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Cabacas

O regresso do Mercado com uma cabaga cheia de frutas encostada a anca, e de ter experimentado os olhares
de novos e velhos, que sorriam para mim ao ver-me com uma cabacga usada da forma tradicional, resolvi atuali-
za-la. Fechei a cabaga com tecido para que os frutos ndo caissem no transporte e as compras nio fossem tao
evidentes. As cabacgas sao também tradicionalmente usadas para guardar produtos frescos em casa. Também
sevem para beber agua ou leite. O tecido foi comprado no mercado e tradicionalmente serve para trazer as
criangas as costas, s6 se vende em tiras de 10 metros.

Mesa Leyu

E uma mesa dobravel inspirada nas mesas de café de Hans Wagner. S0 um arquétipo suficientemente anéni-
mo para fazer brilhar a beleza e significado de um objeto tradicional tdo conhecido como os cestos senegale-
ses. A ideia é transpor, traduzir e cruzar herangas culturais que enriqguegam e restituam significado ao cosmo-
politismo da cultura material contemporanea. Podem ser usadas como mesas de café ou poisar jornais, usando
cestos de diferentes diametros e profundidades.

Artistic residence as a designer in Senegal

The designers 'see' needs and appropriations within the uses that people make with objects, for the proposition
of new concepts. And they are endowed with the capacity of analysis that simultaneously integrates the obser-
vation of the consumption and the knowledge of the production. Playing a crucial role in the production of cul-
tural objects that result from the active participation of each and everyone. As "authors who, while not defining
themselves as anthropologists, move on the frontiers of anthropology, practicing spontaneous ethnogra-
phy" (Brito and Leal, 1997).

To associate the creative and productive process with the behavior of the people is meaningful in itself. Thus
material culture expresses itself as 'an action and not an idea, a practice and not a proposition'.

Lucy Suchman (Otto and Smith, 2013) talks about 'design and anthropology' and addresses the critical potential
of traditional anthropology practice for the contextualization of design as 'critical anthropology of design'. As a
'style of knowledge' that involves more than thinking and reasoning, but also the practices of action in the world,
which generate specific forms of knowledge.

It is in this sense that we propose to work on traditional and vernacular cultures, and their transposition to the
diversity and cosmopolitanism of contemporary everyday life. This art residence made possible the collaboration
with local craftsmen that | looked for in the markets and in small workshops. The two projects developed were
the resulted from the sharing of experiences and knowledge from one side to the other.

Calabash Project

The return of the market with a calabash full of fruits against my hip, and having experienced the looks of old
and new people, who smiled at me when they saw me with a calabash used in the traditional way, | decided to
update it. | closed the calabash with tissue so that the fruits did not fall in the transport and the purchases were
not so evident. Calabash are also traditionally used to store fresh products at home. They are also used to drink
water or milk. The fabric was bought in the market and traditionally serves to bring the children to the back, only
sold in strips of 10 meters.

Leyu table

It's a folding table inspired by Hans Wagner's coffee tables. They are an anonymous enough to let shine the
beauty and meaning of a traditional object as well known as the Senegalese baskets. The idea is to transpose,
translate and cross cultural heritages that enrich and restore meaning to the cosmopolitanism of contemporary
material culture. They can be used as coffee tables or newspaper stands, using baskets of different diameters
and depths.

Palavras-chave / Keywords:
Design Produto, etnografia, cultura material tradicional, Senegal.
Product Design, ethnography, traditional material culture, Senegal.

The Pedra Formosa of Briteiros as found.

Contribution to the study of a built form of the Castro culture

Autores/ Authors: M. Oliveira (Centro de Estudos de Arquitectura e Urbanismo, Faculdade de Arquitectura da Universida-
de do Porto, CEAU-FAUP, moliveira@arg.up.pt ), C. Garrido (CEAU-FAUP, coliveira@arq.up.pt )
Apresentagao / Presentation: Oral

Resumo / Abstract

A Pedra Formosa de Briteiros as found.
Contribuigao para o estudo de uma forma construida da cultura castreja
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“The “as found,” where the art is in the picking up, turning over and putting-with... and the “found,” where the art
is in the process and the watchful eye...” (Alison Smithson)

...ou ainda, imaginar a evidéncia. A comunicagido propde uma leitura da pedra formosa de Briteiros, conside-
rando uma possivel narrativa de formas simbdlicas encontradas no plano esculpido. O sentido da representa-
¢éo é interrogado criticamente numa observagdo comparada com outras pedras formosas e objectos encontra-
dos em relagdo com a edificacdo interpretada como ‘balneario’ castrejo. Partimos do estudo da composicao da
‘fachada’ para a forma construida da edificagéo, propondo a hipétese de uma nova perspectiva acerca de fun-
¢ao e uso, tendo em conta uma tentativa de interpretagédo de sinais inscritos, com um possivel sentido comuni-
tario cosmoldgico e religioso.

A hipétese de trabalho que apresentamos sera aferida segundo linhas de observacéo e estudo, considerando:
i) uma revisao do conhecimento e a (re)leitura de fontes de autores gregos e latinos; ii) uma interrogagéo critica
dos fundamentos tedricos acerca do sistema elementar da arquitectura, moldados pela histéria da arte, os esti-
los e a historiografia do movimento moderno, e a recuperacgédo de algumas ideias do debate tedrico da segunda
metade do século XIX (mais tarde obliteradas), acerca da construgdo, de formas construidas e modos de fazer
de povos primitivos e de povos antigos, e de outras culturas, que ndo as do mundo ocidental classico; iii) a
atencao aos meios e praticas de estudo da arquitectura pelo desenho, e a analise topoldgica, tipoldgica e mor-
foldgica; iv) e um olhar atento a certas referéncias e sugestdes de sentido antropoldgico e etnografico, e possi-
veis reminiscéncias sublimadas em expressdes populares contemporaneas.

“The “as found,” where the art is in the picking up, turning over and putting-with... and the “found,” where the art
is in the process and the watchful eye...” (Alison Smithson)

...or, imagine the evidence. The communication proposes a reading of the Pedra Formosa [literally: beautiful
stone] of Briteiros, considering a possible narrative of symbolic forms found in the carved plane. The meaning of
the representation is critically questioned in a comparison with other pedras formosas and objects found in rela-
tion to the building interpreted as Castro ‘baths’. We depart from the study of the composition of the ‘facade’ to
the built form of the building, proposing the hypothesis of a new perspective on function and use, in an interpre-
tation of signs inscribed, with a possible cosmological and religious communitarian meaning.

The working hypothesis we present will be assessed along lines of observation and study, considering: i) a re-
view of knowledge and a (re)reading of sources of Greek and Latin authors; ii) a critical questioning of the theo-
retical foundations about the elementary system of architecture, shaped by art history, styles and the historiogra-
phy of the modern movement, and the recovery of certain ideas from the theoretical debate of the second half of
the nineteenth century (later on obliterated), on construction, built forms and ways of doing of primitive peoples
and Ancient people, and from cultures, other than those of the classical western world; iii) an attention to the
means and practices of architectural study by design, and topological, typological and morphological analysis;
iv) and a look attentive to certain references and suggestions of anthropological and ethnographic sense, and
possible sublimed reminiscences in contemporary popular expressions.

Palavras-chave / Keywords:
Castro baths; Thermae; Ornament; Figure.
Balneario castrejo; Termas; Ornamento; Figura.

Olho, logo fago- sabedoria empirica nos estaleiros de constru¢ao naval em

madeira de Vila do Conde

Autores/ Authors: Ivone Pereira (Antropologa e Coordenadora dos Museus na Cémara Municipal de Vila do Conde,
ivone.pereira@cm-viladoconde.pt), Antonio José Carmo (Desenhador-projetista de Construgdo Naval, antonioferrazcar-
mo@gmail.com)

Apresentagao / Presentation: Oral

Resumo / Abstract

A atual pratica e os saberes associados a construgdo naval em madeira sdo resultado direto da técnica desenvol-
vida e regimentada pelos mestres da ribeira nos séculos XVI e XVII. Vila do Conde foi sempre reconhecida como
uma das mais importantes escolas de formagéo e local privilegiado para a transmisséo desta pratica ou oficio. A
técnica e os saberes associados foram transmitidos de geragcdo em geragao, de mestres para aprendizes, no seio
do proprio estaleiro, onde os mestres, por processos formais e orais, valorizam ainda a demonstragdo empirica de
conhecimentos, através da pratica, traduzindo-se este método no mais eficiente processo de ensino.

Até ha bem pouco tempo, as mesmas estratégias e praticas eram seguidas nas constru¢gdes novas, em que os
aprendizes acompanhavam o mestre logo nos trabalhos da sala do risco, o local mais importante e ponto de
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