJWPT�FTQBÎPT�QBSB�

B�DPNQSFFOTÍP�EP�NVOEP�JOUFSJPS�EFTUB�QFSTPOBHFN��&N�"SFOB
�.BVSP�WJWF�FN�QSJTÍP�EPNJDJMJÈSJB�OP�#BJSSP�EB�

'MBNFOHB�FN�$IFMBT��$JOHJEP�B�RVBUSP�QBSFEFT
�NBT�UBNCÏN�DPOEJDJPOBEP�Ë�TVB�GPSNB�EF�WFS�P�NVOEP
�.BVSP�

QBSUJMIB�DPN�#FMBSNJOP�VNB�FTQÏDJF�EF�BOHÞTUJB�DMBVTUSPGØCJDB�� �&OUSF�#FMBSNJOP�F�"SFOB�FTUÈ�B�EJTUÉODJB�EF�

RVBSFOUB�F�DJODP�BOPT�DBQB[�EF�JNQSJNJS�VNB�JEFJB�EF�SVUVSB�FOUSF�BT�EVBT�QFSTPOBHFOT�F�BT�EVBT�PCSBT��.BT�FTUB�

SVUVSB�Ï�TPNFOUF�JMVTØSJB
�OB�NFEJEB�FN�RVF�#FMBSNJOP�F�.BVSP�TÍP�BTTPNCSBEPT�QFMP�NFTNP�NFEP�EF�DMBVTVSB
�

EF�BQSJTJPOBNFOUP�BP�FTQBÎP�VSCBOP
�F�EF�VNB�MJCFSEBEF�RVF�MIFT�Ï�FGÏNFSB���6UJMJ[BOEP�EPJT�NÏUPEPT�EF�BOÈMJTF�

��GÓMNJDP�F�EF�DPOUFÞEP���B�QSFTFOUF�DPNVOJDBÎÍP�UFN�DPNP�PCKFUJWP�FYQMPSBS�B�JEFJB�EB�SFQSFTFOUBÎÍP�EB�DJEBEF�

FORVBOUP�GBUPS�FTUSVUVSBOUF�OB�DPOTUSVÎÍP�EB�QSØQSJB�QFSTPOBHFN
�BQSFTFOUBOEP�TF�DPNP�VNB�FYUFOTÍP�EP�TFV�

QFOTBNFOUP��"TTJN�TFSÍP�FYQMPSBEPT�PT�DPODFJUPT�EF�DJEBEF�BSFOB
�SVUVSB�F�QFSDVSTP
�USBOTWFSTBM�Ë�QFSTPOBHFN�

F�BP�FTQBÎP�VSCBOP
�TFSWJOEP�DPNP�FMP�EF�MJHBÎÍP�FOUSF�BT�EVBT�PCSBT�RVF�BRVJ�TF�BQSFTFOUBN���

Lisboa, a representação da cidade-arena na construção de Belarmino e Mauro

6HVVLRQ��
����4FQUFNCFS
������
�3PPN��
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BOES[FKSLMJNFL!HNBJM
DPN
�*OTUJUVUF�PG�"SDIJUFDUVSF�BOE�5PXO�1MBOOJOH
�5FDIOJDBM�6OJWFSTJUZ�PG�-PE[
�1PMBOE

"OES[FK�,MJNFL

5IF�TVDDFTT�PG�UIF�(VHHFOIFJN�.VTFVN�JO�#JMCBP�CZ�'SBOL�(FISZ
�XIJDI�XBT�PQFOFE�JO�����
�QSPWFE�UIBU�UIF�NBTT�

QPQVMBSJUZ�PG�BO�BSDIJUFDU�DBO�CF�UVSOFE�JOUP�OFX�DPNNJTTJPOT��)FODFGPSUI�UIF�TUBST�PG�BSDIJUFDUVSF�VOEFSTUPPE�UIBU�

DSFBUJOH�UIF�QVCMJD�JNBHF�BOE�NBJOUBJOJOH�UIFJS�QPQVMBSJUZ�JO�NFEJB�JT�B�OFDFTTJUZ��5IF�CFTU�LOPXO�GFBUVSF�MFOHUI�

EPDVNFOUBSZ�JT�A4LFUDIFT�PG�'SBOL�(FISZ��CZ�4ZEOFZ�1PMMBDL�	����

�NBJOMZ�CFDBVTF�PG�JUT�GBNPVT�EJSFDUPS
�XIJDI�

IBT�CFFO�TIPXO�PO� UIF�NPTU�QSFTUJHJPVT�mMN� GFTUJWBMT� JO� UIF�XPSME�� A3FN�,PPMIBBT��"�,JOE�PG�"SDIJUFDU�� 	����
�

BOE� A)PX�.VDI�%PFT�:PVS�#VJMEJOH�8FJHI
�.S�'PTUFS �� 	����
�BSF� UIF� GPMMPXJOH
�EFWFMPQJOH�BOE�FTUBCMJTIJOH�B�

GPSNVMB�FMBCPSBUFE�CZ�JUT�QSFEFDFTTPS��1JDUVSFT�PG�B�EJGGFSFOU�LJOE�BSF�A&ZF�PWFS�1SBHVF��	����
�BOE�A5VNVMU�PWFS�

-PE[��	����
��#PUI�PG�UIFN�XFSF�NBEF�JO�$FOUSBM�&VSPQF�BOE�IBWF�BO�FYUFNQPSBSZ�DIBSBDUFS
�CFJOH�WPJDFT�JO�MPDBM�

EJTQVUFT�PWFS� UIF�DPOUSPWFSTJBM�CVJMEJOHT�� *O� UIF� MBUUFS� UIF�NBJO�QSPUBHPOJTU� JT�OPU� UIF�BSDIJUFDU�'SBOL�(FISZ
�CVU�

.BSFL��ZEPXJD[
�DIJFG�QSPNPUFS�PG�IJT�-PE[�QSPKFDU��"MM�PG�UIF�EJTDVTTFE�NPWJFT�EFQJDU�UIF�TUBS�BSDIJUFDUT�BT�IFSPFT�

BOE�BSF�GPDVTJOH�PO�UIF�BSUJTUJD�TJEF�PG�UIFJS�BDUJWJUZ��'JMN�BOE�QIPUPHSBQIZ�QSPWF�UP�CF�NFEJB�GBWPSBCMF�GPS�TUBS�

BSDIJUFDUT�BT�BGUFS�UIF�SFDFOU�HMPCBM�DSJTJT�UIF�QSFTT�PQJOJPOT�BCPVU�UIFN�DFBTFE�UP�CF�VOBOJNPVT�

Feature-length documentaries as an example of a media popularity of the Star-Architects

6HVVLRQ��
����4FQUFNCFS
������
�3PPN��
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��������!FEV�VMVTJBEB�QU
�'BDVMUZ�PG�"SDIJUFDUVSF�BOE�"SUT�BU�UIF�-VTÓBEB�6OJWFSTJUZ
�1PSUVHBM

1BVMP�#SJUP�EB�4JMWB

$POUFNQPSBSZ�FYQFSJFODF�JTO}U
�QSFEPNJOBOUMZ
�BSDIJUFDUPOJD�	JO�UIF�NFBOJOH�PG�FYQFSJFODJOH�CVJMEJOHT

�CVU�JU�JT�BO�

FYQFSJFODF�JOUFSNFEJBUFE�PO�UIF�JNBHFT�PG�UIF�CVJMEJOHT��5IJT�FYQFSJFODF�JT�EPVCMZ�Ï�JOUFSNFEJBUFE
�mSTU�CZ�UIPTF�

QSPEVDJOH�UIF�JEFBT�PS�UIF�JNBHFT�PG�UIF�CVJMEJOHT�	FYBNQMF��UIF�QIPUPHSBQIFST�BOE�UIF�DSJUJDT

�BOE�TFDPOEMZ�CZ�

UIPTF�FYFSUJOH�DPOUSPM�PO�UIF�DPNNVOJDBUJPO�NFEJB�

1IPUPHSBQIZ� IBT� QSFWBJMFE� JO� UIJT� JOUFSNFEJBUFE� EJGGVTJPO� CFUXFFO� BO� BVUPOPNPVT�XPSME� PG� JEFBT� BOE� JNBHFT�

BOE�JUT�PSJHJOBM�TVCKFDU
�CZ�LFFQJOH�BO�JMMVTJPO�PG�NPSF�BVUIFOUJDJUZ�	JG� JU� JT�QIPUPHSBQIFE�JU�NVTU�FYJTU
��)PXFWFS�

UIF�DJOFNB�BMTP�BDRVJSFE�BO�JNQPSUBOU�SVMF
�BMTP�LFFQJOH�UIF�TBNF�BVUIFOUJDJUZ�JMMVTJPO
�BOE�BEEJOH�UJNF�GSBNFT
�

MJOFBSJUZ�BOE�TPVOE
�CVU�BMTP�QSPQBHBUJOH�UIF� JNBHFT�UIBU� GPSNFE�B� JNQPSUBOU�QBSU�PG� UIF�BSDIJUFDUVSBM�DPMMFDUJWF�

NFNPSZ��#FJOH�OFDFTTBSZ�UP�EJTUJOHVJTI�UIF�BSDIJUFDUVSF�JO�UIF�DJOFNB�GSPN�UIF�BSDIJUFDUVSBM�DJOFNB
�UIF�BSDIJUFDUT�

IBE�BMTP�VTFE� UIJT�NFEJB� UP�DPNNVOJDBUF� JUT�XPSL�BOE� JEFBT� UP�B�QVCMJD��5IFSF�BSF�NFBOJOHT
� MBOHVBHFT�BOE�

TQFDJmD�JOUFSNFEJBUJPOT�PG�UIF�BSDIJUFDUVSBM�DJOFNB�

3FDFOUMZ� NBOZ� BSDIJUFDUT� TUBSUFE� UP� QSPEVDF� mMNT� UP� DPNNVOJDBUF� UIFJS� XPSL
� QSPNPUJOH� JUT� EJGGVTJPO� JO� UIF�

DZCFSTQBDF
�MPPLJOH�GPS�B�DPOUBDU�NPSF�EJSFDU�XJUI�UIFJS�QVCMJD
�CFOFmUJOH�GSPN�UIF�GFXFS�DPOUSPM�JO�UIF�OFU�GSPN�UIF�

TFDPOE�MFWFM�PG�JOUFSNFEJBUJPO��4PNF�PG�UIFTF�mMNT�BDRVJSFE�B�OPUBCMF�EJGGVTJPO
�DPOUSJCVUJOH�GPS�UIF�GBTU�SFDPHOJUJPO�

BOE�EJGGVTJPO�PG�UIF�DPNNVOJDBUFE�XPSL��5IF�TUSVDUVSFT
�UIF�NFBOJOHT�BOE�UIF�MBOHVBHFT�PG�UIF�WJEFPT�UFOE�UP�

FWPMWF�GPS�PCUBJOJOH�B�NVDI�NPSF�BNQMF�EJGGVTJPO�

Architectures in Tubes. Intermediation, control and architectural videos on cyberspace

6HVVLRQ��
����4FQUFNCFS
������
�3PPN��
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KBO�TNJUIFSBN!WVX�BD�O[
�7JDUPSJB�6OJWFSTJUZ�PG�8FMMJOHUPO
�/FX�;FBMBOE

+BO�4NJUIFSBN

5IF�SPMF�PG�QIPUPHSBQIZ�JO�UFMMJOH�TUPSJFT�BCPVU�BSDIJUFDUVSBM�IJTUPSZ�DFOUSFT�PO
�GPS�UIF�NPTU�QBSU
� JUT�DBQBDJUZ�UP�

JEFOUJGZ�BOE�EFTDSJCF�BSDIJUFDUVSF�BT�B�mOJTIFE�QSPEVDU�SFNPWFE�GSPN�IJTUPSJDBM�FWFOUT�BOE�IVNBO�BDUJWJUZ��8IBU�JT�

MPTU
�PS�BCTFOU�JO�UIFTF�GSP[FO�TOBQTIPUT
�JT�UIF�NFTTZ
�DPNQMJDBUFE�BOE�OFHPUJBUFE�TUPSJFT�PG�EFTJHO��"SDIJUFDUVSBM�

QSBDUJDF�CJOET�BSDIJUFDUT�UP�UIF�EFNBOET�PG�DMJFOUT
�TJUFT
�SFHVMBUJPOT�BOE�FDPOPNJDT
�BOE�UIFTF�UFNQPSBM�SFMBUJPOT�

BSF� DSVDJBM� DPNQPOFOUT� PG� EFTJHOFE� TQBDF�� "� GPDVT� PO�NFEJVNT� TVDI� BT� DJOFNB� QMBDFT� FNQIBTJTFT� PO� UIF�

DPOUJOHFODZ
�DPNQMFYJUZ�BOE�NFTTZ�SFBMJUZ�PG�QSBDUJDF�BOE�IPX�XF�PDDVQZ�BSDIJUFDUVSF��)PXFWFS�UIJT�QBQFS�UBLFT�

UIJT�B�TUFQ�GVSUIFS�BOE�BTLT�IPX�UFMFWJTJPO�DBO�BMTP�PGGFS�BO�VOEFSTUBOEJOH�PG�UIF�DPNQMFYJUZ�PG�QSBDUJDF��5FMFWJTJPO
�

VOMJLF�DJOFNB
�EPFT�OPU� mOE�BO�FBTZ� SFMBUJPOTIJQ�XJUI� BDBEFNJB��:FU� UIF�BDDFTTJCJMJUZ� BOE� JNQBDU� PG� UFMFWJTJPO�

DBOOPU�CF� JHOPSFE��5P�FYQMPSF�IPX� UFMFWJTJPO�DBO�TVQQMFNFOU�B�TUPSZ�PG�QSBDUJDF
� UIJT�QBQFS�XJMM� MPPL�BU� A(SBOE�

%FTJHOT����A(SBOE�%FTJHO��JT�B�IJHIMZ�NBOOFSFE�OBSSBUJWF�PG�QSBDUJDF�JU�JT�BMTP�B�QPXFSGVM�QPSUSBZBM�PG�UIF�QSPDFTT�

PG�CSJOHJOH�BSDIJUFDUVSF�JOUP�CFJOH��5IJT�QBQFS�XJMM�DPOTJEFS�UIJT�QPSUSBZBM�PG�QSBDUJDF�JO�UIF�XBLF�PG�B�UIFPSJTBUJPO�

PG�BGGFDU��5IJT�QBQFS�BSHVFT� UIBU� A(SBOE�%FTJHOT��PGGFST�B�XBZ� UP� JOnFDU� UFYUVBM�BOE�RVBOUJUBUJWF�BQQSPBDIFT� UP�

BSDIJUFDUVSF�� UISPVHI� SFBMJUZ� UFMFWJTJPOT� � GPDVT�PO� UIF� JOUJNBUF
� UIF�EPNFTUJD�BOE� UIF�PSEJOBSZ�XIJDI�FOBCMFT�BO�

BGGFDUJWF�OBSSBUJWF�PG�QSBDUJDF�

Spatial narratives of practice

6HVVLRQ��
����4FQUFNCFS
������
�3PPN��
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MVRRR!EET�OM
�/FUIFSMBOET

-VDBT�7BO�;VJKMFO

5IF�DJUZ�3PUUFSEBN�HSFX
�NBJOMZ�CFDBVTF�PG� JUT� JODSFBTJOH�IBSCPS
� UXJDF�UIF�TJ[F�JO�UIF�MBTU�EFDBEFT�PG�UIF���UI�

DFOUVSZ�BOE�EPVCMFE�BHBJO�BU� UIF�CFHJOOJOH�PG� UIF���UI�DFOUVSZ��'PS� UIJT� SFBTPO�3PUUFSEBN�CFDBNF�B�NPEFSO�

DJUZ�JOnVFODFE�CZ�JOUFSOBUJPOBM���UI�DFOUVSZ�DVMUVSBM�EFWFMPQNFOUT��#FUXFFO�����BOE������UIF�DJUZDFOUSF�MPDBUFE�

NPSF� UIBO� ��� DJOFNBT�� � *O� POMZ� POF� EBZ� JO� �����(FSNBO� CPNCT� EFTUSPZFE� ������� IPVTFT
� ����� TIPQT� BOE�

DPNQBOJFT
������CBST�BOE�IPUFMT� UIF�DJUZ� MPTU� UIJT�EBZ�BMTP����DIVSDIFT
����IPTQJUBMT
����TDIPPMT
����DJOFNB�T�

BOE���UIFBUSFT���0OF�PG�UIF�mSTU�QPMJUJDBM�EFDJTJPOT�BOE�JOWFTUNFOUT�XBT�UP�DSFBUF�B�DVMUVSBM�DFOUSF
�XJUI�DJOFNB�T
�

UIFBUSF
�HBMMFSZ�BOE�CBS
�UP�SFQMBDF�UIF�NJTTJOH�GBDJMJUJFT�JO�UIF�DJUZ�DFOUSF�BOE�DSFBUF�B�QMBDF�XIFSF�JOUFMMFDUVBMT�

BOE�QPMJUJDJBOT�DPVME�NFFU�� �'PS�NBOZ�SFBTPOT�UIF� MPDBUJPO� GPS� UIJT�QPTUXBS�DVMUVSBM�DFOUSF�CFDBNF�UIF�CVJMEJOH�

0OT�)VJT
�B�DVMUVSBM�CVJMEJOH�UIBU�XBT�SBJTFE�CZ�B�SJDI�IBSCPS�EJSFDUPS�BT�B�DFOUSF�JO������UP�FEVDBUF�DSBGUTNBOTIJQ�

BOE�DVMUVSF�UP�DIJMESFO�PG�QPPS�DIJMESFO��5IJT�CVJMEJOH�CFDBNF�BMSFBEZ�B�QMBDF�GPS�UIFBUSF�BOE�mMN�TDSFFOJOH�JO�UIF�

��T�� � �$JOFNB� AU�7FOUFS�CFDBNF�BO� JNQPSUBOU�QPTUXBS�DVMUVSBM�QMBDF�GPS�QSFTFOUBUJPOT
�EFCBUFT�BOE�FYIJCJUJPOT��

"GUFS�UIF�QFSGFDU�EPOF�JOUFSWFOUJPO�CZ�BSDIJUFDU�#BLFNB
�IF�CFDBNF�UIF�QBSUOFS�PG�7BO�EF�#SPFL�BOE�UIFJS�PGmDF�

CVJMU�QPTUXBS�BSDIJUFDUVSBM�JDPOT�BOE�XFSF�JOWPMWFE�JO�UIF�VSCBO�QMBO�PG�UIF�OFX�DJUZDFOUSF���/PX�JO�����
����ZFBST�

BGUFS�UIF�BSDIJUFDUVSBM�JOUFSWFOUJPO
�XF�DBO�DPODMVEF�UIBU�UIF�CVJMEJOH�BOE�UIF�GVODUJPO�QMBZFE�BO�JNQPSUBOU�SPMF�JO�

DJUZ�EFWFMPQNFOU��*O�UIF���T�AU�7FOTUFS�HJWF�CJSUI�UP�UIF�mSTU�FEJUJPO�PG�UIF�MBUFS�*OUFSOBUJPOBM�'JMN�'FTUJWBM�3PUUFSEBN�

XIJDI�HSFX�PVU�UP�UIF��UI�CJHHFTU�GFTUJWBM�JO�UIF�XPSME�XJUI������NPWJFT�BOE��������WJTJUPST�FBDI�ZFBS����5IF�SFWJWBM�PG�

IJHI�RVBMJUZ�mMN�FOUFSUBJONFOU�BOE�GBDJMJUJFT�JO�UIF���T�BOE�UIF�VSCBO�QMBOT�GPS�B�OFX�DJUZ�DFOUSF�PO�UIF�TPVUI�TJEF�PG�

UIF�SJWFS�.BBT
�UIF�XPSME�GBNPVT�BSDIJUFDU�"��4J[B�DSFBUFE�IJT�mSTU�IJHI�SJTF�SFTJEFOUJBM�CVJMEJOH�XJUI�JO�UIF�CBTFNFOU�

UIF�SFOFXFE�DJOFNB�-BOUBSFO�7FOTUFS�

inter[VENSTER]. The cinema that maintained cultural quality in Rotterdam

6HVVLRQ��
����4FQUFNCFS
������
�3PPN��
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BVSPSBWJMMBMPCPT!mEBT�PSH
�4QBJO

"VSPSB�7JMMBMPCPT

5IF�SFMBUJPOTIJQ�CFUXFFO�DJOFNB�BOE�IFSJUBHF�DBO�CF�BQQSPBDIFE�GSPN�UXP�QFSTQFDUJWFT
�BO�JOUSJOTJD�SFnFDUJPO�PO�

UIF�mMN�JUTFMG�BT�B�IFSJUBHF�BOE�BO�FYUSJOTJD�WJTJPO�UP�TUVEZ�UIF�QPJOU�PG�WJFX�UIBU�DJOFNB�PGGFST�GSPN�IFSJUBHF��5IJT�

QBQFS�GPDVTFT�PO�UIJT�TFDPOE�MPPL
�TIPXJOH�B�NJSSPS�JNBHF�PG�IFSJUBHF�GSPN�DJOFNB�

5IF�BTTVNQUJPO�JT�UIBU�DJOFNB�BUUSBDUT�VT�EP�UP�JUT�BCJMJUZ�UP�NBLF�VT�USBWFM�XJUI�UIF�JNBHJOBUJPO
�FJUIFS�UP�SFBM�PS�

mDUJPOBM�QMBDFT�UIBU�CFDPNF�QBSU�PG�PVS�WJTVBM�JNBHJOBSZ��*OTPGBS�BT�XF�LOPX�UIFN�GPSNFSMZ
�UIFSF�XJMM�CF�B�QFSTPOBM�

MJOL�EVSJOH�UIF�TDSFFOJOH�PG�UIF�mMN�UIBU�XJMM�NBLF�VT�UP�BQQSPQSJBUF�JU��5IBU�T�XIZ�XF�UIJOL�UIBU�NBOZ�mMNT�BSF�MPDBUFE�

JO�MBOETDBQFT
�DJUJFT�BOE�NPOVNFOUBM�CVJMEJOHT��

5IJT�QSFTFODF�PG�IFSJUBHF�JO�DJOFNB�DBO�CF�HJWFO�JO�NBOZ�XBZT��5IJT�DSFBUJWF�MPPL�PG�mMN�JT�SFDPHOJ[FE�XIFO�

��4QSFBET�DPOTPMJEBUFE�FMFNFOUT�

��%PDVNFOUT�SFQSFTFOUBUJWF�QMBDFT�UIBU�OP�MPOHFS�FYJTU�PS�IBWF�DIBOHFE�

��3FWBMVBUFT�BT�FNFSHJOH�IFSJUBHF�FMFNFOUT�UIBU�IBE�HPOF�VOOPUJDFE

��5SBOTGFST�WBMVFT�GSPN�UIF�SFBM�QMBDF�UP�UIF�mDUJPOBM�TDFOF�BOE�WJDF�WFSTB�

��.POVNFOUBMJ[FT�PUIFS�LJOET�PG�IFSJUBHF�BOE�FWFO�JNBHJOBSZ�FMFNFOUT

5IF�FYQFDUFE�SFTVMU�JT�UP�TUVEZ�UIFTFT�QIFOPNFOB�	SFBMJUZ
�USBOTGPSNBUJPO�BOE�JOWFOUJPO
�UP�FWBMVBUF�UIF�USBOTGFSFODF�

PG�TJHOJmDBODF�CFUXFFO�DJOFNB�BOE�IFSJUBHF�

Film and Heritage: The reflected image

6HVVLRQ��
����4FQUFNCFS
������
�3PPN��



A B S T R A C T S I N T E R [ S E C T I O N S ]  -  a  C o n f e r e n c e  o n  A r c h i t e c t u r e ,  C i t y  a n d  C i n e m a

71

NBSLZSJB!BDU�FEV
�"NFSJDBO�$PMMFHF�PG�5IFTTBMPOJLJ
�(SFFDF

.BSJB�,ZSJBLJEPV

"�HSFBU�OVNCFS�PG�&OUFOUF�TPMEJFST�EVSJOH�8PSME�8BS�*�BSSJWFE�JO�UIF�/PSUIFSO�(SFFL�DJUZ�PG�5IFTTBMPOJLJ�UP�TFSWF�UIF�

JOUFSFTU�PG�UIF�BMMJBODF�JO�UIF�XJME�DPOEJUJPOT�PG�UIF�(SFBU�8BS��5IF�QBQFS�GPDVTFT�JO�QBSUJDVMBS�PO�UIF�TUBODF�PG�UIF�

#SJUJTI�TVCKFDUT�XIP�BSSJWFE�JO�UIF�DJUZ�BOE�PCTFSWFE�UIF�MPDBM�VSCBO�MBOETDBQF�BOE�JUT�JOIBCJUBOUT�XJUI�BEFRVBUF�

DVSJPTJUZ�CVU�NPTUMZ�UISPVHI�UIF�QSJODJQBM�MPPLJOH�HMBTT�UIFZ�IBE�BU�UIFJS�EJTQPTBM��UIBU�PG�B�DPMPOJBM�BVUIPSJUZ��5IF�

#SJUJTI�BSSJWFE� JO� UFSSB� JODPHOJUB�BOE� UIF� UPQPHSBQIJDBM
� DVMUVSBM� BOE�IJTUPSJDBM� JMMVTUSBUJPOT�PG� UIF�-FWBOU� 	BT� UIF�

XFTUFSOFST�UFSNFE�XIBU�UIFZ�WJFXFE�BT�UIF�#BMLBO�CBDLXBUFS�PG�&VSPQF
�BSF�DBQUVSFE�JO�FBSMZ�EBZ�mMN�BWBJMBCMF�

UISPVHI�UIF�#SJUJTI�1BUIÏ�BSDIJWF��5IF�TIPSU�mMN�NBLFST�DSFBUFE�UIFJS�EPDVNFOUBSZ�XPSL�UIBU�QVSQPSUFEMZ�QSFTFOUFE�

BO�APCKFDUJWF�SFBMJUZ���5XP�TIPSU�mMNT�BSF�FYBNJOFE�BT�GBS�BT�UIF�DJUZTDBQF�BOE�UIF�JOIBCJUBOUT�BSF�DPODFSOFE��*O�

QSBDUJDF�UIFTF�SFQSFTFOUBUJPOT�SFGFSSFE�UP�B�DPOUFNQPSBSZ�BDUVBMJUZ�UIBU�GPS�UIF�WJFXFST�TIBSFE�NVDI�TJNJMBSJUZ�UP�

UIF�QBTU�	F�H��BOUJRVBUFE�IPVTJOH�PS�NPEFT�PG�USBOTQPSUBUJPO
�BOE�UIVT
�B�NVMUJQMJDJUZ�PG�UFNQPSBMJUJFT��5IFTF�JNBHFT�

XIJDI�PTUFOTJCMZ�DBQUVSFE�UIF�-FWBOU�BOE�JUT�QFPQMF
�JO�GBDU�PCKFDUJGZ�UIFN�GPS�UIF�JOUFOEFE�BVEJFODF
�B�XFTUFSO�

QPQVMBUJPO�CBDL�JO�#SJUBJO�FBHFS�GPS�OFXT�GSPN�UIF�CBUUMF�'SPOU�

Inventing the urban space of Salonica, Greece: An orientalist perspective

6HVVLRQ��
����4FQUFNCFS
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BDUVBMJ[JOH@NPWFNFOUT!ZBIPP�DPN
�6OJWFSTJUZ�PG�$JODJOOBUJ
�64"

,PSZ�"��#FJHIMF

5IF� mFME� PG� BSDIJUFDUVSF� JT� DPOTUBOUMZ� JO� B� EBODF� XJUI� PUIFS� EJTDJQMJOFT
� TFBSDIJOH� GPS� CPUI� JOTQJSBUJPO� BOE� BO�

VOEFSTUBOEJOH� PG� JUTFMG�� � 4VDI� JORVJSJFT� PGUFO� DIBMMFOHF� DPOWFOUJPOBM� QFSTQFDUJWFT� XIJMF� EJSFDUMZ� BOE� JOEJSFDUMZ�

TVHHFTUJOH�OFX�QPUFOUJBMJUJFT��'PS�NPSF�UIBO����ZFBST
�UIF�mSN�PG�%4�3�IBT�DPOEVDUFE�JOUFSEJTDJQMJOBSZ�FYQMPSBUJPOT
�

UISPVHI�B�QSBDUJDF�UIBU�USBWFSTFT�UIF�CMVSSFE�CPVOEBSJFT�PG�UIF�WBSJPVT�NFEJVNT�UIBU�UIF�BQQSPBDI
�IZCSJEJ[JOH�UIFN�

BOE�FYUFOEJOH�EJTDJQMJOBSZ�EJTDPVSTF�UISPVHI�B�OFX�BMDIFNZ��

5IJT� BMDIFNZ� DPNFT� EJSFDUMZ� JO� UIF� GPSN� PG� UIFJS� XPSLJOH� QSPDFTT
� XIJDI� VUJMJ[FT� UIF� MBOHVBHF�NFEJVNT� UIFZ�

DPOGSPOU�UP�DIBMMFOHF�USBEJUJPOBM�BSDIJUFDUVSBM�RVFTUJPOT�UJFE�UP�DVMUVSBM�DPOEJUJPOT�TVDI�BT�OBSSBUJWF
�DPOTVNQUJPO
�

BOE�QIFOPNFOB���0OF�NBZ�VOEFSTUBOE�UIFJS�XPSL
�TQFDJmDBMMZ�JO�QSPKFDUT�MJLF�5IF�3PUBSZ�/PUBSZ
�-PPQIPMF�BOE�#MVS�

#VJMEJOH�BT�B�TFSJFT�PG�USBOTMBUJPO�BDUT���6TJOH�UPPMT�TVDI�BT�UIF�NPWJOH�JNBHF�BOE�CVJMU�GPSN
�%4�3�T�USBOTNVUBUJPO�

PDDVST�GSPN�QSPKFDU�UP�QSPKFDU
�FYQMPSJOH�QFSDFQUJPO�XJUIJO�B�SBQJEMZ�FWPMWJOH�WJTVBM�DVMUVSF���*O�QBSUJDVMBS
�UIF�mSN�T�

VTF�PG� UIF�NPWJOH� JNBHF� 	VOEFSTUPPE�IFSF�BT�B� MBOHVBHF�NFEJVN� JUTFMG

� SBOHJOH� GSPN� UIF�TJNVMBUJPO�PS�EJSFDU�

JODMVTJPO�PG�NPWJOH�JNBHFT�UP�UIF�DPOTUSVDUJPO�PG�BOUJ�JNBHF
�JT�DSJUJDBM�JO�FYQBOEJOH�UIF�QFSTQFDUJWF�BMMPXFE�CZ�

USBEJUJPOBM�BSDIJUFDUVSBM�UPPMT���

*O�MBSHF�QBSU�%4�3�T�BQQSPBDI�NBLFT�JU�EJGmDVMU�UP�QPTJUJPO�UIFJS�XPSL�BT�BOZUIJOH�PUIFS�UIBO�B�DSPTT�SPBE
�XIJDI�

RVFTUJPOT�UIF�GVOEBNFOUBM�DPNQPTJUJPO�PG�EJTDPVSTF���#Z�BUUFNQUJOH�UP�DPOUFYUVBMJ[F�UIF�SPMF�PG�%4�3�T�BMDIFNZ�JO�

UIF�mFME�PG�BSDIJUFDUVSF
�UIJT�TUVEZ�TFFLT�UP�EFmOF�B�DSJUJDBM�QPTJUJPO�PO�UIFJS�BQQSPBDI�UP�FYQMPSBUJPO�JO�BO�FYQBOEJOH�

MBOETDBQF�PG�JOUFSTFDUJPOT���

A New Alchemy. The moving image and built form in the work of Diller + Scofidio (+ Renfro)

6HVVLRQ��
����4FQUFNCFS
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BOBCBSS!HNBJM�DPN
�6OJWFSTJUZ�PG�-JTCPO
�1PSUVHBM

Ana Barroso

5IF�JOEJWJEVBM�JT�B�NVMUJQMF
�EZOBNJD�BOE�EFUFSNJOFE�CPEZ�DPOTUBOUMZ�JO�NPUJPO�BOE�MJWJOH�UIF�DJUZTQBDFT�UISPVHI�

TUBCMF�BOE�DPOTUBOU�DIBOHJOH
�JF
�BT�B�CPEZ�PG�SFTJTUBODF�BOE�USBOTGPSNBUJPO����5IF�TVCDVMUVSF�PG�TLBUFCPBSEJOH�

NBOJGFTUT�JUT�HSFHBSJPVT�JEFOUJUZ�BT�XFMM�BT�JU�EJTQMBDFT�UIF�SVMFT�PG�DPOWFOUJPOBM�TPDJBMJ[BUJPO�CFDPNJOH�B�QPXFSGVM�

NFUBQIPS�GPS�CPUI�UIF�DPOUFNQPSBSZ�DJUZ�DBSUPHSBQIZ�BOE�UIF�NPWJOH�JNBHF��$JOFNB�FOHBHFT�UIF�WJFXFS� JO�BO�

BFTUIFUJD�FYQFSJFODF�BT�JU�DIBMMFOHFT�UIF�DPOWFOUJPOT�PG�UIF�SFQSFTFOUBUJPOBM�NPEFM�BOE�FOBCMFT�OFX�QFSDFQUJPOT�

PG�UIF�CPEZ�JO�UIF�DJUZ��5IF�TVEEFO�CVSTU�PG�QSFTFODFT�PO�TDSFFO�CMVST�mDUJPO�BOE�SFBM�BOE�TIBQFT�UIF�DJOFNBUJD�DJUZ��

UIF�CPEJFT�XIP�NPWF�UISPVHI�UIF�DJUZ�BSF�FYJTUFOUJBM�OPNBET�XIP�BSF�EFmOFE�CZ�NPWFNFOU�BOE�EJGGFSFODF
�CZ�UIF�

WFSZ�GPSDF�PG�MJGF
�DPOTUBOUMZ�CFDPNJOH��0VS�QBQFS�GPDVTFT�PO�-BSSZ�DMBSL�T�mMNT�,JET�	����
�BOE�8BTTVQ�3PDLFST�

	����
�UISPVHI�B�%FMFV[JBO�BQQSPBDI�PG�UIF�JOEJWJEVBM�BT�B�TJOHVMBSJUZ�JO�B�OFUXPSL��IF�TIF�JT�OFWFS�JO�B�mYFE�QPJOU�

BOE�IJT�IFS�SFMBUJPOTIJQ�UP�UIF�XPSME�IBQQFOT�UISPVHI�NPWFNFOU�BOE�UIF�DJUZ�BOE�JUT�BSDIJUFDUVSF�CFDPNF�TQBDFT�

GPS�FYQFSJFODJOH�BGGFDUJPOT�BOE�GFFMJOHT�CVU�BMTP�GPS�RVFTUJPOJOH�JEFPMPHJDBMMZ�FODPEFE�JEFBT�PG�DBQJUBMJTN���5IF�

DJOFNBUJD� DJUZ� CFDPNFT� B� QMBDF� GPS� TQFFET� BOE� JOUFOTJUJFT� SBUIFS� UIBO� B� SFQSFTFOUBUJPO� GPS� BCTUSBDU� SVMFT� BOE�

DPOWFOUJPOT��"OE�UIJT�JT�B�MJCFSBUJOH�DJOFNB��

Cityspace, bodies and movement: the urban nomads in Larry Clark’s films

6HVVLRQ��
����4FQUFNCFS
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KKKEFMUZ!HNBJM�DPN
�&54"7
�4DIPPM�PG�"SDIJUFDUVSF
�7BMFODJB
�4QBJO

+VBO�%FMUFMM
�$MBSB�.FKÓB

5IF�PCKFDUJWF�SFDPSEJOH�PG�UIF�DJUZ�PS�KVTU�UIF�mMNNBLFS�T�DJUZ �)PX�NVDI�PG�SFQPSU�BOE�IPX�NVDI�PG�JOWFOUJPO 

5IF�JOUFOUJPOBM�HB[F�PG�UIF�mMN�EJSFDUPS��B�TVCKFDUJWF�BOE�BSUJmDJBM�BQQSPBDI�UP�B�SFBMJUZ�NVDI�NPSF�PQFOFE�UIBU�BMM�

XF�DBO�TFF�JO�UIF�TDSFFO��5IF�mMNNBLFS�EFDJEFT�XIBU�UP�GSBNF�BOE�UIF�XBZ�UP�EP�JU�

5IF�DJUJ[FO�MJWFT�UIF�JOIBCJUFE�TQBDF�BT�B�DPOUJOVPVT
�TUPQQFE�POMZ�CZ�UIF�OFDFTTJUZ�PG�CMJOLJOH��5IF�mMN�SFDSFBUFT�

UIJT�DPOUJOVPVT�JO�UIF�BVEJFODF�CZ�NFBOT�PG�GSBHNFOUT
�NBOZ�PG�UIFN�SFBMMZ�EJTDPOUJOVPVT�QIZTJDBMMZ�BOE�UFNQPSBSZ�

TQFBLJOH�

5IF�mMNNBLFS�T�JNBHFT�BSF�UJNFMFTT
�B�GSP[FO�TQBDF�JNQPTTJCMF�UP�DIBOHF��5IF�DJUZ�CSFBUIJOH�JO�UIF�TDSFFO�EPFT�

OPU�FYJTU�BOZNPSF��UIF�TQBDFT�BOE�DIBSBDUFST�PG�UIF�mMN�IBWF�EJTBQQFBSFE�GPSFWFS�

5IJT�JT�UIF�DJUZ�UIBU�PVS�NJOE�SFDPOTUSVDUT
�OPO�CFJOH�DPOTDJPVT�BCPVU�XIBU�JT�NJTTJOH��5IF�GBMTF�NFNPSZ�PG�B�DJUZ�

DSFBUFE�CZ�UJNFMFTT�GSBHNFOUT
�UIBU�XF�LFFQ�JO�NJOE�USZJOH�UP�mOE�UIFN
�VOTVDDFTTGVMMZ
�JO�PVS�USBWFMT�

5IFTF�DJUJFT�DBO�CF�UIF�TUBST�PG�UIF�mMN�PS�NFSFMZ�TVQQPSUJOH�BDUPST��"DDPSEJOH�UP�UIJT
�XF�DBO�TQFBL�BCPVU�

0CKFDUJWF�DJUJFT��7FSUPW�JO�4BJOU�1FUFSTCVSH�PS�3VUUNBOO�JO�#FSMJO�

3FDVSSFOU�DJUJFT��0[V�JO�5PLZP�PS�-B�/PVWFMMF�7BHVF�JO�1BSJT�

$PNNFOUFE�DJUJFT��8FOEFST�JO�#FSMJO�PS�'FMMJOJ�JO�3PNF�

7JTJUFE�DJUJFT��$PQQPMB�JO�5PLZP�PS�5BOOFS�JO�-JTCPO�

*OWFOUFE�DJUJFT��(SJGmUI�JO�#BCZMPO�PS�4DPUU�JO�-�"�

3FDSFBUFE�DJUJFT��'FMMJOJ�JO�7FOFUJB�PS�5BUJ�JO�1BSJT�

The false city. Urban space acting

6HVVLRQ��
����4FQUFNCFS
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KFHBSOJFS!SBDTB�DP�DS
�6OJWFSTJUZ�PG�$PTUB�3JDB�"SDIJUFDUVSF
�$PTUB�3JDB

+PTÏ�&OSJRVF�(BSOJFS

5IF�MFDUVSF�BJNT�UP�QSFTFOU�JT�UIF�JNBHF�PG�UIF�-BUJO�"NFSJDBO�DJUZ�UIBU�JT�QSFTFOUFE�UP�VT�JO�UIF�DJOFNB�PG�UIF�SFHJPO��

*U�JT�DPOTJEFSFE�BT�B�QSFNJTF�UIBU�UIF�DJOFNB�JT�POF�PG�UIF�QMBDFT�XIFSF�UIF�QVCMJDT�GPSN�BO�JNBHF�PG�CPUI�UIF�DJUZ�

BOE�UIF�BSDIJUFDUVSF�UIBU�DPNQPTFT�BOE�TUSVDUVSFT�JU
�TP�UIFJS�WJTJCJMJUZ�JT�DSJUJDBM�UP�NBLF�LOPXO�UIF�VSCBO�QSPCMFNT�

PG�PVS�SFHJPO�BT�B�DPOTFRVFODF�PG�IJTUPSJDBM�BOE�TPDJBM�QSPCMFNT��

5IJT�BOBMZTJT�BTTVNFT� UIBU�-BUJO�"NFSJDB� JT�B�IFUFSPHFOFPVT�BOE�NVMUJDVMUVSBM� SFHJPO
�BOE� UIFSFGPSF�TUBOET� UIF�

EJWFSTJUZ� JO�CPUI� JUT�DJUJFT�BOE� JUT�DVMUVSBM�QSPEVDUT��'SPN�UIJT�BOE�DIPPTJOH�SFQSFTFOUBUJWF�mMN�QSPEVDUJPOT� GSPN�

EJGGFSFOU� DPVOUSJFT
� UIF� JNBHF� JO� UIFTF�QSPEVDUJPOT� JT� BOBMZ[FE�CBTFE� PO� UIF� DPODFQUT� PG� UIF� GSBHNFOUFE� DJUZ
�

JOEVTUSJBM�DJUZ
�VQSPPUFE�DJUZ
�VOTFU�DJUZ
�BOE�BSCJUSBSZ�DJUZ��5IF�DJUZ�JT�QSFTFOUFE�BT�B�UIFNF
�BT�TDFOJD�CBDLESPQ�BT�

QBSU�PG�TQFFDI�PS�BT�BO�FYQMPSBUJPO�PG�VSCBO�TQBDF��

5IFTF�DBUFHPSJFT�PWFSMBQ�XJUI� UIF�TFOTFT�PG� UIF�mMN� JNBHF��5IFTF�BSF��5IF�TFOTF�PG� JMMVTJPO�BOE� SFBMJUZ
�PG� UIF�

DJOFNBUPHSBQIJD� MBOHVBHF
� PG� FYQFDUBUJPOT� BOE� USBOTHSFTTJPOT
� PG� OBSSBUJWF� BOE�QMPU
� PG�NPOUBHF
� PG� UJNF� BOE�

TQBDF
�PG�JOUFSQSFUBUJPOT�BOE�DIBSBDUFST
�BOE�PG�UIF�TZOUIFUJD�BOE�UIF�DPOUFYUVBM��

5IF�JOUFOUJPO�JT�UP�DPNQSFIFOE�BOE�WJTVBMJ[F�UIF�JNBHF�BOE�SPMF�PG�UIF�-BUJO�"NFSJDBO�DJUZ�JO�UIF�DJOFNB�BT�QBSU�PG�

UIF�DPOTUSVDUJPO�PG�UIF�DJOFNBUPHSBQIJD�EJTDPVSTF
�UISPVHI�UIF�EJGGFSFOU�TFOTFT�PG�TQBDF�JO�DJOFNB�BT�DPOTUSVDUJPO�

QSPDFTT�PG� UIF� mMN�T�EJTDPVSTF
� BOE�BVEJPWJTVBM� SFTPVSDFT�BT�FYQFSJNFOUBUJPO
� FYQMPSBUJPO
� BOE� WJTVBMJ[BUJPO�PG�

VSCBO�QSPCMFNT�

The image of the Latin-American city in the cinema. A view from the urban fragmentation and cinematographic senses

6HVVLRQ���
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NBSJBOBMEMPQFT!IPUNBJM�DPN
�1PSUVHBM

.BSJBOB�-PQFT

4JODF� JUT�EBXO� JO� UIF� MBUF�OJOFUFFOUI�DFOUVSZ
�DJOFNB�IBT�CFFO� JOUSJOTJDBMMZ� SFMBUFE�PO�TFWFSBM� MFWFMT� UP� UIF�DJUZ
�

EFNPOTUSBUJOH� UIF� BCJMJUZ� UP� DBQUVSF� BOE� FYQSFTT� JUT� TQBUJBM� DPNQMFYJUZ
� EJWFSTJUZ� BOE� TPDJBM� EZOBNJTN��%VF� UP�

UIF�QPMJUJDBM�BOE�FDPOPNJD�����T�BOE�����T�DPOKVODUVSF
�4ÍP�1BVMP�PGGFST�B�NPSF�NFBOJOHGVM�BOE�QSPCMFNBUJD�

FOWJSPONFOU�GPS�UIF�QPSUSBJU�PG�NJEEMF�DMBTT�JO�UIF�JOEVTUSJBM�MJGF���JOFSU�BOE�DPOUSPMMFE�CZ�UIF�CJH�CPVSHFPJTJF��/PJUF�

7B[JB�	����

�CZ�8BMUFS�)VHP�,IPVSJ�BOE�4ÍP�1BVMP
�4PDJFEBEF�"OÙOJNB�	����

�CZ�-VJT�4ÏSHJP�1FSTPO�TVDDFFE�JO�

QPSUSBZJOH�BOE�BOBMZ[F�UIF�SFMBUJPOTIJQ�CFUXFFO�UIF�DJUZ�BOE�UIF�JOEJWJEVBM�BU�UIBU�QBSUJDVMBS�UJNF�

São Paulo can’t stop or the metropolis and mental life. Industrialization, urban development and individuality on screen

6HVVLRQ���
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������
�3PPN��



A B S T R A C T S I N T E R [ S E C T I O N S ]  -  a  C o n f e r e n c e  o n  A r c h i t e c t u r e ,  C i t y  a n d  C i n e m a

77

DBUBSJOB�QBJT!HNBJM�DPN
�'"61
�1PSUVHBM

$BUBSJOB�1BJT

,OPXO�GPS�JUT�WBTU�DVMUVSBM�BHFOEB�BOE�BSDIJUFDUPOJD�IFSJUBHF
�.BESJE�DPODFBMT�UIF�TDBST�PG�JUT�DPOnJDUJWF�CBDLHSPVOE
�

JNQSJOUFE�EFFQMZ�JOUP�UIF�DJUZ�T�VSCBO�TQBDFT��5IF�JEFB�PG�BOBMZTJOH�B�DJUZ�T�FWPMVUJPO�UISPVHI�JUT�DJOFNBUJD�MFHBDZ�

DBNF�UP�NF�EVSJOH�NZ�&SBTNVT�ZFBS�JO�.BESJE�BGUFS�POF�TFNFTUFS�PG�-B�"SRVJUFDUVSB�EF�MB�.FUSØQPMJT�FO�FM�$JOF��

4QBOJTI�DJOFNB�T�FBSMZ�BDUJWJUJFT�EBUF�CBDL�UP�����
�EVSJOH�UIF�3FTUPSBUJPO�QFSJPE��%FTQJUF�UIF�POHPJOH�DPOnJDUT�

	$VCBO�XBS
�.PSPDDP�XBS
�FUD
�UIF�DPVOUSZ�FYQFSJFODFE�B�TUSPOH�FDPOPNJD�HSPXUI
�DMFBSMZ�WJTJCMF�JO�.BESJE��(SBO�

7JB�T� DPOTUSVDUJPO�XPSL�XBT� DPNQMFUFE� BOE�$BTUFMMBOB�T� FYQBOTJPO� QMBOT�XFSF� QVU� JOUP�NPUJPO�� 5IF� FDPOPNJD�

XFMGBSF�DBNF�UP�BO�FOE�EVSJOH�UIF�4FDPOE�3FQVCMJD�BOE�UIF�DPVOUSZ�T�JOOFS�DPOnJDUT�CFHBO�UP�HSPX��4JY�ZFBST�BGUFS�

UIF�LJOH�T�FYJMF
�.BESJE�XJUOFTTFE�B�$JWJM�8BS�UIBU�EFWBTUBUFE�UIF�FOUJSF�DPVOUSZ��CPUI�QBSUJFT�QPSUSBZFE�UIF�DJUZ�T�

EFTUSVDUJPO� UISPVHI�B�TFSJFT�PG�OFXT��CSPBEDBTUT�BOE�EPDVNFOUBSJFT
�EFTJHOFE�UP� USBOTNJU� UIFJS�QPMJUJDBM� JEFBMT��

"GUFS�UIF�XBS
�B�MPOH�EJDUBUPSTIJQ�NPVMEFE�.BESJE�T�DPOUFNQPSBSZ�JEFOUJUZ��UIJSUZ�ZFBST�PG�'SBODP�T�DFOTPSTIJQ�MFBET�

UP�-B�.PWJEB
�B�QFSJPE�PG�HSFBU�BSUJTUJD�GSFFEPN�GPSNFE�JO�UIF�FJHIUJFT
�BT�B�OFX�EFNPDSBUJD�HPWFSONFOU�TFUUMFE�JO��

*O�DPODMVTJPO
�UIJT�FTTBZ�T�NBJO�QVSQPTF�JT�UP�DBSSZ�PVU�B�TUVEZ�PG�.BESJE�T�VSCBO�FWPMVUJPO�UISPVHI�UIF�DJOFNB�JO�

PSEFS�UP�EFUFSNJOF�B�QPTTJCMF�USBEFNBSL�GPS�i.BESJE�JO�UIF�DJOFNBw�

Madrid in the movies. A cinematographic look through a city of conflicts

6HVVLRQ���
����4FQUFNCFS
������
�3PPN��



A B S T R A C T SI N T E R [ S E C T I O N S ]  -  a  C o n f e r e n c e  o n  A r c h i t e c t u r e ,  C i t y  a n d  C i n e m a

78

UVMBZ�BUBL��!HNBJM�DPN
�1SBUU�*OTUJUVUF���$PPQFS�6OJPO
�64"

5VMBZ�"UBL

#FUXFFO������BOE�����
�"MBJO�3PCCF�(SJMMFU�VOEFSUPPL�IJT�mSTU�mMN
�-�*NNPSUFMMF
� JO�*TUBOCVM��1BOOJOH�BMPOH�UIF�

BSDIJUFDUVSBM�BOE�VSCBO�TQBDFT�PG�*TUBOCVM
�UIF�NPWJF�XBT�UIF�TUPSZ�PG�B�TFBSDI�BOE�SFWJTJUFE�UIF�HFOSF�PG�FYPUJD�USBWFM�

MJUFSBUVSF�BOE�0SJFOUBMJTN��5IF�NPWJF�XBT�BMTP�QBSU�PG�BO�iFDPOPNZ�PG�JNBHFT�w�GVOEFE�CZ�B�#FMHJBO�CVTJOFTTNBO�

XIP�IBE�NPOFZ�UJFE�VQ�JO�5VSLJTI�DVSSFODZ
�UIF�QSPKFDU�IBE�B�HFPQPMJUJDBM�EJNFOTJPO�GSPN�UIF�TUBSU��*TUBOCVM
�BOE�JUT�

iJNBHFBCJMJUZw�UP�VTF�B�UFSN�UIBU�XBT�DPJOFE�CZ�,FWJO�-ZODI�BU�UIF�TBNF�UJNF
�CVU�JO�B�WFSZ�EJGGFSFOU�DPOUFYU�XFSF�

DPNNPEJUJFT�UIBU�DPVME�CF�CSPVHIU�CBDL�UP�&VSPQFBO�BVEJFODFT���*O�UIJT�DPOUFYU
�3PCCF�(SJMMFU�QSFTFOUFE�BO�JNBHF�

PG�*TUBOCVM�XIJDI�XBT�OPU�FBTJMZ�JNBHFBCMF��*O�DPNQBSJTPO�UP�UIF�EPDVNFOUBSZ�NPWJFT�PG�UIF�UJNF�XIJDI�EFTDSJCFE�

B�USBOTGPSNJOH�*TUBOCVM
�3PCCF�(SJMMFU�TZTUFNBUJDBMMZ�UVSOFE�UP�0SJFOUBMJTU�UFYUT
�FNQUJFE�UIFJS�DPOUFOU�BOE�SFXPSLFE�

UIFJS�GPSNBM�PQFSBUJPOT��1PTUDBSET�BQQFBSFE�JO�UIF�NPWJF�BMPOH�XJUI�XFMM�LOPXO�BSDIJUFDUVSBM�NPOVNFOUT��#PEJFT�

PG�XBUFS� JO� *TUBOCVM�CFDBNF�B�mHVSF�PG�VSCBO�TQBDF�BHBJOTU� UIF�TUSFFUT��3PCCF�(SJMMFU� SFDPOmHVSFE�UIF�FYJTUJOH�

TQBUJBM�SFMBUJPOTIJQT�BOE�QSPEVDFE�BO�BMUFSOBUJWF�HFPHSBQIZ�XIFSF�UIF�DJUZ�CFDBNF�B�DIBSBDUFS��*O�UIJT�QBQFS
�*�XJMM�

DPNQBSF�*TUBOCVM�T�VSCBO�USBOTGPSNBUJPO�JO�UIF�mGUJFT�BOE�TJYUJFT�UP�UIF�VSCBO�TQBDFT�UIBU�3PCCF�(SJMMFU�DPOTUSVDUFE�

JO�M�*NNPSUFMMF��*�XJMM�BOBMZ[F�UIF�NPWJF
�BOE�3PCCF�(SJMMFU�T�XPSL�PO�JNBHFT�PG�*TUBOCVM�BT�BO�BUUFNQU�UP�DSFBUF�BO�

BMUFSOBUJWF�UP�UIF�FDPOPNZ�PG�JNBHFT���

Of Fiction and Cities. Alain Robbe-Grillet’s L’Immortelle and Istanbul

6HVVLRQ���
����4FQUFNCFS
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N�DJORVFHSBOEJ!LFOU�BD�VL�DPN
�6OJWFSTJUZ�PG�,FOU
�$BOUFSCVSZ
�6,

.BVSJ[JP�$JORVFHSBOJ

5IJT�QBQFS�GPDVTFT�PO�mMNT�PG�-VCMJO�	1PMBOE
�JO�SFMBUJPO�UP�UIF�XBZT�JO�XIJDI�JUT�DFOUSF�IBT�CFFO�VTFE�BT�B�MPDBUJPO�

GPS�IJTUPSJDBM� mMNT
�BOE� JU� BMTP�BEESFTTFT� UIF�XBZT� JO�XIJDI�.BKEBOFL�$PODFOUSBUJPO�$BNQ
�PO� UIF�PVUTLJSUT�PG�

-VCMJO
�IBT�CFFO�mMNFE� GSPN� JUT� MJCFSBUJPO� JO������ UP� UPEBZ��"T� JU�BEESFTTFT� JTTVFT�PG�NFNPSZ�BOE�IJTUPSJDJUZ� JO�

SFMBUJPO�UP�UIF�DJOFNBUJD�DJUZ
�UIJT�QBQFS�PGGFST�BO�JOTJHIU�PO�UIF�DPOUSBTU�CFUXFFO�UIF�BSDIJUFDUVSF�PG�UIF�PME�DJUZ
�

SFnFDUJOH�UIF�IJTUPSJDBM�IFSJUBHF�PG�UIF�BSFB
�BOE�UIF�JNQSPWJTFE�BOE�OPX�DSZTUBMMJTFE�BSDIJUFDUVSF�PG�UIF�DBNQ�BOE�

UIF�QPTU�XBS�NFNPSJBM��5IF�DJOFNBUJD�JNBHF�PG�CVJMEJOHT�TVDI�BT�UIF�GPVSUFFOUI�DFOUVSZ�i+FXJTI�(BUFw�XJMM�QSPWJEF�

UIF�PQQPSUVOJUZ�UP�JOWFTUJHBUF�SFMJDT�PG�UIF�+FXJTI�QSFTFODF�JO�UIF�DJUZ�CFGPSF�UIF�DPNNVOJUZ�XBT�BOOJIJMBUFE�JO�UIF�

EFBUI�DBNQT��.Z�SFTFBSDI�BEESFTTFT�TFWFSBM�DBTF�TUVEJFT
�JODMVEJOH�FBSMZ�EPDVNFOUBSJFT�BOE�NPSF�SFDFOU�mDUJPO�

mMNT��*U�GPDVTFT�PO�88**
�XJUI�OFXTSFFMT�PG�FWFOUT�TVDI�BT�UIF�-VCMJO�$BTUMF�.BTTBDSF
�CVU�BMTP�PO�IJTUPSJDBM�mMNT�

TFU�JO�UIF�TFWFOUFFOUI�BOE�OJOFUFFOUI�DFOUVSZ��

The tragic city of Lublin. A cinematic topography of annihilation 

6HVVLRQ���
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NBSJB�FTUFWBP!OFUDBCP�QU
�1PSUVHBM

.BSJB�+PÍP�&TUFWÍP

%VSJOH�UIF�����T
�UIFSF�XBT�B�CPPTU�JO�EPDVNFOUBSZ�QSPEVDUJPO�BT�B�DPOTFRVFODF�PG�UIF�DPMPOJBM�XBST��5IPTF�XFSF�

QSPQBHBOEB�EPDVNFOUBSJFT�UIBU�BUUFNQUFE�UP�KVTUJGZ�UIF�1PSUVHVFTF�QSFTFODF�JO�"GSJDB�BOE�UIF�JOEFMJCMF�DPOUSJCVUJPO�

PG�UIF�1PSUVHVFTF�UP�UIF�EFWFMPQNFOU�PG�UIF�DPMPOJFT���5IFSF�XBT�B�GPDVT�PO�UIF�NBUFSJBM�FWJEFODF�PG�UIBU�QSFTFODF
�

PO�QSPHSFTT
�FOHJOFFSJOH
�BSDIJUFDUVSF��5IPTF�mMNT�IJHIMJHIUFE�DPOTUSVDUJPO�BOE� UIF�IBSNPOZ�CFUXFFO� UIF�OFX�

CVJMEJOHT� BOE� UIF� FOWJSPONFOU� UIBU� TVSSPVOEFE� UIFN� BT� POF� PG� UIF�NBJO� JNBHFT� PG� UIBU� QSPHSFTT�� )PXFWFS
� JG�

1PSUVHVFTF�EPDVNFOUBSJFT� IBE� GPMMPXFE� JOUFSOBUJPOBM� USFOET�VQ�VOUJM� UIF�4FDPOE�8PSME�8BS
� UIF� ����T�XFSF� B�

EFDBEF�PG�EJTTPOBODF��*O�UFSNT�PG�TQBDF�BOE�DJUJFT
�POF�DBO�TFF�����T�mMNT
�GPS�FYBNQMF
�GPMMPXJOH�GPSFJHO�BSUJTUJD�

NPWFNFOUT
�TVDI�BT�UIF�DJUZ�TZNQIPOJFT�BOE�UIFJS�EFQJDUJPO�PG�NPEFSOJUZ�PO�mMN��5IF�����T�XFSF�BOBDISPOJTUJD�

BOE�PVU�PG�TZODI
�FWFO�UIPVHI�UIFSF�XBT�B�DMFBS�FGGPSU�GSPN�UIF�1PSUVHVFTF�HPWFSONFOU�JO�UIF�QSPEVDUJPO�PG�UIFTF�

mMNT
�BO�FGGPSU�UIBU�JODMVEFE�SFDSVJUJOH�GPSFJHO�mMNNBLFST��*SPOJDBMMZ
�XIJMTU�UIF�DJUZ�TZNQIPOJFT�XFSF�WJCSBOU�BOE�

NPEFSO
� UIFTF�EFQJDUJPOT�PG�NPEFSOJUZ�XFSF�FTTFOUJBMMZ� TUBUJD�� � 5IJT�QBQFS�XJMM
� UIFSFGPSF
�CF� GPDVTFE�PO� UIPTF�

EJDIPUPNJFT��UIF�JODSFBTF�JO�QSPEVDUJPO
�UIF�QPMJUJDBM�SPMF�PG�mMNT�BOE�IPX�UIFZ�FRVBUFE�TQBDF�BOE�QSPHSFTT��BMM�PG�

UIJT�XIJMTU�1PSUVHVFTF�EPDVNFOUBSJFT�FOEFE�VQ�MPTJOH�UIF�NPEFSOJUZ�UIBU�UIFZ�IBE�JO�UIF�QBTU��

Documentaries and propaganda during the colonial wars. Space and progress

6HVVLRQ���
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TEJBTCSBODP!n�VD�QU
�6OJWFSTJUZ�PG�$PJNCSB
�1PSUVHBM

4ÏSHJP�%JBT�#SBODP

6SCBO� BOE� EPNFTUJD� TQBDFT� BSF� BU� UIF� DPSF� PG� UIF� "NFSJDBO� mMN� OPJS� EFWFMPQFE� JO� UIF� ����T� BOE� ��T�� 5IF�

DPOOFDUJPO�CFUXFFO�TVDI�TQBDFT�BOE�OPJS�DBOOPU�CF�DPOTJEFSFE�POMZ�BT�NPUJWBUJPOBM�	BO�BTTPDJBUJPO�CFUXFFO�DJUZ�

BOE�DSJNF
�PS�QSPUFDUJWF�	B�TFQBSBUJPO�CFUXFFO�IPNF�BOE�WJPMFODF
��5IF�DPOUFYU�PG�UIJT�HFOSF�NVTU�CF�DPOTJEFSFE�

NPSF�MBSHFMZ�BT�UIF�SFBM�BT�XFMM�BT�UIF�JNBHJOBSZ�VOJWFSTF�JO�XIJDI�JUT�DIBSBDUFST�MJWF��4UVEZJOH�mMNT�TVDI�BT�%PVCMF�

*OEFNOJUZ�	����
�BOE�(JMEB�	����
�SFWFBMT�BO�BSDIBFPMPHZ�PG�mMN�OPJS�BT�BO�BDDPVOU�PG�"NFSJDBO�TQBUJBM�DVMUVSF�

BOE�TJNVMUBOFPVTMZ�BO�JNBHJOBUJPO�PG�JU��5IJT�QBQFS�BOBMZTFT�UIF�VSCBO�BOE�EPNFTUJD�EJNFOTJPOT�PG�UIFTF�NPWJFT�

CZ�CSJFnZ�BEESFTTJOH�GPVS�NBKPS�UPQJDT�BOE�UIFJS�DPOOFDUJPOT��UFSSJUPSZ
�DJUZ
�IBCJUBU
�BOE�IPNF��8IBU�FNFSHFT�JT�

B�TPDJPMPHZ�PG�UIJT�DJOFNB�UISPVHI�UIF�MJOLJOH�PG�WBSJPVT�UJNFT�BOE�QMBDFT�XJUI�UIF�EBSLOFTT�BOE�SFTUMFTTOFTT�PG�B�

OJHIUNBSF��"NFSJDBO�OPJS�XBT�QSPEVDFE�JO�B�QFSJPE�PG�64"�IJTUPSZ�HPWFSOFE�CZ�GFBS��5IF�XPVOET�MFGU�CZ�UIF�(SFBU�

%FQSFTTJPO�XFSF�GSFTI�BOE�$PNNVOJTN�XBT�TFFO�BT�B�QFSNBOFOU�NFOBDF�

Darkened Spaces. The urban and the domestic in American “Film Noir”

6HVVLRQ���
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JWJMMBSNFB!HNBJM�DPN
�6OJWFSTJEBE�EF�;BSBHP[B
�4QBJO

*WÈO�7JMMBSNFB�«MWBSF[

"�NFUBmMN�FTTBZ�JT�B�mMN�PO�PUIFS�mMNT�UIBU�WJTVBMMZ�FYQSFTTFT�JUT�NBJO�JEFBT
�HPJOH�CFZPOE�UFYUVBM�BOBMZTJT�UP�

DPOTUSVDU�JUT�EJTDPVSTF�UISPVHI�BVEJPWJTVBM�FMFNFOUT��"�QSJNF�FYBNQMF�XPVME�CF�-PT�"OHFMFT�1MBZT�*UTFMG�	����

�B�

XPSL�BCPVU�UIF�mMN�SFQSFTFOUBUJPO�PG�-PT�"OHFMFT�UIBU�NBJOMZ�DPOTJTUT�PG�TIPSU�FYDFSQUT�PG�mDUJPO�mMNT��*UT�EJSFDUPS
�

5IPN�"OEFSTFO
�FYQMPSFT�NPSF�UIBO�UXP�IVOESFE�UJUMFT�JO�TFBSDI�PG�UIFJS�EPDVNFOUBSZ�SFWFMBUJPOT
�FYQPTJOH�UIF�

QPMJUJDT�PG�SFQSFTFOUBUJPO�PG�NBJOTUSFBN�DJOFNB��5IJT�EFWJDF�DIBMMFOHFT�)PMMZXPPE�T�WJTVBM�NPOPQPMZ�UISPVHI�UIF�

DSFBUJWF�BQQSPQSJBUJPO�PG�BMSFBEZ�FYJTUJOH�NBUFSJBMT
�DPNQBSJOH� UIPTF�mMNT� UIBU�NJTSFQSFTFOU� UIF�DJUZ�XJUI� UIPTF�

PUIFST�UIBU�BEPQU�B�NPSF�USVUIGVM�BQQSPBDI��GPS�FYBNQMF
�OFP�OPJST�UIBU�UFBDI�UP�GPSHFU�UIF�QPXFS�DPSSVQUJPO
�GSPN�

$IJOBUPXO�	����
�UP�-�"��$POmEFOUJBM�	����

�BSF�DPVOUFSFE�XJUI�OFP�SFBMJTU�mMNT�UIBU�EFQJDU�UIF�FWFSZEBZ�FYQFSJFODF�

JO�UIF�MFTT�BGnVFOU�OFJHICPVSIPPET
�TVDI�BT�5IF�&YJMFT�	����
�PS�#MFTT�5IFJS�-JUUMF�)FBSUT�	����
��$POTFRVFOUMZ
�

-PT�"OHFMFT�1MBZT�*UTFMG�TUBOET�BT�B�DJUZ�TZNQIPOZ�JO�SFWFSTF�UIBU�DMFWFSMZ�XBSOT�BHBJOTU�UIF�TZTUFNBUJD�UFOEFODZ�

UPXBSET�GBLF�BOE�PCMJWJPO�PG�UIF�DJOFNBUJD�DJUZ��5IF�BOBMZTJT�PG�JUT�GPSNBM�BOE�OBSSBUJWF�TUSBUFHJFT�XJMM�BMMPX�VT�UP�

VOEFSTUBOE�IPX�NFUBmMN�FTTBZT�DBO�JOEJSFDUMZ�SFQSFTFOU�BOZ�DJUZ�JO�UIF�XPSME
�BOE�BMTP�IPX�UIFZ�DBO�SFWJFX�BOE�

DSJUJDJ[F�JUT�QSFWJPVT�DJOFNBUJD�SFQSFTFOUBUJPOT�

The representation of urban space through metafilmic strategies. The case of ‘Los Angeles Plays Itself’

6HVVLRQ���
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FEVBSEB�W�!HNBJM�DPN
�'"61
�1PSUVHBM

&EVBSEB�7JFJSB

'JMN�OPJS�DPOTJTUT�PG�B�DZDMF�PG�"NFSJDBO�DSJNF�mMNT�GSPN������UP�����
�MBUFS�DMBTTJmFE�CZ�UIF�'SFODI�DSJUJDT��6OEFS�

UIJT�MBCFM
�UIFTF�mMNT�TIBSF�B�QFTTJNJTUJD�XPSME�WJFX�SBUIFS�UIBO�FTUBCMJTIFE�DPOWFOUJPOT��"CPWF�BMM
�UIFJS�TUPSJFT�

BCPVU�BMJFOBUJPO�BOE�EFBUI�IPME�B�DMPTF�SFMBUJPOTIJQ�XJUI�UIF�VSCBO�DPOUFYU�UIFZ�BSF�PSJHJOBUFE�JO
�EFSJWJOH�GSPN�UIF�

VSCBO�JNBHJOBSZ�PG�IBSECPJMFE�MJUFSBUVSF��

5IF�DJUZ�JO�mMN�OPJS�JT�JUT�NBJO�TUBHF�CVU�BMTP�JUT�NBJO�TVCKFDU��WJTVBMMZ
�JU�FTUBCMJTIFT�UIF�BUNPTQIFSFT�PG�GFBS�BOE�

BMJFOBUJPO��BOE�UIFNBUJDBMMZ
�UIF�TUPSJFT�DBO�CF�DPOTJEFSFE�BT�QPSUSBJUT�PG�UIF�SFBM�VSCBO�MJGF�TUSVHHMFT�JO�QPTU�XBS�

"NFSJDBO�DJUJFT��5IF�DZDMF�DBO�CF�IJTUPSJDBMMZ�TJUVBUFE�JO�B�QFSJPE�PG�ESBTUJD�UFSSJUPSJBM�DIBOHFT
�GSPN�DFOUSBMJ[FE�

EFOTF�DJUJFT�UP�NFUSPQPMJUBO�BSFBT�XJUI�BEKBDFOU�TVCVSCT�BOE�TUSPOH�JOGSBTUSVDUVSF��5IFSFGPSF
�NBJO�JTTVFT�TVDI�BT�

EFDFOUSBMJ[BUJPO�BOE�VSCBO�CMJHIU�UIBU�NBEF�HSFBU�DJUJFT
�FTQFDJBMMZ�UIFJS�EPXOUPXO�BSFBT
�JOUP�QSPCMFNBUJD�QMBDFT
�

BSF�DPODVSSFOU�XJUI�UIF�WFSZ�JNBHF�PG�UIF�DJUZ�BT�B�GPVM�QMBDF�JO�UIFTF�mMNT��.PSFPWFS
�NPWJOH�GSPN�TUVEJP�UP�SFBM�

DJUJFT
�UIF�OPJS�DZDMF�EPDVNFOUFE�BOE
�BU�UIF�TBNF�UJNF
�TVCKFDUFE�UIF�SFQSFTFOUBUJPO�PG�JUT�QIZTJDBM�NBOJGFTUBUJPOT�

UP�B�QFTTJNJTUJD� WJFX��"O�BUUJUVEF� UPXBSET� UIF�DJUZ� UIBU� JT�EVF� UP�B�DPOnJDU�PG�QSJODJQMFT�CFUXFFO� UIF� UXP�NBKPS�

JOnVFODFT��OFP�SFBMJTN�BOE�(FSNBO�FYQSFTTJPOJTN��

5IJT�TUVEZ�BJNT� UP� SFWFBM� UIFTF� SFMBUJPOT� UISPVHI� UIF�EFDPOTUSVDUJPO�PG� UXP�OPJS� iDJUJFTw� JO� UXP�NPWJFT
� i%PVCMF�

*OEFNOJUZw�TFU�JO�-PT�"OHFMFT�BOE�i,JMMFS�T�,JTTw�JO�/FX�:PSL��#Z�VOEFSTUBOEJOH�IPX�B�mMN�OPJS�JOUFSBDUT�XJUI�UIFTF�

TQFDJmD�HFPHSBQIJFT
�JU�JT�JOUFOEFE�UP�ESBX�B�TJHOJmDBOU�JOTJHIU�JO�UIF�XFC�PG�DPNQMFY�SFMBUJPOT�CFUXFFO�UIF�DJUJFT�

BOE�mMN�OPJS�

The noir city

6HVVLRQ���
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NBUIJMEF�GFSSFJSB�OFWFT!HNBJM�DPN
�'-61
�1PSUVHBM

.BUIJMEF�/FWFT

&N�-�"OOÏF�%FSOJÒSF�Ë�.BSJFOCBE�	����

�"MBJO�3FTOBJT�BDUVBMJ[B
�TFHVOEP�P�TFV�QSØQSJP�FTUJMP�F�DPOUFYUP�IJTUØSJDP
�

P�NJUP�EP�MBCJSJOUP�Ë�MV[�EB�TVB�EJNFOTÍP�FTQBDJBM
�UFNQPSBM�F�DFSFCSBM�

"� BDÎÍP�EFDPSSF� FN�.BSJFOCBE��QBMÈDJP�CBSSPDP
� EF�EFDPSBÎÍP� GBVTUPTB� F� GSJB�� DPSSFEPSFT� F�QPSUBT� B�QFSEFS�

EF� WJTUB�� VN� KBSEJN�Ë� GSBODFTB�EF�HSBOEF�FYUFOTÍP��"� USBNB�Ï� TJNQMFT� F� WFSUJHJOPTB�� P�QSPUBHPOJTUB�CSJOEB� B�

QSPUBHPOJTUB�DPN�VN�QBTTBEP
�VN�QPSWJS
�B�MJCFSEBEF��0�mMNF�Ï�B�QFSTVBTÍP�B�RVF�FMB�Ï�TVKFJUB�QPS�FMF��.BT�B�

MJCFSEBEF�Ï�QFSEJÎÍP��RVBOEP�FMB�MIF�DFEF�F�BNCPT�GPHFN�EBRVFMF�IPUFM
�P�KBSEJN�TVSHF�DPNP�OPWP�EÏEBMP�POEF�

QPEFSÍP�QFSEFS�TF�QBSB�TFNQSF�OB�OPJUF��0T�EPJT�FODPOUSBN�TF�JOFYPSBWFMNFOUF�FODFSSBEPT�OP�MBCJSJOUP
�OÍP�TØ�

JODBQB[FT�EF�TF�PSJFOUBS�OP�SFBM�GÓTJDP�	FTQBÎP�EF�.BSJFOCBE

�DPNP�OB�DPOTDJÐODJB�EF�TJ�NFTNPT��

3FTOBJT�mMNB�BRVJ�PT�MBCJSJOUPT�NPEFSOPT�JOUFSJPSFT�F�FYUFSJPSFT
�VOT�QSPKFDUBEPT�OPT�PVUSPT��0�TFV�DJOFNB�OBTDF�

OPT�FTDPNCSPT�EB�4FHVOEB�(VFSSB�.VOEJBM�F�Ï�B�QBSUJS�EF�SVÓOBT
�FTQFDUSPT�F�EF�VNB�FYUSFNB�GSBHNFOUBÎÍP�RVF�

DPOTUSØJ�VN�VOJWFSTP�IBCJUBEP�QPS�FSSBOUFT�BTTPNCSBEPT�F�BTTPNCSPTPT��0�SFBMJ[BEPS�SFHJTUB�B�GBMIB
�UPSOBOEP�B�

QPUÐODJB��0�DJOFNB�TVSHF�BRVJ�DPNP�MBCJSJOUP�RVF
�QBSUJOEP�EB�BSRVJUFDUVSB�NBUFSJBM
�TF�QSPKFDUB�OVNB�BSRVJUFDUVSB�

NFOUBM�TFN�mN�

L’Année Dernière à Marienbad, de Alain Resnais. O cinema enquanto labirinto ou arquitectura do (im)possível
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CMGVSMBOFUUP!ZBIPP�DPN�CS
�4ÍP�1BVMP�4UBUF�6OJWFSTJUZ
�#SB[JM

#SVOB�-PNBSUJSF�'VSMBOFUUP

6OEFSTUBOEJOH� UIF� JNBHJOBSZ� SFBMJUZ�PG�DJOFNB�BOE� JUT�DPOOFDUJPO�XJUI�BSDIJUFDUVSF�BOE�VSCBOJTN
�HPFT�CFZPOE� UIF�

QVSFMZ� JMMVTUSBUJWF� TDFOPHSBQIJD� SFQSFTFOUBUJPOT��.PSF� UIBO� SFBMJ[JOH� UIF� EJTUJODUJPO� CFUXFFO� SFBM� BOE� JNBHJOBSZ
� JU�T�

OFDFTTBSZ�UP�VOEFSTUBOE�UIF�SFMBUJPOTIJQ�CFUXFFO�UIFTF�UXP�EJNFOTJPOT
�BT�NVDI�BT�UIF�IJTUPSJD�QPJOU�PG�WJFX
�BT�UIPTF�

QSPQPVOEFE
�GSPN�UIJOLJOH�BOE�SFnFDUJOH�BCPVU�UIF�DPOUFNQPSBSZ�DJUZ�QSPKFDU��$IBODF�ZPVSTFMG�UP�UIJOLJOH�JO�B�DPNQMFY�

BEEJUJPOBM�VOJU�JG�XF�UBLF�UIF�IJTUPSJDBM�BOE�FTUIFUJD�T�UBOHFODZ�UIBU�QFSNFBUFT�UIJT�SFMBUJPOTIJQ��

5ISPVHI�UIF�TQBDF�BOBMZTJT�QSFTFOUFE�CZ�DJOFNBUPHSBQI�JOEVTUSZ�GSPN�FBSMZ�A��
�JU�JT�QPTTJCMF�UP�PVUMJOF�TPNF�IZQPUIFTFT�

PG�IPX�ZPV�DBO�JORVJSF�BCPVU�UIF�EFTJHO�PG�UIF�DPOUFNQPSBSZ�DJUZ�QSPKFDU
�JO�GSPOU�PG�UIF�CJH�USBOTGPSNBUJPOT�UIBU�IBWF�

QBTTFE�UIF�VSCBO�TQBDF
�UIF�JEFOUJUZ�PG�QMBDFT
�NFNPSJFT
�VMUJNBUFMZ
�UIF�JEFOUJUZ�PG�UIF�DJUJFT�UISPVHI�JNBHFT
�UFDIOPMPHZ
�

OFUXPSL�EZOBNJDT�BOE�EJTDPOUJOVPVT�HFPHSBQIJFT��

5IJT�DPOEJUJPO�NBZ�CF�OPUJDFE�NPSF�TQFDJmDBMMZ�CBTFE�PO�UISFF�mMNT
�VTFE�JO�UIJT�SFTFBSDI�BT�TVQQPSU�GPS�SFnFDUJPO��GSPN�

UIF�DIBPT�PG�PWFSMBQQJOH�IJHI�EFOTJUZ�FYUSBDUT�CZ�1FUFS�(SFFOBXBZ
�UZQJDBM�GSPN�UIF�DJUZ�MJLF��B�QBMJNQTFTU�PG�DPOUFNQPSBSZ�

DJUZ
�GSPN�UIF�-BST�7PO�5SJFS�T�EJTUVSCJOH�FNQUJOFTT�JO�UIF�QVCMJD�TQBDF
�UP�UIF�$ISJTUPQIFS�/PMBO�T�MBCZSJOUIJOF�TQBDF�

CBTFE�PO�EJTDPOUJOVPVT�HFPHSBQIJFT�PG�DJUJFT�JO�OFUXPSLT��

5IF� JNBHF� BT� JOFWJUBCMF� GBDUPS� JO� DPOUFNQPSBSZ� TPDJFUZ� FOTOBSFT
� EFFQFS� BOE� EFFQFS
� UIF� SFMBUJPOTIJQ� CFUXFFO�

BSDIJUFDUVSF�BOE�DJOFNB�BMPOH�XJUI�DPOTUSVDUJPO�UFDIOJRVFT
�UFDIOPMPHZ�BOE�IVNBO�SFMBUJPOTIJQT�UIBU�USBOTGPSN�UIF�XBZ�

PG�JOIBCJUJOH�UIF�CJH�NFUSPQPMJTFT�

The contemporary city under the cinema light  

6HVVLRQ���
����4FQUFNCFS
������
�3PPN��
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KFSBNPT!BSRVJUFDUVSBNVEB�DPN
�6OJWFSTJUZ�PG�#FJSB�*OUFSJPS
�1PSUVHBM

+PSHF�+VMBS
�+PSHF�.BSVN

0� iGBMTPw� EPDVNFOUÈSJP� &N� $POTUSVÎÍP� 	����
� EP� SFBMJ[BEPS� FTQBOIPM� +PTÏ� -VJT� (VFSÓO� 	����
� QPEF� TFS�

VN�FYFNQMP�EF� DPNP�PT� TJTUFNBT�EF�QSPKFDÎÍP� TPCSF� P� FDSÍ� 	EFT
DPOTUSPFN�B� SFBMJEBEF�QBSB� B�EFWPMWFSFN�

FMBCPSBEB�TPC�B�GPSNB�EF�OBSSBÎÍP�DJOFNBUPHSÈmDB��/FTUF�mMNF
�BMÏN�EB�QSPKFDÎÍP�OP�FDSÍ�EF�DJOFNB
�UPNBN�

TF�PVUSBT�QSPKFDÎÜFT�RVF�BQBSFDFN�OB�DJEBEF
�DPOTUSVJOEP�TF�VNB�NVMUJQMJDJEBEF�EF�FTQBÎPT�RVF�WÍP�EFTEF�

B�WJTÍP�VSCBOB�EB�SFHFOFSBÎÍP�EP�CBJSSP�CBSDFMPOÐT�EP�3BWBM
�BUÏ�BP�QPSNFOPS�EP�FTQBÎP�JOUFSJPS�DSJBEP�QBSB�

VNB�OPWB�WJEB��.FEJBOUF�FTUF�SFDVSTP
�(VFSÓO�GB[�VNB�SFnFYÍP�TPCSF�PT�NFDBOJTNPT�EF�DPOTUSVÎÍP
�OÍP�EF�VN�

FEJGÓDJP�PV�EB�DJEBEF
�NBT�EP�QSØQSJP�DJOFNB��5PEP�P�SFQFSUØSJP�GPSNBM�DJOFNBUPHSÈmDP�FODPOUSB�B�TVB�SÏQMJDB�OBT�

UBSFGBT�EF�BMWFOBSJB��"T�KBOFMBT�EP�FEJGÓDJP�RVF�TF�DPNQPSUBN�DPNP�FORVBESBNFOUPT�EB�DÉNBSB
�PT�BOEBJNFT�

RVF� FNQSFFOEFN�VN� USBWFMMJOH� QBSUJDVMBS
� PT� GPDPT� EB� DJEBEF� RVF� JMVNJOBN� B� DFOB� QBSB� P� DJOFBTUB
� P� TÓNJMF�

EB�NPOUBHFN�OP�FEJGÓDJP�RVF�TF�SFDPOTUSØJ�QBSB�EFQPJT�TF�BSUJDVMBS�DPN�VN�OPWP�EJTDVSTP��$PN�UVEP� JTUP
�&N�

$POTUSVÎÍP�WBJ�TF�DPOWFSUFOEP�OVN�mMNF�EFOUSP�EF�PVUSP
�OVNB�TÈCJB�BDVNVMBÎÍP�EF�TPNCSBT
�TPOT�F�QSPKFDÎÜFT��

RVF� UBNCÏN�OPT�TFSWF�DPNP� JOTUSVNFOUP�QBSB�DPNQSFFOEFS�BT�QPTTJCJMJEBEFT�RVF�P�FORVBESBNFOUP�EP�FDSÍ�

DJOFNBUPHSÈmDP�OPT�PGFSFDF�QBSB�FYQMPSBS�PT�EJGFSFOUFT�TJTUFNBT�EF�QSPGVOEJEBEF�EP�FTQBÎP�QMBOP�BSUÓTUJDP�F�B�

TVB�USBEVÎÍP�BP�FTQBÎP�BSRVJUFDUØOJDP�

“Em construção” de Guerín. Sistemas de profundidade do espaço plano

6HVVLRQ���
����4FQUFNCFS
������
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DSJTUJOB!FNCBJYBEB�OFU
�1PSUVHBM

$SJTUJOB�.FOEPOÎB
�/VOP�(SJGG
�1BVMP�(PJOIBT

4JODF�PVS�FBSMZ�TUVEZJOH�ZFBST� JO�BSDIJUFDUVSF
�XF�IBWF�SFBMJTFE� UIBU�CFTJEFT�IBWJOH�B�CPEJMZ�FYQFSJFODF�PG� UIF�

SFBM�TQBDF
�mMN�DBO�CF�UIF�CFTU�XBZ�UP�FYQFSJNFOU�BOE�TIBSF�BSDIJUFDUVSF��/PXBEBZT
�XF�BSF�BCMF�UP�DPOmSN�UIBU
�

UISPVHI�BVUIPST�TVDI�BT�+VIBOJ�1BMMBTNBB
�(JMMFT�%FMFV[F
�(VZ�%FCPSE
�+PIO�#FSHFS�PS�-BVSB�.VMWFZ��

)PX�DBO�BSDIJUFDUVSF�CF�UPME �

(B[F�BOE�NPWFNFOU�UISPVHI�TQBDF
�TUJMM�BOE�NPUJPO�QJDUVSFT
�TQBDF�BOE�UJNF�QFSDFQUJPO��5IF�NBJO�JOUFOUJPO�PG�UIF�

QBQFS�XJMM�CF�UP�DMBSJGZ�UIF�JNQPSUBODF�PG�mMNT�BT�B�XBZ�UP�UFMM�BSDIJUFDUVSF�CZ�SFQPSUJOH�BO�BSDIJUFDUVSBM�TIPSU�mMN�

QSPDFTT�BT�XFMM�BT�JUT�MFBEJOH�DPODFSOT��

8F�BTTVNF�UIBU� UIFSF�BSF�EFUFSNJOBOU�EJGGFSFODFT�CFUXFFO� MPPLJOH
�TFFJOH�BOE�XBUDIJOH�BU� UIF�TBNF�UJNF�UIBU�

UIFSF�JT�B�CJH�EJGGFSFODF�CFUXFFO�TUJMM�BOE�NPUJPO�QJDUVSFT
�FZF�BOE�CPEZ�QFSDFQUJPO
�BOE�PVS�NBJO�QVSQPTF�JT�UP�

VOEFSTUBOE�UIBU�CFZPOE�UIFTF�QBSBEPYJDBM�DPODFQUT�XF�DBO�mOE�UISPVHI�mMNT�UIF�DPOUJOVJUZ�XIJDI�DBO�HFU�VT�UP�B�

OBSSBUJWF�XIFSF�BSDIJUFDUVSF�DBO�CF�QFSDFJWFE��

8F�QSFTFOU�BT�B�DBTF�TUVEZ�B�TIPSU�mMN�XIJDI�JT�B�KPJOU�QSPKFDU�CFUXFFO�PVS�PGmDF�&.#"*9"%"�BSRVJUFDUVSB
�BOE�

B�ZPVOH�mMN�NBLFS�.FSDÐT�5PNB[�(PNFT�BOE�UPHFUIFS�XF�TFBSDIFE�IPX�DBO�XF�EPDVNFOU�UIF�DPOTUSVDUJPO�PG�

B�CVJMEJOH� JO�QSPHSFTT��#FMJFWJOH� UIBU�QIFOPNFOPMPHJDBM�QSPDFTTFT�DBO� SFBDI�VT� UP�LOPXMFEHF
�XF� USJFE� UP� UFMM�

BSDIJUFDUVSF�TUBSUJOH�GSPN�B�UFDIOJDBM�BQQSPBDI�CBTFE�PO�B�UJNF�MBQTF�TUSVDUVSF�VTJOH�B�NPWJOH�DBNFSB�UISPVHI�

CPEZ�NPWFNFOU�

Architecture storytelling
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SJUB�JTT�NBSUJOT!HNBJM�DPN
�'"61
�1PSUVHBM

3JUB�.BSUJOT

/B�PCSB�DJOFNBUPHSÈmDB�EF�+BDRVFT�5BUJ�	����o����

�B�SVÓOB�DPOUFNQPSÉOFB�GPSNBMJ[B�VN�JOTUSVNFOUP�DSÓUJDP
�

DPN� P� RVBM� P� SFBMJ[BEPS� JOUFSSPHB� B� UBCVMB� SBTB� EFGFOEJEB� QFMB� EPVUSJOB�NPEFSOJTUB
� QSPGFUJ[BOEP
� BP�NFTNP�

UFNQP
�P� SFHSFTTP�QØT�NPEFSOP�Ë� JNBHÏUJDB�EB�DVMUVSB�DMÈTTJDB��1BSB�DPODSFUJ[BS�FTUBT� JEFJBT
�FN�.PO�0ODMF�

	����
�F�FN�1MBZUJNF�	����

�P�BVUPS�SFDPSSF�B�USÐT�QSPDFTTPT�BOUBHØOJDPT�EF�SVÓOB
�SFTVMUBOUFT�EF�NPEPT�TBUÓSJDPT
�

DPOTUSVUJWPT�F�EFTUSVUJWPT
�BTTPDJBEPT�B�HFTUPT
�TJNVMUBOFBNFOUF�EFNPMJEPSFT�F�SFTUBVSBEPSFT�

[De]Constructive hand. The architectural ruin in Jacques Tati’s cinematographic work

6HVVLRQ���
����4FQUFNCFS
������
�3PPN��
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TBSB@UFJYFJSBQJOUP!IPUNBJM�DPN
�'"61
�1PSUVHBM

4BSB�5FJYFJSB�1JOUP

5IF�DPSSFMBUJPO�CFUXFFO�$JOFNB�BOE�"SDIJUFDUVSF�JT�B�UIFNF�JODSFBTJOHMZ�EJTDVTTFE�GPS�UIPTF�TUVEZJOH�BOZ�PG�UIFTF�

BSUJTUJD�NBOJGFTUBUJPOT��

"MGSFE�)JUDIDPDL�JT�B�mMNNBLFS�XIP�HSFBUMZ� JOnVFODFE�DJOFNB�XPSMEXJEF�BOE�NBOZ�CBTJD�TQBUJBM�OPUJPOT�XF�BMM�

IBWF
�BOE�IJT�XPSL�BOE�QFSTQFDUJWF�BSF�UIF�TUVEJFE�PCKFDUT�PG�UIJT�QBQFS��3BUIFS�UIBO�USZJOH�UP�VOEFSTUBOE�IPX�

"SDIJUFDUVSF�IBT�JOnVFODFE�UIF�XPSL�PG�UIJT�NBTUFS�mMNNBLFS
�JU�XBT�JNQPSUBOU�UP�VOEFSTUBOE�IPX�)JUDIDPDL�DSFBUFE�

TQBDF�JO�IJT�NPWJF�TFUT�BOE�FYQMPSFE�JU�JO�PSEFS�UP�UBLF�NBYJNVN�BEWBOUBHF�PG�UIFN��*U�XBT�BMTP�LFZ�UP�FYQMBJO�IPX�

)JUDIDPDL�IBT� JOnVFODFE�UIF�QFSDFQUJPO�PG�TQBDF�BOE�PG�DFSUBJO�BSDIJUFDUVSBM�FMFNFOUT�BT�XFMM�BT�UIF�TZNCPMJD�

NFBOJOHT�UIFZ�NBZ�IBWF�BDRVJSFE�CFDBVTF�PG�IJT�mMNT��

5IF�CBUISPPN
�UIF�UVC
�BOE�UIF�TIPXFS�DVSUBJO
�XFSF�OFWFS�UIF�TBNF�BGUFS�1TZDIP
�OPS�XFSF�NPUFMT�JOWPMWFE�JO�TVDI�

B�EBVOUJOH�BUNPTQIFSF��5IF�DIVSDI�UPXFST�IBWF�OFWFS�CFFO�BT�WFSUJHJOPVT�BT�JO�7FSUJHP��5IF�XJOEPXT�XFSF�OFWFS�

BT�JOEJTDSFFU�BT�JO�3FBS�8JOEPX�

Hitchcock, a master of architecture in Film. A closer view to Frenzy

6HVVLRQ���
����4FQUFNCFS
������
�3PPN��
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F�TPVTBTBOUPT!HNBJM�DP�� QTQFESPTB!VMVTPGPOB�QU�� QG!QBVMPGPHVFJSFEP�FV
� &MJBOB� 4BOUPT�� $&4�6$� F� -"#"35�6-)5�� 1BUSÓDJB� 1FESPTB��

-"#"35�6-)5�F�$*"6%�65-��1BVMP�'JHVFJSFEP��-"#"35�6-)5
�1PSUVHBM

&MJBOB�4BOUPT
�1BUSÓDJB�1FESPTB
�1BVMP�'JHVFJSFEP

1BSBMMFM�$JUJFT�JT�UIF�UJUMF�PG�B�SFTFBSDI�QSPKFDU�JO�XIJDI�mMN�JT�B�DFOUSBM�JOTUSVNFOU�UP�JEFOUJGZ�BOE�BOBMZTF�BSDIJUFDUVSBM�

QSPCMFNT��'JMN�BOE�WJEFP�BSF�USBEJUJPOBMMZ�DPOTJEFSFE�UPPMT�GPS�SFQSFTFOUBUJPO�BOE�BSF�VTVBMMZ�VTFE�JO�UIF�SFBMN�PG�

BSDIJUFDUVSF�JO�XBZT�TJNJMBS�UP�QSFTFOUBUJPO�NPEFMT
�QFSTQFDUJWF�SFOEFSJOHT�BOE�BSDIJUFDUVSBM�QIPUPHSBQIZ��5IFSF�BSF�

IPXFWFS�PUIFS�UPPMT�UIBU�NJHIU�CF�FWFO�NPSF�JNQPSUBOU�XJUIJO�UIF�BSDIJUFDUVSBM�QSPDFTT
�UIPTF�XIJDI�ESJWF�SFnFDUJPO�

BCPVU�TQBDF�BOE�BSDIJUFDUVSBM�QSPCMFN�TPMWJOH��TLFUDIFT
�DPODFQUVBM�NPEFMT
�QIPUPHSBQIZ�EPDVNFOUJOH�QSPDFTT��

"MM�PG�UIFTF�UPPMT�BSF�DSVDJBM�UP�UIF�BSDIJUFDUT��EFTJHO�QSPDFTT��0OF�PG�UIF�GVOEBNFOUBM�QVSQPTFT�PG�UIJT�SFTFBSDI�

QSPKFDU�JT�UP�QSPNPUF�UIF�VTF�PG�mMN�BOE�WJEFP�BT�EFTJHO�UPPMT��0UIFS�SFTFBSDI�mFMET
�TVDI�BT�BOUISPQPMPHZ
�VTF�mMN�

BOE�WJEFP�BT�B�SFTFBSDI�JOTUSVNFOU��*O�BOUISPQPMPHZ
�FUIOPHSBQIJD�mMN�JT�B�SFTFBSDI�UPPM�XIJDI�IBE�B�GBS�SFBDIJOH�

JNQBDU�JO�DPOUFNQPSBSZ�EPDVNFOUBSZ�DJOFNB��*O�BSDIJUFDUVSF
�mMN�XBT�VTFE�BT�B�SFTFBSDI�JOTUSVNFOU�JO�8JMMJBN�

8IZUF�T�i5IF�4PDJBM�-JGF�PG�4NBMM�6SCBO�4QBDFTw�	����

�XIJDI�IBT�TFSWFE�BT�UIF�NBJO�TPVSDF�GPS�UIF�EFWFMPQNFOU�

PG�PVS�QSPKFDU��8F�QSPQPTF�UP�PCTFSWF�UIF�TPDJBM�JOUFSBDUJPO�UIBU�PDDVST�JO�SFDFOUMZ�NPEJmFE�QVCMJD�TQBDFT�o�TVDI�BT�

-BSHP�EP�*OUFOEFOUF�JO�-JTCPO�o�CSJOHJOH�GPSUI�OFX�QBUUFSOT�PG�PDDVQBUJPO
�BT�XFMM�PUIFS�BSDIJUFDUVSBM�QSPCMFNT�UIBU�

BSF�TUJMM�PQFO��5IVT
�WJEFP�CFDPNFT�BO�JOTUSVNFOU�UIBU�BMMPXT�UIF�BSDIJUFDUVSBM�QSPKFDU�UP�CF�DPOUJOVBMMZ�RVFTUJPOFE�

BOE�SFEFTJHOFE
�BOE�JU�FYUFOET�UIF�TQBO�PG�UIF�BSDIJUFDUVSBM�QSPKFDU�JOUP�JUT�CVJMU�BOE�PDDVQJFE�FYJTUFODF�

Parallel Cities. Film as architectural tool

6HVVLRQ���
����4FQUFNCFS
������
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NPSBUP�BSR!HNBJM�DPN
�%FQBSUNFOU�PG�"SDIJUFDUVSF
�'$56$
�1PSUVHBM

%JPHP�.PSBUP

5IF�1SPUPUZQF�$JUZ�JT�BO�JEFB�PG�EFTJHO��*U�JT�BMTP�B�GSBHNFOUFE�QSPKFDU��*U�JT�UIF�JNBHF�PG�BSDIJUFDUVSBM�BOE�VSCBO�

EFTJHO�XIJDI�EPFT�OPU�XBOU�UP�MFBWF�QBQFS�CVU�FYQMPSFT�JUT�NFUBOBSSBUJWF�BOE�VSCBO�IZQFSUFYU��5IF�QMPU�JT�UIF�JO�

CFUXFFO��*U�IFMQT�0CKFDU�$JUZ�UP�BOTXFS�UIF�HBQT�PG�DPOUFNQPSBSZ�DJUZ��5IJT�TZTUFN�PG�HBQT�JT�DJOFNB�T�MFHBDZ��5IF�

1SPUPUZQF�$JUZ�XBOUT�UP�CF�DJOFNB�BT�UIPVHIU�JO�B�TDSFFO�

The Prototype City

6HVVLRQ���
����4FQUFNCFS
������
�3PPN��
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BMFKBOESP�QFJNCFSU!VBCD�FEV�NY
�"VUPOPNPVT�6OJWFSTJUZ�PG�#BKB�$BMJGPSOJB
�.FYJDP

"MFKBOESP�+��1FJNCFSU

$MFBSMZ
�TPNF�QSPQPTBMT�JO�DPOUFNQPSBSZ�BSU�TIPX�B�LJOE�PG�GBTDJOBUJPO�UPXBSET�JOUFSTUJDFT
�IFBSUFOJOH�B�QFSDFQUJPO�

PG� UIFTF�VSCBO�BSFBT�BT�TJUFT�XIFSF�XBTUF� JT� SBX�NBUFSJBM�� *U� JT�QPTTJCMF�IJHIMJHIU� UIF�XPSL�PG�8JN�8FOEFST�BT�

B�mMNNBLFS�XJUI�B�VOJRVF�BQQSPBDI��#FZPOE�IJT� JOUFSFTU� GPS� UIF�DJUZ
�IF�BDDFQUT�UIF�GBTDJOBUJPO�GPS�TVDI� AVSCBO�

JOKVSJFT��SFHJTUFSFE�PWFS� UJNF
�FOTVSJOH�UIBU� AUIPTF�iCMBDL�IPMFTw�DBSSZ�NPSF�IJTUPSZ�UIBO�BOZ�CPPL�PS�EPDVNFOU���

'SPN�IJT�FBSMZ�mMNT
�POF�DBO�PCTFSWF�BO�JOUFSFTU�JO�TFFLJOH�JOUFSTUJDFT
�FNQUZ�QMPUT�BOE�DPOTUSVDUJPO�TJUFT��*T�UIFSF�

B�TVCUMF�QSPWPDBUJPO�BHBJOTU�VSCBO�QMBOOJOH�SFDMBJNJOH�UIFTF�MBOETDBQFT
�QSFWFOUJOH�UIFN�GSPN�BOZ�JOUFSWFOUJPO �

*T�JU�BO�JOWJUBUJPO�GPS�UIF�DJUZ�UP�QSFTFSWF�UIF�DPOEJUJPO�PG�UIFTF�AVSCBO�QBVTFT� �

5PEBZ
�DPOUFNQPSBSZ�SVJOT�BSF�CFDPNJOH�QSPHSFTTJWFMZ�NPSF�DPNNPO�BOE�JOFWJUBCMF�JO�PVS�WJTVBM�NFNPSZ��5IFSFGPSF
�

JU�JT�NPTU�SFMFWBOU�GPS�BSDIJUFDUVSF�BOE�VSCBOJTN�UP�UBLF�GSPN�MFTTPOT�UIBU�UIF�XPSL�PG�8FOEFST�DPVME�SFWFBM
�FJUIFS�

CFUXFFO�UIF�MJOFT�JO�IJT�UFYUT�PS�DPEFE�JO�IJT�mMNT�TFRVFODFT
�FWFSZ�UJNF�B�DIBSBDUFS�BQQFBST�XBOEFSJOH�XJUIJO�BO�

JOUFSTUJDF��5IBU�CFBVUZ�JO�UIF�SVJOT�UIBU�BSU�IBT�CFFO�PGGFSFE�BT�FWJEFODF�UIBU�TPNFUIJOH�XFOU�XSPOH�JO�NPEFSOJUZ�

IF�NBOBHFT�UP�QPSUSBZ�JU�TUSFTTJOH�UIBU�UIF�JOUFSTUJUJBM�FNCPEJFT�B�TQJSJU�PG�SFHFOFSBUJPO
�OPU�NBUFSJBM
�CVU�IVNBO
�OPU�

UISPVHI�BSDIJUFDUVSF
�CVU�CZ�FODPVSBHJOH�B�EJGGFSFOU�NBOOFS�PG�TFFJOH�BOE�JOIBCJUJOH�UIF�JOUFSTUJUJBM�

Cinema, cities and interstitial landscape. Wim Wenders and the fascination with emptiness
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DBSMBNPMJOBSJ�!HNBJM�DPN
�6OJWFSTJUZ�-B�4BQJFO[B
�%FQBSUNFOU�PG�"SDIJUFDUVSF�BOE�%FTJHO
�*UBMZ

$BSMB�.PMJOBSJ

/PXBEBZT�BSDIJUFDUVSF
�BT�XFMM�BT�BMM�WJTVBM�EJTDJQMJOFT
�JT�TUSPOHMZ�DPOEJUJPOFE�CZ�UIF�XPSME�PG�DPNNVOJDBUJPO�BOE�

JU�JT�PGUFO�EFTDSJCFE�BOE�UIFPSJ[FE�BT�B�SFBM�NFEJVN��5IJT�QBQFS�TVTUBJOT�UIF�QBSBMMFMJTN�CFUXFFO�BSDIJUFDUVSF�BOE�

NFEJB
�XJUI�B�TQFDJmD�GPDVT�PO�UIF�DPODFQU�PG�OBSSBUJWF�BOE�DPHOJUJWF�TFRVFODFT��

5IF�FEJUJOH�PG�TFRVFODFT�JT�B�NFUIPE�UP�EFTJHO�TUBSUJOH�GSPN�UIF�DPODFQU�PG�UJNF�TQBDF�BOE�TIBSFE�CZ�BSDIJUFDUVSF�

BOE�DJOFNB��$POTJEFSJOH�BSDIJUFDUVSF
�UIJT�JT�B�GVOEBNFOUBM�TZTUFN�UP�BSSBOHF�UIF�TQBDF�SFMBUFE�UP�UIF�DSFBUJPO�PG�

BO�JOUFSGBDF�PG�DPOOFDUJPOT�CFUXFFO�UIF�FOWJSPONFOU�BOE�UIF�IVNBO�CFJOHT��5IF�HPBM�PG�UIF�QBQFS�JT�UP�VOEFSTUBOE�

UIF�GVOEBNFOUBM�SPMF�PG�TFRVFODFT�JO�B�NPWJF�BOE
�DPOTFRVFOUMZ
�JO�BSDIJUFDUVSF
�BOE�IPX�UIF�FEJUJOH�QSPDFTT�DPVME�

DIBOHF�UIF�IVNBO�FYQFSJFODF�PG�TQBDFT�

5IF�QBQFS�GPDVTFT�JUT�BUUFOUJPO�PO�UIF�TQFDJmD�DBTF�PG�TUVEZ�PG�3PNF�BT�TFFO�JO�i-B�HSBOEF�CFMMF[[Bw�CZ�1BPMP�

4PSSFOUJOP��*O�UIJT�NPWJF
�JO�QBSUJDVMBS
�UIF�TFRVFODF�PG�GSBNFT�IBT�OPU�B�MJOFBS�OBSSBUJWF�TUSVDUVSF�CVU�B�DPHOJUJWF�SPMF�

CBTFE�PO�B�DPNQMFY�TZTUFN�PG�DPOOFDUJPOT�BOE�SFGFSFODFT��5IF�TQBDF�BOE�UJNF�BSF�TUSFTTFE�JO�PSEFS�UP�DSFBUF�B�

OFX�EJNFOTJPO��UIF�BSDIJUFDUVSF�PG�UIF�DJUZ�BDUVBMMZ�DIBOHFT�JUT�OBUVSF�BOE�UIF�NPWJF�SFWFBMT
�UIBOLT�UP�UIF�FEJUJOH�

QSPDFTT
�B�OFX�DPOUFNQPSBSZ�3PNF�

The narrative and cognitive sequences of spaces: “La grande bellezza” by Paolo Sorrentino

6HVVLRQ���
����4FQUFNCFS
������
�3PPN��
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KT����!DBN�BD�VL
�6,

+BOJOB�4DIVQQ

5IJT�QBQFS�FYBNJOFT�IPX�1BTPMJOJ�T�SFXPSLJOH�PG�UIF�SFBM�DJUZ�PG�3PNF�UISPVHI�DJOFNBUJD�TUZMF�SFTVMUT�JO�UIF�HFOFSBUJPO�

PG�BO�FYQSFTTJWF�DJOFNBUJD�TQBDF�UIBU�SFnFDUT�UIF�TPDJBM�BOE�HFPHSBQIJDBM�FYDMVTJPO�PG�3PNF�T�MVNQFOQSPMFUBSJBU�

BOE�QFSJQIFSZ��'PDVTJOH�PO�1BTPMJOJ�T�mMNT�"DDBUUPOF�	����
�BOE�.BNNB�3PNB�	����

�UIJT�QBQFS�CSFBLT�EPXO�

UIF�DJOFNBUJD� JNBHF�JOUP�VSCBO�OBSSBUJWF�MBZFST�UP�BOBMZTF�IPX�o�GSPN�UIF�QFPQMF�1BTPMJOJ�DIPPTFT
�UP�UIF�	TVC


VSCBO�FOWJSPONFOU�BOE�CVJMEJOHT�IF�GSBNFT�o�FBDI�GSBHNFOU�PG�UIF�SFBM�DJUZ�JT�DBSFGVMMZ�SFXPSLFE�UISPVHI�TUZMJTUJD�

UFDIOJRVFT� UP� HBJO� BO� FYQSFTTJWF� MBZFS�� 1BTPMJOJ� BEESFTTFT� 3PNF�T� QFSJQIFSZ� PG� NBTT� IPVTJOH� QSPKFDUT� BOE�

QSPWJTJPOBM�UFOFNFOUT�o�UIF�iCPSHBUFw�o�BOE�JEFBMJTFT�QJNQT
�QSPTUJUVUFT�BOE�UIJFWFT�BT�DSJUJDBM�TZNCPMT�TFU�BHBJOTU�

B�TPDJFUZ�UIBU�FYDMVEFT�UIFN��)F�DPOTFRVFOUMZ�FQJUPNJTFT�UIF�CPSHBUF�T�WVMOFSBCJMJUZ�BOE�QPXFSMFTTOFTT�JO�UIF�GBDF�

PG�TPDJBM
�DVMUVSBM�BOE�HFPHSBQIJDBM�DIBOHFT�UIBU�PDDVSSFE�JO�3PNF�JO�UIF�����T��8IJMF�"DDBUUPOF�DPOTUSVDUT�BO�

BMMFHPSJDBM�TQBDF�PG�EJTUBODFT�BOE�NBSHJOBMJUZ
�.BNNB�3PNB�SFWFBMT�UIF�GBJMFE�JOUFHSBUJPO�BOE�PQQSFTTJPO�PG�UIF�

DJUZ�T�VOEFSDMBTT�UISPVHI�NBTT�IPVTJOH�QSPKFDUT��5IJT�QBQFS�DPOUSJCVUFT�UP�UIF�NVMUJEJTDJQMJOBSZ�EFCBUF�PO�UIF�DJUZ�

JO�DJOFNB
�CZ�BOBMZTJOH�IPX�1BTPMJOJ�T�VTF�PG�DJOFNBUJD�TUZMF�HFOFSBUFT�BO�FYQSFTTJWF�DJOFNBUJD�TQBDF�PVU�PG�UIF�

DJUZ�T�SFBM�DPNQPOFOUT�

Spaces of exclusion. The expressive cinematic space of Pasolini’s Rome in Accattone and Mamma Roma

6HVVLRQ���
����4FQUFNCFS
������
�3PPN��
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QFESPUSFOP!HNBJM�DPN
�6OJWFSTJUZ�PG�$PJNCSB
�1PSUVHBM

1FESP�5SFOP

5IJT�QBQFS�TFFLT�UP�VOEFSTUBOE�UIF�WJDJTTJUVEFT�JO�UIF�EFTUSVDUJPO�PG�QIZTJDBM�TQBDF�BOE�IPX�POF�DBO�TIPPU�BOE�

TIPX�UIF�EFDMJOF�JO�UIF�BDU�PG�JOIBCJUJOH��

5BLJOH�BT�DBTF�TUVEJFT�UIF�NPWJFT�i*O�7BOEB�T�3PPNw�BOE�i$PMPTTBM�:PVUIw�EJSFDUFE�CZ�1FESP�$PTUB
�UIF�HSBEVBM�

EFHSBEBUJPO�PG�B�OFJHICPVSIPPE�o� UIF�OPX�EFGVODU�'POUBJOIBT�OFJHICPVSIPPE�o� JT� UIF�NPUUP� GPS�BTTJNJMBUF� UIF�

TUPSJFT�PG� UIF�DIBSBDUFST�BOE� JUT� SPMF�BT� JOIBCJUBOUT�PG�B� UFSSJUPSZ� JO�XIJDI�OPUIJOH� JT�BMJWF�BOZNPSF��4P�NVDI�TP�

UIBU�UIF�OFJHICPVSIPPE�JUTFMG�CFDPNFT
�JO�UIF�FZFT�PG�UIF�DBNFSB
�B�LJOE�PG�DIBSBDUFS�UIBU�DPNFT�UP�MJGF�CZ�JUTFMG
�

JO�XIJDI�TQBDF�JT�OP�MPOHFS�BMPOF�JO�JUT�FOUJSFUZ
�mFME�CFDPNFT�DPVOUFSmFME
�OPOQMBDFT�CFDPNF�JOFWJUBCMZ�JO�XIBU�

UIFJS� QSPUBHPOJTUT� XBOU
� iCFDBVTF� BMM� IPVTFT� UVNCMF� BOE� BSF� BMSFBEZ� SFNBJOT� PS� OPU� UIFN� BU� BMM
� CFDBVTF� UIF�

OFJHICPVSIPPE�TUSFFUT�BSF�BMTP�IPVTFTw�	+PÍP�#ÏOBSE�EB�$PTUB�PO�i*O�7BOEB�T�3PPNw
��

'SPN�UIF�BOBMZTJT�PG�TDFOFT
�TUJMMT�BOE�JOUFSWJFXT
�UIF�QSPQPTBM�TFFLT�UP�USBDF�UIF�CJ�EJNFOTJPOBM�DBSUPHSBQIZ�PG�UIF�

'POUBJOIBT�OFJHICPVSIPPE�	CFGPSF�BOE�BGUFS��UIF�EFNPMJUJPO�BOE�TVCTFRVFOU�SFMPDBUJPO�PG�JUT�JOIBCJUBOUT
�JO�PSEFS�

UP�TFF�IPX�UIF�WJFX�PG�1FESP�$PTUB�SFWFBMT�UIF�TQBUJBM�JEFOUJUZ�PO�TDSFFO��BO�BOPOZNPVT�BSDIJUFDUVSF�UIBU�LFFQT�

EJTUBODF�GSPN�UIF�SVMFT�PG�VSCBOJTN�

Requiem for a demolition. The Fontainhas neighbourhood in Pedro Costa’s cinema

6HVVLRQ���
����4FQUFNCFS
������
�3PPN��
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FWB�IJFMTDIFS!VHFOU�CF
�(IFOU�6OJWFSTJUZ
�%FQBSUNFOU�PG�"SU�)JTUPSZ
�#FMHJVN

&WB�)JFMTDIFS

*O� UIF� JOUFSXBS�QFSJPE� UIF� DJUZ� TZNQIPOZ�XBT�B� IJHIMZ�QPQVMBS� mMN� GPSN�� *UT�NPTU� GBNPVT�BOE�XFMM�SFTFBSDIFE�

FYBNQMFT
�TVDI�BT�#&3-*/�o�%*&�4*/'0/*&�%&3�(30445"%5�PS�."/)"55"
�GPDVTFE�PO�UIF�JOEVTUSJBM�NFUSPQPMJT��

)PXFWFS
� UIF� QIFOPNFOPO� XFOU� CFZPOE� UIF�NFUSPQPMJT� CZ� DBQUVSJOH�NJE�TJ[F� DJUJFT� TVDI� BT� 0TUFOE
� /JDF� PS�

3PUUFSEBN�BT�XFMM��5IJT�QBQFS� JOWFTUJHBUFT�IPX�TQFDJmD�GPSNBM�DIBSBDUFSJTUJDT�PG� UIF�DJUZ�TZNQIPOZ�BSF�BQQMJFE�

UP�TVDI�NJE�TJ[F�DJUJFT�CZ�EJTDVTTJOH�%&�45"%�%*&�/00*5�3645�	5)&�$*5:�5)"5�/&7&3�3&454
�����

�B�mMN�CZ�

'SJFESJDI�WPO�.BZEFMM�BOE�"OEPS�WPO�#BSTZ�BCPVU�3PUUFSEBN�BOE�JUT�IBSCPVS��5IF�QBQFS�JOUSPEVDFT�UIF�OPUJPO�PG�

UIF�NJE�TJ[F�DJUZ�BOE�SFMBUFT�JU�UP�UIF�DJUZ�TZNQIPOZ�GFBUVSFT�BOE�NPEFSOJUZ�CZ�BOBMZTJOH�IPX�UIFTF�BTQFDUT�DPNF�

UPHFUIFS�JO�UIF�3PUUFSEBN�mMN��*O�JUT�mOBM�QBSBHSBQI
�UIF�QBQFS�BMTP�EFBMT�XJUI�UIF�JTTVF�PG�NVMUJQMF�WFSTJPOT�TJODF�

5)&�$*5:�5)"5�/&7&3�3&454�FYJTUFE�BOE�IBT�TVSWJWFE� JO�TFWFSBM� WBSJBUJPOT��4JODF� SFDFOUMZ
� UIJT� JODMVEFT� UIF�

QSFNJFSF�WFSTJPO�GSPN������BT�XFMM�UIBU�IBT�CFFO�SFDPOTUSVDUFE�CZ�&:&�'JMN�*OTUJUVUF�/FUIFSMBOET�JO������������

5IF�EJGGFSFOU�WFSTJPOT�JNQMZ�EJGGFSFOU�DJUZTDBQFT�BOE�DPOTFRVFOUMZ�QVU�BOUIFS�MBZFS�UP�UIF�TUVEZ�PG�UIF�NJE�TJ[F�DJUZ�

TZNQIPOZ�BOE�UIF�SFMBUJPOTIJQ�CFUXFFO�NPWJOH�JNBHFT�BOE�VSCBO�TQBDFT�

The other City Symphony(-ies). “The city that never rests” and the multiple Cityscapes of Rotterdam

6HVVLRQ���
����4FQUFNCFS
������
�3PPN��
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TUBWSPT�BMJGSBHLJT!DBOUBC�OFU
�-&$"%
�%FQBSUNFOU�PG�"SDIJUFDUVSF
�6OJWFSTJUZ�PG�5IFTTBMZ
�(SFFDF

4USBWSPT�"MJGSBHLJT
�(JPSHPT�1BQBLPOTUBOUJOPV

5IJT�QBQFS�QSFTFOUT�B�OPWFM�BOBMZUJDBM�UPPMLJU�GPS�SFTFBSDIJOH�UIF�NVMUJQMF�SFDPOTUSVDUJPOT�PG�UIF�VSCBO�UFSSBJO�PO�UIF�

DBOWBT�PG�UIF�TDSFFO��0VS�DPODFQUVBM�UPPM�BJET�UIF�NJOJOH�BOE�SFUSJFWBM�PG�TQBUJBM�DVFT�FNCFEEFE�JO�UIF�DJOFNBUJD�

GSBNF�CZ�NFBOT�PG�B�SJHPSPVT�BOOPUBUJPO�TUSBUFHZ�XJUI�EFTDSJQUJWF�NFUBEBUB��.FUBEBUB�mFMET�IBWF�CFFO�TPVSDFE�

GSPN�PVS�HMFBOJOH�PG�SFMFWBOU�MJUFSBUVSF�PO�VSCBO�IJTUPSZ�BOE�UIFPSZ��5IJT�NFUIPE�JT�NPEFMMFE�PO�BO�FYUFOTJWF�TUVEZ�PG�

UIF�GPSNBM�BOE�TUZMJTUJD�DIBSBDUFSJTUJDT�PG�DJUZ�TZNQIPOJFT
�DPOEVDUFE�QSFWJPVTMZ�CZ�UIF�mSTU�BVUIPS��5IF�FYBNJOBUJPO�

PG�UIF�DJOFNBUJD�SFDPOmHVSBUJPO�PG�"UIFOT�JT�VUJMJTFE�IFSF�BT�B�QSPPG�PG�DPODFQU�DBTF�TUVEZ�UIBU�EFNPOTUSBUFT�UIF�

IFVSJTUJD�WBMVF�PG� UIF�QSPQPTFE�NFUIPE�BOE�TIPXDBTFT�QPUFOUJBM�BQQMJDBUJPOT�XJUI�PO�MJOF�EJHJUBM�NFEJB�DPOUFOU�

EFMJWFSZ�� 0VS� SJHPSPVT� BOE� TZTUFNBUJD� BOBMZTFT� BOE� JOUFSQSFUBUJPOT� PG� UXP� UPVSJTU� EPDVNFOUBSJFT� GSPN� UIF� MBUF�

����T
�+PIO�$ISJTUJBO�T�A8IJUF�$JUZ��	(SFFDF
�����
�BOE�$BSM�%VEMFZ�T�A8JEF�8JEF�8PSME��#MVF�)PMJEBZ��	64"
�����

�

BSF� FYQFDUFE� UP� TVTUBJO� B�NPSF�DPNQSFIFOTJWF�VOEFSTUBOEJOH�PG� UIF�XBZ� UIF�DJOFNBUJD� JNBHF�PG� UIF�DJUZ�XBT�

DPOTUSVDUFE
�EFDPOTUSVDUFE�BOE�SFDPOTUSVDUFE�EVSJOH�UIF�QFSJPE�PG�PQUJNJTN�UIBU�XBT�BTTPDJBUFE�XJUI�UIF�SBQJE�

EFWFMPQNFOU�PG�UIF�(SFFL�DJUZ�BMPOHTJEF�UIF�HSPXUI�PG�UIF�(SFFL�FDPOPNZ��5IF�TIPU�CZ�TIPU�OFP�GPSNBMJTU�BOBMZTJT�

PG�UIFTF�UXP�XPSLT�BOE�UIF�FOTVJOH�TUBUJTUJDBM�QSPDFTTJOH�PG�UIF�BDDVNVMBUFE�NFUBEBUB�BGGPSE�VT�UIF�PQQPSUVOJUZ�

UP�DPOTJEFS�IPX�TQBUJBM�OBSSBUJWFT�BSF�TUSVDUVSFE��*O�UIJT�SFTQFDU
�PVS�SFTFBSDI�QVUT�GPSXBSE�B�DPIFSFOU�QSPQPTBM�GPS�

EFBMJOH�XJUI�BSDIJWBM�NBUFSJBM�DSFBUJWFMZ
�ESBXJOH�FYUFOTJWFMZ�PO�MJUFSBUVSF�PO�VSCBO�IJTUPSZ�BOE�UIFPSZ�

Narrating the cinematic city. Constructing filmic arguments

6HVVLRQ���
����4FQUFNCFS
������
�3PPN��
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DS����!OZV�FEV
�/FX�:PSL�6OJWFSTJUZ
�%FQU��PG�$JOFNB�4UVEJFT
�64"

$PSUMBOE�3BOLJO

"GUFS� 8PSME� 8BS� **� UIF� BVUPNPCJMF
� BMPOH� XJUI� UIF� JOGSBTUSVDUVSBM� BMUFSBUJPOT� JUT� QPQVMBSJUZ� NBOEBUFE
� SBEJDBMMZ�

USBOTGPSNFE�/FX�:PSL�$JUZ��5IF�DJUZ�T�)BVTTNBOO�FTRVF�NBTUFS�CVJMEFS�3PCFSU�.PTFT�WJFXFE�UIF�DJUZ�JO�$PSCVTJBO�

UFSNT�BT�B�iGBDUPSZ�GPS�USBGmDw�BOE�PWFSTBX�UIF�DPOTUSVDUJPO�PG�B�WBTU�OFUXPSL�PG�QBSLXBZT
�FYQSFTTXBZT
�CSJEHFT
�

BOE�UVOOFMT�MJOLJOH�UIF�DJUZ�UP�JUT�CPPNJOH�TVCVSCT�BOE�CFZPOE��8IJMF�.PTFT�DIBNQJPOFE�TQFFE�BOE�nPX
�IJT�DIJFG�

PQQPOFOU
�BSDIJUFDUVSBM�DSJUJD�+BOF�+BDPCT
�FRVBUFE�UIF�QSPMJGFSBUJPO�PG�GSFFXBZT
�POSBNQT
�BOE�QBSLJOH�MPUT�XJUI�

UIF�iTBDLJOH�PG�DJUJFTw
�BSHVJOH�UIBU�BVUPNPCJMF�CBTFE�VSCBO�QMBOOJOH�XBT�BOUJUIFUJDBM�UP�UIF�EJWFSTJUZ�PG�VTFT�BOE�

QFSTPOBM�DPOUBDU�SFRVJSFE�UP�TVTUBJO�UIF�iCBMMFU�PG�UIF�HPPE�DJUZ�TJEFXBML�w���

5IF� UFOTJPO�CFUXFFO� UIFTF�EVFMJOH� TUBODFT�PO� UIF�DBS�T�QMBDF� JO� UIF�DJUZ� JT� SFHJTUFSFE� JO� UIF�DJUZ� mMNT�PG�/FX�

:PSL�T�CVSHFPOJOH�JOEFQFOEFOU�mMN�TDFOF��8IJMF�TPNF�MJLF�)JMBSZ�)BSSJT�T�)*()8":�BOE�4IJSMFZ�$MBSLF�T�#3*%(&4�

(0�306/%� 	CPUI�����
� JOEVMHF� JO� UIF�BCTUSBDUJOH�QPUFOUJBM� PG�IJHI�TQFFE� USBOTJU
� PUIFST�TVDI�BT�&SOJF�(FIS�T�

EJTPSJFOUJOH�4)*'5� 	����
� PS�3VEZ�#VSDLIBSEU�T�NFMBODIPMJD�%0-%36.4� 	����
� WJFX� DBST� BOE� SPBEXBZT� GSPN�

EFUBDIFE�QFSTQFDUJWFT�UIBU�NJUJHBUF�UIF�WJTDFSBM�UISJMM�PG�ESJWJOH�BOE�QSPWJEF�TQBDF�GPS�DSJUJDBM�SFnFDUJPO��5IJT�QBQFS�

EFNPOTUSBUFT�IPX�BVUPNPCJMJUZ�OPU�POMZ�BMUFSFE�UIF�XBZ�DJUZ�mMNT�XFSF�TIPU
�CVU�BMTP�UIFJS�UIFNBUJD�GPDJ��*O�QBSUJDVMBS
�

JU�DPOTJEFST�IPX�BWBOU�HBSEF�BOE�EPDVNFOUBSZ�mMNNBLFST�NPCJMJ[FE�DBST�BOE�SPBEXBZT�UP�BSUJDVMBUF�EJTDVSTJWF�

QFSTQFDUJWFT�PO�UIF�JODSFBTJOHMZ�EFDFOUSBMJ[FE�DJUZ����

No parking anytime. Automobility and the transformation of New York in independent postwar city films 

6HVVLRQ���
����4FQUFNCFS
������
�3PPN��
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