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THE FunpAagAo CaLousTE GULBENKIAN iS
a private Portuguese foundation that
was created at the bequest of Calouste
Sarkis Gulbenkian. The collector,
of Armenian descent and born in
Uskiidar in Turkey in 1869, chose the
city of Lisbon as the headquarters of
his foundation, which was created in
19506, the year after his death.

The foundation, with delegations in
Paris and London, has played a signifi-
cant role in the development of Portu-
guese society, particularly in the field
of the Arts, Charity, Science and Edu-
cation. In the Lisbon headquarters, in
addition to the library, the archives,
the publishing activity, the musical
promotion and the Science Institute,
the foundation has two museums
that display permanent and tempo-
rary exhibitions. These museums are
distributed into different buildings.

To lapymA KanovsTE KOYAMMEKIAN eivot
v 1W0TIKO TOPTOYOAMKO 15pLpo. TOv
dnpovpynnke wg dednrwpévn embo-
o ot d1bkn Tov Kaiovote Zapkig
IMcovhumexiav. O apUEVIKNG KATOY®YNG
GLAAEKTIG, TTOL YEVVIONKE GTO XKOVTA-
pt (Xpvodmoin) g Tovpkiog to 1869,
emélele ™ Aoafova yio £dpa Tov [6pv-
potdc Tov, 1o omoio dnuovpyndnke to
1956, évav xpovo petd tov Bavato tov.

To dpopa Exet tapaptiuata oto [apict
Kot 6To Aovdivo Ko Eyel maigel onuay-
TIKO pOLO GTNV TOPTOYOAIKT KOW®Via,
Kopimg otov topéa «twv Texvav, g
duavOpomiog, g Emotiung ot g
Exnaidevongy. v €0pa tov ot At-
cafova, ektoc amd tn Pifiodnkn, to
apyeio, TNV €KOOTIKN JOpacTnPLOTNTO,
™mv Tpo®Onon ¢ Hovotkng kat to Iv-
otrtovto g Emetung, to Topupa Exet
V0o povoeia Tov TaPOLGLALOVY HOVILES
kot mweplodikég exbécels. Ta povoeia
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One of them houses the “Founder’s

Collection” and brings together a
highly eclectic cultural heritage, with
almost six thousand pieces, a thou-
sand of which are part of the perma-
nent exhibition with works of art from
Egypt, the Greco-Roman civilisation,
Mesopotamia, and the Islamic East,
Armenia, the Far East and, regarding
Western art, it has sculptures, books,
paintings, French decorative art from

Fig. 13.1.- Obverse and reverse of the electrum stater
minted in Ephesus, circa 6oo BC, with the legend
“I am the sign of Phanes” (© Calouste Gulbenkian
Foundation, Lisbon; Calouste Gulbenkian Museum-
Founder’s Collection; Catarina Gomes Ferreira). —
Eumpdéobia kat omioBia é6yn tou otatripa amd AAEKTpov
mmou Komnke otnv Egeoo mepi to 600 m.X. ue tTnv emypapn
®avoég i ofua (©18puua Karovote MkovAumekidv, Ai-
oafiéva. Mouoeio KaAoUote lkouAumekidv — XuAdoyr Tou
16puth. Katapiva lkéue{ Oepéipa).
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avtd oteydlovion g ywplotd ktnpia. To
éva. prlo&evel v «XvAloyn tov Idpu-
TI» OV GLYKEVIPMOVEL £VOL TOAD €KAE-
KTIKO TOMTIGTIKO KANPOJOTNLOL, LE CYE-
dov €& yrddeg koppdtia, yila amd To
01010 TOTEAOVV HEPOG TNG HOVIUNG EK-
Beong pe €pya téxvng and v Atyvmro,
tov  EMnmvopopoikd ITlolticpd, v
Mecomotapia, v IoAapikn Avatoin,
v Appevia, Tnv An® Avatoin, VO 6€
oyéomn pe ™ Avtikn €YV TopovctilEt
yhmtd, PBipiic, (oypoaeucovg mivakeg,
YOAMKT StokoounTikn T€xvn Tov 18 at.
Kot €pya Tov Pevé Aaiik. To dAho pov-
oelo Quhoevel T Aeyouevn «Z0yyxpovn
XoAloyny, pe e€éyovca TNV GLAAOYY|
TOPTOYOAKNG TEYVNG (amd TOV ApovTé-
ov Xoovlo Kapvtolo wg v Tldovia
Péyro kot v Mapia EAéva Biéipa via
ZiABa) kot évo onuavtikd cvvoro Ppe-
TaVIKNG T€(vNG Tov 20 at.

O Koiovote 'kovAumexidv mpoomaon-
GE VO GUYKEVIPMGEL — KOl TO KATAPEPE
— épyo peyaang koAlteyvikng alag,
OV OVTIKOTOTTPLLAY TO TTVEDUO TOL MG
oLAMEKTN Ko eotiolov oTig adieg g
100pPOTTiaG KO TOV KAAAOVG, OAAG EAGLL-
Bavav eniong v’ dyv ™V aydmn mov
£€TpePe YU’ 0LTA, TNV OToln dloKpivovpe
o€ ToVTa. ToL Adyla Tov Eypoye to 1953:

«Eyo mnpn cvveidnon mog sival dpa
vo AMPo pov amdeaon Yo 1o HEAAOV
TOV £pyV TEXVNG oV €Y. Mmopd va
o Y0pic vIepPoir Tg o Bewpd “Tor-
S1d Lov” Kol TG 1 gunuepia Tovg eivon
pee ond TIg ovnovyies pov. Aviumpo-
oOTELOVY TEVAVTA-EENVTIO YPOVIOL TNG
CoNng pov, oty S14pKELN TOV OTOIMV To
OGLYKEVIPMGO, GUYVO LE TEPAOTIEG OVL-
OKOMEG KOl OMOKAEIGTIKG [LE KPLTNPLO
TIG TPOCOTIKEG POV TTPOTNoelS. Eivon



the 18th century and works by René
Lalique. The other is the “Modern
Collection”, and particularly worthy
of a mention is the collection of Por-
tuguese art (from Amadeu Souza-
Cardoso to Paula Rego and Vieira da
Silva) and an important ensemble of
20th-century British art.

Calouste Gulbenkian tried to bring to-
gether —and, in fact, did so— works of
great artistic quality, which were the
reflection of his philosophy as a collec-
tor, centred on values of balance and
beauty, but also taking into account
the affection he felt for them, which
can be found in these words he wrote
in 1953:

“I am fully aware that it is time to make
a decision about the future of my art-
works. I can say without fear of exag-
geration that I consider them to be my
“daughters” and that their well-being is
one of my major concerns. They rep-
resent fifty or sixty years of my life,
throughout which I have collected
them, sometimes with great difficulty,
but always and exclusively guided by
my own taste. It is true, like all collec-
tors, I tried to get advice. But I feel that
they are mine in heart and soul.”

I cannot resist transcribing other writ-
ten testimonies made by the collector
during his travels, in this case the one
he made on visiting the Acropolis in
Athens:

“It is impossible to transmit the im-
pression that the majesty of this
monument has awoken in me. I felt
a strange, deep, penetrating emotion.

onfelo OtL, OT®G OAOL Ol GLAAEKTEG,
QpOVTIGO Vo GUUPOVAELTD  EOIKOVG.
AMAG pe TV yoymn Ko Ty Kopdid oeOd-
vopat 0Tt €tvort 1Kd [Lov.»

Agv pmop®d v’ avtiotod® GTOV TEPAGHO
vao Topobiéom Ki GAAES HOPTUPIEG OV
&ypaye 0 GLUAAEKTNG oTo Taida TV, &V
TPOKEWEV® Wi Yo TNV ETICKEYN TOV
otV Axpomoin tov Abnvov:

«AdVVOTO VO LETOPEPD TNV EVTUTTOOT)
OV OV TPOKAAEGE TO LEYOAElD OLTOV
Tov pvnpeiov. ‘Evoliwoa o wapda&evn,
Babid, dwamepactikn cuykivinon. Mila-
pe yw v Avayévynon, yuo tov 16° ko
tov 18° at. @avpdlovpe v 1310QLic TOV
KOTAOEIKVOEL OVTO N €KEIVO TO YALTTO
TOV TPOOVOPEPOUEVOV ETOYDV, OALA

Fig. 13.2.- Silver Greek situla, dating from the 4th-3rd
centuries BC (© Calouste Gulbenkian Foundation, Lis-
bon; Calouste Gulbenkian Museum-Founder’s Collec-
tion; Carlos Azevedo). — Aonuéviog eMnVIK6G kouPdg
mou xpovodoyeital petall 4 kat 3 ai. m.X. (©l6puua
KaAouvote kouvAumekidv, AioaBdéva. Mouoeio Kalovote
TkouvAumekidv — ZuMoyn tou I6putr. KdpAog AlefévTo).
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We talk about the Renaissance, about
the 16th to 18th centuries; we admire
the genius of this or that sculpture
from the period in question, but how
significant are they next to the mas-
tery of this work of so many geniuses
who were the driving forces of the
civilisations that preceded them, who
possessed a feeling of proportions,
harmony and grandiosity beyond all
imagination? I'm not talking about
beauty, material and light; I bow be-
fore the inspiration of those who were
able to conceive such monuments and
to execute them. Nothing was ever
able to equal the sublime beauty of
these works.”

Fig. 13.3.- Gem with the bust of Apollo crowned with
laurel leaves, dating from the late 3rd century BC
(© Calouste Gulbenkian Foundation, Lisbon; Calouste

Gulbenkian Museum-Founder’s Collection; Carlos
Azevedo). — [MoAutiuog Aibog ue mpotopurj Sagvootepa-
vwuévou AméAAwva, Twv TEAWV Tou 3% at. X, (©l6puua
KaAovote lkouvAumekiav, Aicaféva. Mouoeio Katovote
TkouAumekidv — ZuAdoyrj Tou I8putr. KdpAog AleBévTo).
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i glvor avtd pmpootd ot deloteyvia
oVTOV TOV £PYOV TOCMV 1O10QPLLDV, TOV
OTOTELEGOV TNV KVNTNplo. SOVOUN TOV
TOMTIGUOV 7OV TponyHOnKav, mTov Ko-
teiyav Vv aicOnon g avaioyiog, g
appoviog kot Tov peyoieiov mépav ke
eavtaciog; Agv MAD Yo T0 KEALOG, Yo
v OAN, Y10 T0 @oc. YTokAivopon kupi-
MG UTPOGTA GTNV EUTVEVCT] EKEIVOV TOV
NTov wavoi vo. GLAAGPoVY TéTooL V-
peta kot vo to, vaoromcovy. [Toté timote
deV UTOPEGE VO PTAGEL TO VIEPTOTO KAA-
AOG OVTAV TOV EPYOV.»

AVTOG AV KOl 0 AOYOG Y10 TOV 0TToio Gp-
YLo€ VO GUAAEYEL EMANVIKE £pyal, KATOLO
amd To omoin ekTifEVTOL GTO KTNPLO TTOV
euoevel v ovoualopevn «XvAioyn
ov [dpvt». And 10 gVPH KANPOSOHTN-
po mpémel va Eexwpicovpe T GLALOYN
eEMnvikeV vopicpdtov, 1 onoio Bewpei-
TOL pol oo TIG KOAVTEPEG YVMOTES 101~
oTiKég ovALoYEG. Elvatl yvmoto 1o mOco
extipovoe o Karovote I'kovApmexkidy to
eMnvikd vopicpata. Onmg pag Bopilet
0 Poumveov «ompéav n mpdTn Kot o
HaKpOYPOVT QYR TOV, OO TNV ENOYN
NG TOUSIKNG TOL MAKIOG, 0TV EMESTPE-
YE (o LEPOL oo TV 0yopd LLE TOVS GTOL-
mpeg and NAektpov amd v Kolikon.
2 éva ypbppo tov 1947 mpog avtdv tov
€01K6 (tov Poumwvoov), o Kaiovote
[McovAumekiayv exdnidvel v embopio
TOV VO PTELAEEL £VAV KOTAAOYO TNG GUA-
Aoy tov: «lIpogavmdg vroroyilm oty
GUVEPYOOIO GOG Y10 TO KEPAAOLO CGYETIKA
HE TNV EAANVIKT VOULGLLOTIKT).

To obvoro TOVTNG TNG GLAAOYNG TEPL-
AOUPEVEL VOUIGOTO LLE TOL TPLOL TOADTILOL
HETOALD. (MAEKTPOV, YPVGO KOL OGNLLL).
H a&la kot  modtnto tov vopucpdtmy
OV GLYKEVTPWGE 0 I'KOvApmEKIdY Pmo-



This is certainly the context that jus-
tified the collection of Greek objects,
some of which are exhibited in the
building that today holds the so-called
“Founder’s Collection”. Of this vast
legacy, we would highlight the collec-
tion of Greek coins, considered one
of the best private collections known.
Calouste Gulbenkian’s appreciation of
Greek coins is well known. They were,
as Robinson reminds us, “his first and
most lasting love, from the time when,
as a child, he returned home from
the bazaar one day with two electrum
staters from Cyzicus”. In a letter ad-
dressed to this specialist, dated 1947,
Calouste Gulbenkian stated his desire
to have a monumental catalogue: “I
obviously count on your eminent col-
laboration for the chapter on the art of
Greek numismatics.”

This collection includes coins minted
using the three noble metals (electrum,
gold and silver). The value and the
quality of the specimens collected by
Calouste Gulbenkian can be appreciated
in two catalogues that show the main
part of the collection (A Catalogue of the
Calouste Gulbenkian. Collection of Greek
Coins, Part I and Part II), written, with
the collaboration of M. C. Hipdlito,
by two of the greatest authorities on
Greek numismatics, E. G. C. Robin-
son (1971) and K. Jenkins (1989). In
all, 1,090 coins were published, 1,085
without any problem of authenticity
and only five, included at the end of
the second catalogue, designated as
“false coins”, identified from “a” to “e”.
A small part of this heritage ensemble,
117 specimens, are in the current per-

povv va exTiumBodv amd Tovg KATUAO-
YOUG OV TTOPOVGIALOVY TOV TLPNVA TNG
cvihoyng A Catalogue of the Calouste
Gulbenkian. Collection of Greek Coins,
Part I e Part 1), n ovvtaén Tov onoiov
£€ywve pe ) ovvepyaoio tov M.K. Inoi-
70, 500 EK T®V TLO EYKVLPOV EIOIKMV GTNV
eMnvikny vopuopoatiky, E. TC K. Po-
pmveov (1971) ko K. TCévkvg (1989).
Xy €kdoon cvumepeAeincav 1.090
vopiopota, ek Tov onoimv to 1.085 yo-
pig xavévo mpdPfAnpa avbevikdrog.
Movo mévie ocvpnepieAnedncov 1o Té-
AOC TOV OEVTEPOV KATOAOYOL KAT® OO
Vv EvOEIEn «KbATIKe VOopioaToy, apild-
HUNUEVA a0 TO «a» MG To «e». Eva pkpo
HEPOG aLTOL TOV KANpodoTpoTog, 117
KOUUATLOL, GUUTEPIAAUPAVETOL GNUEPQ
omv poviun ékbeon. To vrolouto @v-
AAGGETOL OTOL VOLOUATIKA apyela, OTIg
amofnkeg Tov Idpvpatoc.

Avtd T0 TAOVGI0 VOUIGUATIKO GUVOAO
dtvel T dvvaTOTNTA Y10 EPEVVEG KoL EK-
0éce1c LovoypaPIKOD YOPUKTHPO, OTMG
ovt mov empenOnke to 2007 n Ap.
Pola rykeipévro, pe tov titho H Opn-
oxelo. omnv Apyoio EAada — Ot Gsol tov
OAdurmov oy Zvlloyn 'koviurekidy.

Oo LTOPOVGOLE LLE TPOTEIVOVLLE, LETAED
dAA@v, To Béua g BdAacoag, emAéyo-
VTOG VOUIGUOTO OV KOTNKOY GE VOLLL-
opartokoneio g NrEPOTIKAG EAAGS0G
Kol og amoikieg TG And ta vopicpoto
OV KOTNKOV GTNV ovaToAKn Mecdyeto
Eexyopilovv TéGGEPO KOUUATIOL UE TNV
popen tov Ilocewdwva, tpia and v
nrepotiky EAAGSa k1 éva amo v Kpn-
™ (o6 v Iproved, onuepa Kaotel-
Mova). To vopiopoto g NTEPOTIKNAG
EMGSac etvon and ™ Bowwtio (Attoit-
K1 ZvpmoMrteio) kot Opdxn (Appino-
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manent exhibition. The rest remains in
the monetary archives of the founda-
tion's storerooms.

This rich numismatic set makes re-
search and exhibitions of a mono-
graphic nature possible, such as the
one curated in 2007 by Dr. Rosa Figue-
iredo, called La religion en la Grecia An-
tigua-Dioses del Olimpo representados en
la Coleccién Gulbenkian.

As other proposals, we would suggest
—of various themes— that of the sea,
selecting various coins minted in the
continental Greek mints and in their
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MG). X7 autd mpémet va TpochEcovpe Ki
éva pe TN popen g trtavidag Tnbvog,
7oL KOmnKe otV Mikpd Acio (Kb{koc,
Mvoacia).

Onwg ovvnbileton 6° avtd ta vopicpato,
0 0e6¢ [Mooedmv, oc avotatog 0edc g
0aA0GGOG KOl TOV GEICUOV, £XEL O CVLL-

.- Gold earring representing a winged Nike or
Victoria. Hellenistic period (© Calouste Gulbenkian
Foundation, Lisbon; Calouste Gulbenkian Museum-
Founder’s Collection; Carlos Azevedo). —



colonies. Of the coins that were minted
in the eastern Mediterranean, there are
four specimens worthy of a mention
with the image of Poseidon, three from
the continent and one from the island
of Crete (Priansus). The examples
from the continent come from Boeo-
tia (Aetolian League) and from Thrace
(Amphipolis). To these, we would also
add a coin with the representation of
the Titaness Tethys, minted in Asia Mi-
nor (Mysia, Cyzicus).

As is usual in these coins, the god Po-
seidon, as the supreme god of the sea
and of earthquakes, is shown with his
attributes of the trident and the dol-
phin. He is seen, on the reverse of the
coin, either standing up, balancing a
dolphin on his thumb, or sitting on
a rock in the same attitude. King De-
metrius I, Poliorcetes, his protégé, is
shown on the obverse. He can also ap-
pear shown, once again, standing on
the reverse, with his foot leaning on
a rock and with his right arm resting
on his knee. In this case, on the ob-
verse of the coin, King Demetrius ap-
pears, evoking the effigy of Alexander
the Great. In this collection, there is a
coin on which Poseidon is shown on
both sides: on the obverse the head of
the God appears with laurel leaves and
on the reverse he is found sitting on
a throne, with his trident and dolphin.
The coin, minted in Cyzicus, shows on
the obverse the goddess Thetys gallop-
ing on the back of a dolphin, holding a
garland in her right hand and a round
shield in her left hand, while on the
reverse, a quatrefoil symbol has been
designed.

Bolo v Tplova ko To dehivi. Avamo-
piotatot oty omicHia Gym tov vopico-
T0G, O0pOlog, 1GOPPOTMOVTOG TO OEAPIVL
He Tov avtiyepa, 1 Kabiotog oe Ppdyo
Kévovtag 1o 1010. O TPOCTATELVOUEVOS
0V Pacthdc Anuntpiog o TTodopkntig
avamapicTOTOL GTNV EUTPOSHIL OYT| TOV
vopiopatoc. Mropet vo eppavifeton Kot
otV omicOio Oym dpbiog, Le To Eva TOSL
va otnpiletan oe Ppdyo Kot Tov aploTePod
Bpoyiova vo akovumd 6to yOVOTO TOV.

‘Etol pmopel va gpepaviletor kot oty

gumpochio. Oyn, o povapyng Anuntpt-
og Bupifovrag v ewdva Tov Meydiov
AleEGvopov. 7 avth TN GLAAOYY LVTTEP-
¥l éva vopuopa oto omoio o Tloceldo-
vog avomopicTatol Kol 6Tl 600 OYEls:
otV eunpochia M SUPVOCTEQPUVMUEVT
KEPOAN TOoL B0V Ko otV omicba ava-
napiototon kadiouévog e Opovo, pe v
Tpiova Ko o dedgivi. To vopiopa amod
v KoGko anewoviler oty epmpochio
oyn ) Bed OLTda kafdro 6” Evo deApi-
V1, KpoTOVTOG 6T0 0e&t XEPL pa yipAdvTo
KOl GTO OPIOTEPO U0 GTPOYYLAN 0OTHO0,
eV otV omicOwn 6ym elvan oyedOCUE-
Vo évo. TETPAPLALO cOUPBOLO.

Avapeco 0T0 VOUIGHOTO TV SUTIKOV
amolav, Eexmpilovv Adym g Oepoti-
KNG TOLG oW TA TToL KOTnkay otny [locet-
dovia (Paestum), amowkio mov idpvcav
oT0 TEAN TOL 7° ot ot Ayaioi ot Zofa-
oM. X7 aut TV amoikio 1 £€Kd0om VoL
oudtov apyilet to Tpito T€TOpTo TOL 6
ot TIpéxertan yioo vopiopoto pe Koiio
avéyivoo (£yylvea), kowd cOGTNHLO
exeivn TV emoy” o6& OO TO. VOGO~
tokomeia TG votwog Itodiag. X avtd ta
vopiopata o 0gdg givar 6pOloc, oTpoppLé-
vog Ttpog To. 6e&1d, pe Tov de&o Ppoayiova
VYOUEVO Y10 VoL pigEL TNV Tplovo Kot TO
0pLoTEPO GTO VYOG TOV OUMV.

yA——



Among the coins minted in the West-
ern colonies, the ones manufactured
in Poseidonia (Paestum) are notable
thanks to their subject matter. This
was an Achaean foundation of Sybaris
at the end of the 7th century BC. In this
colony, the minting of coins started at
the end of the Gth century BC. The
coins are minted in bas-relief (brock-
age) system that was common during
this period in all the mints in southern
Italy., In these coins, the god is stand-
ing, facing right, with his right arm
raised to throw the trident and his left
arm lifted to shoulder height.

In the Gulbenkian Collection, there are
also numerous coins minted in Taren-
tum (the Greek city of Taras, founded
by settlers from Sparta) that show the
interest this colony had in the sea and
in fishing. Considered the most beau-
tiful Greek coins minted in Italy, their
main subject was the representation of
the patron of the city riding a dolphin.
This subject matter is shown on the
older brockage coins and also in more
modern series, both on the obverse
as well as the reverse. There is also
documentation of a specimen with the
figure of a dolphin on the obverse and
the image of a seahorse on the reverse.

Another representation alluding to the
sea is that of the crab and the sea turtle.
In the Gulbenkian Collection, the crab
appears on coins minted in cities in
eastern Greece, mainly in Kos, and on
coins minted in the Western colonies,
such as in Agrigento, one of the larg-
est cities in Sicily. The sea turtle can be
seen on a coin from Aegina, a subject
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2t ovAloyn [coviumekidv vmépyovv
eniong moAvdplOpo  vopiocpoTo 7oL
koémkav otov Tépovta (amowio TV
ZTOPTIOTOV), TO, OTOl0 KATOOEKVHOUV
TO EVAPEPOV OTNG TNG OTOIKING Yol
) Odhacco Kot Ty aAleio. OgmpodvTon
TO. OPOLOTEPA EAAVIKG VOLUGHOTO TTOV
KOmMKov otnVv Itoda kot £xouv ¢ KOpPLo
0¢po Tov moAovyo KaPdra ¢° Evo deEAQi-
vi. Autd 10 Oépa 10 cuvavtdpe ota ap-
YOOTEPQ £YYALQO VOLUGHOTO, OAAY Kot
OTIG VEOTEPES GEPEG, TOGO GTNV EUTPO-
o0 660 ka1 oty omicOw 6ym. Emiong,
TEKUNPLOVETAL EVO VOGO LLE TO OEAPT-
vi otV gunpdcbio Oym ki’ Evav imndKo-
Umo otV omicOia.

AAlec TOPACTACELG OYETIKEG e TN 0d-
Ao etvor o KaBovpag Kot 1 Ookdcoio
yelwvo. X1 ovAioyn [kovipmekidy,
0 kapovpog eppaviletal oe vouicpoto
¢ avatolkng EALGdag, kupimg amod
mv Ko kot og vopiopato tov Sutikdv
OTOKIDV, OT®MG 0 AKpayavtag (onuepa
Ayxprtlévro), mov ftav omd TG ueyodv-
Tepeg TOAELG TNG Zikediag. Tn Boddooia
YeEADVO TN cvvavthpe 6”7 €va VOGO
g Alywog, Kot mhovag to 0épa cuvoé-
eton W vav yapévo pobo kdmolov npma
oV €mAee kKafdla o€ Bohdooia yeAOva,
Ommg amewkoviletal oe por Petdmn Tov
vaov dimha otov motapd Képeg, kovtd
omv Ilocewdwvia, aAld kol ce S1a@o-
povG ToAVTILOVG AiBovg.

[Tépav avtg ™S TOADTIUNG OHAdOG, TO
Tdpopa drab€tel K1 Evav onuovtiko apio-
Lo VOLUGUAT®V OV deV €xel OEL aKOUN
TO MG NG dnuoctotntac. [Ipdkettal yo
EMTOKOGLO VOLLIGLLOTO TOV EAAVOPOLLOL-
{koV KOGHOL oL TEPLOUPAVOVTAL GTN
«AmoBepoTiky] ZvAAOYA», 1 omoia — e
e&aipeon 108 vopicpoto mov dmpioe



very probably associated to a lost myth
of a hero galloping on this animal, as
can be seen on a metope from the Tem-
ple of Ceres, near Paestum, and on sev-
eral gems.

In addition to this highly valuable set
published, the foundation also has a
significant number of coins that are
still unpublished. There are some
seven hundred coins from the Greco-
Roman world that are part of the so-
called “Reserve Collection” which,
apart from a set of 108 coins donated
by an Arabian country in 1980, be-
long to the original core of the Gul-
benkian Collection. This huge legacy,
kept in three filing cabinets with trays,
must be duly reorganised and classi-
fied. Some specimens of this collec-
tion standout, such as the case of a
rare electrum stater (the fifth example
known), probably minted in Ephesus
around 6oo BC, with the representa-
tion of a deer on the obverse, the sym-
bol of the goddess Artemis, partially
surrounded by a long retrograde leg-
end in Greek —Phanos emi sema (“I am
the sign of Phanes”)— in which Phanes
is identified as the issuing body, per-
haps a magistrate of Ephesus respon-
sible for minting coins. A set of twenty
Roman solidi from the 4th-5th cen-
turies AD which must have come from
a single monetary deposit are also of
special interest.

In the area of the Greek collections, in
addition to the coins, we should men-
tion other sets: a silver Greek situla, dat-
ing from the 4th to 3rd centuries BC;
various gems and cameos from the 5th

Fig. 13.5.- Calyx krater attributed by Sir John Beazley
(ARV, no. 1042.1) to the Coghill Painter (© Calouste
Gulbenkian Foundation, Lisbon; Calouste Gulbenkian
Museum-Founder’s Collection; Carlos Azevedo). —
KaAukéoxnuog kpatripag mou o T¢wv Mmri{Ael (ARV, No
1042.1) amodidel otov Zwypdpo tou Coghill (©l6puua
Kalouvote kouvAumekidv, AiocaBdéva. Mouoeio Kaiouote
TkouAumekidv — XuAoyn tou I8putr. KapAog AleévTo).
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Fig. 13.6.- Detail of the upper and lower friezes of the
calyx krater of the Coghill Painter (© Calouste Gul-
benkian Foundation, Lisbon; Calouste Gulbenkian
Museum-Founder’s Collection; Carlos Azevedo). —
NETTTOUEPEIEC TNG AVWTEPNG Kal KATWTEPNG (wopoépou
TOU KAAUKGaxnuou kpatripa tou Zwypdgpou tou Coghill
(©16puua Kalovote lkouAumekidv, Aicafiéva. Mouogio
KaloUote lkovAumekidv — SuMdoyn tou I6puth. KdpAog
AleBévro).

=< 60

10 1980 xdmowo apafikny ydpo — ovn-
KOVV GTOV 0pYIKO TUPNVa. TNG GVAAOYNG
['kovApmexidy. Avtd 1o gupd KANPodo-
TNWLO TOV PUAAGGETOL GE TPELG CVPTAPIE-
pec apyelobémong pe diokovg, mpémet
va avadtopyovmbdel Kot va ta&voundet.
Amo avt ™ ovilioyn Eeyopilovv pe-
PG KOUUATLOL, OTMG O GTOTNPOG OO
NAeKTpOV (TO TEUTTO YVOOTO KOUWATL),
mov pdAlov komnke oty ‘Egeco mepl
t0 600 w.X., ue TV OATWEIKOVIOT EVOG
ehapov (ovpforo g Bedc ApTédog)
oV eunpochio Oym, v HEPEL KUKA®-
HEVO OO TNV EMLYPOPT] OTO EAANVIKA
Davog eyl onua, M OTOlo KOTUOEUKVVEL
™V apyn €K600MG, TOL NTAV LAAAOV Kd-
notog E@éctog dikaotg pe appodtotnta
TNV KOomY| vopucudatwyv. Idwitepo evoa-
QEPOV EXEL KOL L0, OPLAdOL EIKOGTL pOLLOT-
KOV solidi tov 4°°-5° o1. wov TPEMEL Vo
TPOEPYOVTOL OO TO 1010 VOUIGUOTIKO
amofepa.

210 TAOIGLO TOV EAMVIKOV GUAAOYGV,
€KTOG 0O TOL VOUUGLOTO TTPETEL VOL OLVOL-
QEPOVLLE KL AAAO OVTIKEILEVAL: VOV 0O~
HEVIO EAMVIKO KOVPA oV YpOVOAOYEL-
ot peta&y 4 ko 3 at. w.X., S10popovg
TOADTIHOVG AIBOVE Ko KOpEES TNG TTEPLO-
dov peta&d 5 kot 3% at. w.X., didpopa
TPOIdVTO YPVCOYOTaG, KUPIMG GKOLALPI-
K10, KOl TEPLOEPALDL, TTOL YPOVOAOYOVVTOL
peta&d Tov TELOVLS TNG aPYOiKNG TEPLO-
dov Kot NG VOTEPNG EAAMVIOTIKNG ETO-
NG Kt €va eENPETIKO ATTIKO KEPOUIKO
gpubpopoppo ayyeio, 6to omoio Ha ava-
eepBolpe 0N cLVEKELD.

Av10 10 ayyeio givar £vag KOAKOGYNLLOG
Kpatpag, tov omoiov o Tlwv Mmnlied
(ARV, No. 1042.1) anodider otov Zwypd-
¢@o tov Coghill. To ayyeio avtd amotele
TO KOAVTEPO SElya aVTOV TOL KOAALTE-



to 3rd centuries BC; several pieces of
silver work, mainly earrings and neck-
laces, dating from between the end of
the archaic Greek period and the late
Hellenistic period, and an exceptional
Attic red-figure pottery vase, which we
will mention below.

This vase corresponds to a calyx krater,
attributed by Sir John Beazley (ARYV,
no. 1042.1) to the Coghill Painter, re-
presenting the best exponent of this
artistic genre in the country. It was
discovered close to Agrigento (Sic-
ily) and belonged to the collector and
painter Sir John Coghill Bart. It was
later acquired by Thomas Hope and
then by Calouste Sarkis Gulbenkian at
an auction in Christies in 1917. Dated
between 440 and 430 BC, it comes
under the so-called “Free style” (circa
475-420 BC) and has a decoration in
two registers.

In the upper register, a very well-
known subject from Greek mythol-
ogy is illustrated: the Abduction of the
Leucippides. Otto Jahn suggested the
identification of some of the figures:
the woman represented on the left of
the quadriga in which the god Apollo
is found could be Philodice, judging
by the richness of her garments. The
young man preceding her, with lances,
could be Chrysippus, who served the
Dioscuri brothers. The bearded man,
sitting on a rock, would have been
Leucippus himself, to whom a young
girl is giving the news about the ab-
duction. Tillyard suggests that, of the
three female figures represented on
the opposite side, the central figure

yvikov gidovg otnv [optoyaiio. Bpédnie
oV Zikela, ota TEpiympo Tov AKparyov-
t0. (Aykpitlévto) Kol OVAKE OTOV GUA-
Aékmn ko Coypaeo Tlov Koyih Mmoprt.
Apyotepo TEPAGE TNV OLOKTNGIOL TOV
Topog Xoovr ko apyotepa tov Koarov-
ote Zapkic ['kovAumekidv oe Evav TAEL-
omplacpd tov Ofkov Kpiotic to 1917.
Xpovoroyeitor petalp 440 ko 430 m.X.,
KOTOTAOOETOL OTOV AEYOUEVO «eAeVOEPO
pLOuo» (netald 475 kot 420 m.X.) Ko &i-
VoIl S10KOGUNUEVOG GE dVO HEPT.

210 avotepo UEPOG amewkovileTor éva
TOAD yvootd Bépo ™G eAMVIKNIG po-
Ooloylag: M aprayn TV AsvKITTIOW®V.
O Otro I'Gv mpoTEVE TNV TAwTOTOINGN
OPICUEVOV OO TIG HOPPEG: M Yuvaika
oL OmEKOVILETOL aploTEPA TOV GpLa-
TOG HE TO TE0OEPO AAOYA 6TO omoio Ppi-
oketon 0 060G ATOM®V umopel vo, ivat
1 O1hodikn, av Kpivovpe omd To TAOHG10
povyo mc. O veapdc mov wponyeitar Ha
pmopovce va givor o Xpdoummog, vin-
petNg TV Atockovpwv. O yeveloPOPOg
avdpog Tov kabetat otov Ppdyo o Tav
0 1610¢ 0 AgbKITNOG, GTOV 0mOoi0 EPYETOL
€Vl KOPITGAKL VO OVOKOWVMOGEL TNV Op-
wayn. O Tikopvt amd v TAgvpd TOL
TPOTEIvEL OTL amO TIG TPELS YLVOIKEIEG
HopPEG TTov ametkovilovtol otny avtife-
TN Oy, 1 KEVIPIKY| avTIoToL el TNV Ap-
owon, Aappavoviog kot Al v Oy
10 TAOVO10 £VOLHA NG ZOUQ®VO LE
tov [, o povadikdg mapdv 0edg ot
oknv) umopet va etvar o AtoOlhov (pe
Vv 110TNTO TOL TPOESPEVLOVTOS GTOVG
Yapovg), aAld katd tov Tihapvt o Bedg
Oa umopovoe va, ametkoviCeTan ¢ o 110G
0 TOTEPOS TV KOPLTGLOV.

2T0 KOTMTEPO WLEPOG VILAPYEL L0 TOAD
ocuvnOopévn S10vuGLoK GKNVY. ATEl-
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would have been Arsinoe, taking into
account the richness of her garments.
According to Jahn, the only god found
on the scene could have been Apollo
(who would have been there in his role
to preside over weddings), however, ac-
cording to Tillyard, it is possible that
the god is represented as the true fa-
ther of the Leucippides.

In the lower register, the scene is more
usual as it represents a Dionysian
theme. Here, you can see the satyrs,
the rowdy companions of the god,
heavy drinkers and libertines, who fol-
lowed the maenads or bacchantes (“the
delirious”). They frequently carried
torches as well as canes wrapped in ivy
leaves, crowned with a pineapple, and
were known as thyrsi.

The representations of torches on this
Gulbenkian vase indicate that it was a
night-time scene, habitual in Dionysian
worship, in which the entourage of the
god was noisy and exuberant. cccce
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Kovifovtal ot 6aTVPOl, o1 Pacapldlot Gu-
vodoi Tov Beov, peydiol moteg erevOepi-
oV NO®V, TOV KVVNYAVE TIG HOWVADES 1|
Bakyec («ot TapaAnpovGeS»). AVTEG G-
VIBw®g pEPOVV dAdES Kot paOtd TUALYLE-
VoL UE OUTEAGPLAAD KoL £V KOVKOVVEPL
GTNV KOPLEY|, TOL A&yovTat Bupoot.

01 66de¢c 6 aVTO TO Oy Yeio TG GLAAOYNG
IcovApmexkiav delyvouv OTL TpdKELTOL
YL VOYTEPIVI] OKNVY, TPAYHO GOV OEG
oV d1oVVolaKy Aatpeio, OTOL 1 CWAN
oV Beov amewovileton acaptolo Kot
TANOopikn. (IVIIIIIIIIIIII



