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THE Museu NacionaL DE  ARQUEOLO-
Gla (MNA) is a centenary institution
founded by Royal Decree 20 of De-
cember 1893, as proposed by José Leite
de Vasconcelos. Located in a beautiful
setting in the city of Lisbon and occu-
pying part of the Jerénimos Monastery,
it is a genuine pole of attraction for
visitors, whether Portuguese or for-
eign. It is a benchmark institution for
Portuguese archaeology, maintaining
regular correspondence with muse-
ums, universities and research centres
all over the world. It safeguards a rich,
varied archaeological legacy consisting
of material from public and private col-
lections as well as objects found in the
excavations carried out in the country.
In addition to offering temporary ex-
hibitions, seminars, conferences and
courses on specialisation, taking care
of the conservation and restoration of
archaeological assets, as well as hav-
ing an educational and cultural exten-

To Eeniko Movzeio Apxaionoriaz eivot
ekatovtaetig Oecpog mov 10pvbnke pe
Baociliko Awdtaypa otig 20 Askepppiov
1893, petd amd mpodtoom tov Zolé Aéite
vte Baokovoéhoc. Bpioketal o€ mpovo-
ko onpeio g Atcapovos Kot katéyet
pépog g Movng tov lepavopwv. Eival
TPOYLLOTIKG TOAOG EAENG, TOGO TOPTOY(-
AoV, 060 Kol EEVV EMOKENTOV. ATO-
tehel onuelo avaeopas TS TopTOyoL-
KNG apyaioAoyiog Kot dtotnpel TaKTIKN
EMKOWVOVIOL UE HOVOEID, TOVETIGTNHLO
KO EPELVNTIKA KEVTPO G6€ OAOV TOV KO-
opo. ‘Eyxet vd v gvbovn tov mhovolo
Kol TOWKIAO OpYOlOAOYIKO KANPOOOTY-
pa, mov mEPapUPAVEL TOGO LAIKE TTOV
TPOEPYOVTOL OO OMUOCIEG KOl 1010~
TIKEG GLAAOYEG, OAAGL KOL OVTIKEIHEVQ
oV PpEONKAV G€ AVOCKOPES TOV EyvaV
oV yopo. Extdg and 11g mpooKapeg
exbéoelg, oepvapla, SlohéEeElg Ko po-
Onparta e€edikevong yio v eOANEN Kot
GUVTIHPNON OPYALOAOYIKGOV oyafdv, Yo
™ O1G0e0n EKTOSEVTIKOV VINPECIDV,
TOMTIOTIKOV EKONADCE®V Kol €E€1dt-
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sion service and a specialist library, the
Museum regularly brings out various
publications, including the magazine
O Arquedlogo Portugués, founded in
1895, which is the most important one
of its kind in Portugal, and it has an
exchange network with more than 300
institutions from all over the world.

The reception of Greek objects into
the Museum dates back to at least the
beginning of the 2oth century. In vol-
ume X of the O Arquedlogo Portugués,
published in 1905, Leite de Vascon-
celos wrote about the Greek objects
from the south of Portugal that had
been acquired for the Museum: “Col-
lection of a hundred and something
Roman, Greek and Visigoth objects
from the South.” Later on, in the same
volume, in a short note in French,
“Notice sommaire sur le Musée Eth-
nologique Portugais, Lisbonne”, he
wrote that “La section archéologique
étrangere se compose de quelques ob-
jects romains, grecs, et préhistoriques
d’Espagne, France, Suisse, Belgique,

Fig. 12.1.- One-handled vase. Late Mycenaean, 13th
century BC (MNA, Greek-ltalian Collection). — Ay-
yeio ue pia AaBn. Yotepouuknvaikd, 8 at. m.X. (E6viké
Mouoaeio Apxaiodoyiac, EAAnvoitaAikri cuMoyn).
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Kevpévng Pipaobnkne, to Movoeio ex-
5tdel taxTikd Sdpopa Evruma, PETAED
tov omolwv Eeympilel to meprodikd O
Arquedlogo Portugués (O moptoydhog
apyaoAdYoc), mov Wpvbnke to 1895 ko
glvat To oNUAVTIKOTEPO TOL €Id0VG TNV
IToptoyoiio. wor owbéter éva dikTvo
avtodlhoydv pe mwve arnd 300 Oecpoig
6€ OOV TOV KOGLLO.

H évta&n eAMvikdv ovTIKEIWEVOVY GTO
povceio apyilel tovAdylotov ot Op-
¥€c Tov 20% ai. Xtov 10° tOpo tov me-
prodikov O Arquedlogo Portugués, mov
exdo0nke 1o 1095, o Aéite vie Baokov-
6éM0G avokowvdvel 0Tt To Movoeio amé-
KTNGE EMANVIKA EVPNUOTO OO TOV VOTO
¢ [optoyariog: «ZvAloyf mTave amod
EKOTO EAMVIKADV, pOUOIKOV Kol Pnot-
YOTOKOV avTikelpwévoy and tov NOTo.»
[To xértw, otov 6o TOH0 o€ éva GD-
vtopo onueiope oto yoriued: “Notice
sommaire sur le Musée Ethnologique
Portugais, Lisbonne”, Aéel: “La section
archéologique étrangére se compose
de quelques objects romains, grecs,
et préhistoriques d’Espagne, France,
Suisse, Belgique, Autriche, Italie,
Gréce, Asie, Egypte et Amérique: une
épée courte italienne, en bronze, des
vases grecs, une collection de fibules
d’Halstatt, de la Téne etromaines, un vase
romain d’Emerita avec une inscription,
une fibule espagnole, quelques objets



Autriche, Ttalie, Gréce, Asie, Egypte et
Amérique: une épée courte italienne,
en bronze, des vases grecs, une collec-
tion de fibules d’Halstatt, de la Téne et
romaines, un vase romain d’Emerita
avec une inscription, une fibule espa-
gnole, quelques objets préhistoriques de
Négadah, une inscription cunéiforme,
plusieurs haches de pierre taillée (de
France), des haches de pierre a man-
che en corne de cerf, provenant des

Fig. 12.2.- Attic white-ground lekythos by the Sabouroff
Painter, circa 455-430 BC (MNA, Greek-ltalian Collec-
tion). — Atk kepauikr) ArikuBog Aeukou Baboug Tou
Zwypdpou Tou Saumolpw, mepi to 455-430 m.X. (EBvikd
Movuoeio Apxaioloyiag, EAAnvoitaAikri ouAdoyn).

préhistoriques de  Négadah, une
inscription cunéiforme, plusieurs haches
de pierre taillée (de France), des haches
de pierre a manche en corne de cerf,
provenant des stations lacustres de la
Suisse”. XTov €TOUEVO TOWO, TOV EKOO-
Onke 1o 1906, avapépetol Kot TAM o€
ovTa TO, VpPNHOTO, HE ToV EENG TPOTO:
«Evtaybnke eniong oto Movceio o
ovALOYN pe Tive ard 400 apyotoloyikd
avTiKeipeva mov améktmoo oty EALG-
da, Vv Itaiia, tnv EABetio, v [odrio
kot Vv lomavia. @ avapepbd ed1kd 6’
oUTa 6€ AAAN dNUOGIELGN Y.

10 £€pyo tov H 1otopia tov [loproyo-
Aikod  EOvoloywkod Movoeiov (1893-
1914), mov exd6Onke 10 1915, 0 Aéute
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stations lacustres de la Suisse”. In the
following volume, published in 1906,
he refers to these acquisitions again in
the following way: “the Museum also
received a collection of more than four
hundred archaeological items that I
acquired in Greece, Italy, Switzerland,
France and Spain, which will be given
a special mention in another issue.”

In his book Histéria do Museu Etnoldgi-
co Portugués (1893-1914), published in
1915, Leite de Vasconcelos referred to
a Greek vase he acquired in 1913 in
the city of Rome and “painted pottery
fragments, from the ruins of Myce-
nae and Argos; small vases from the
5th and 6th centuries BC.” Seven of
these pieces, included in the so-called
“Greek-Ttalian Collection” were writ-
ten about in the exhibition catalogue
Vasos Gregos em Portugal. Aquém das
Colunas de Heércules, published in
2007. Of these, we would particu-
larly mention a vase with one handle
from the late Mycenaean period and
a white-ground lekythos, both already
included by Professor Rocha-Pereira
in her book Greek Vases in Portugal,
published in 1962. The second vase,
dating between 455 and 430 BC, rep-
resents a man in front of a stele in a
meditative attitude, as if he wished to
portray an act of pity, a religious duty
for a family member or friend. Despite
the affinity to the Timokrates Painter
(fragment no. 16833 of the Beazley
Archive), its formal characteristics
and its design are closer to those of
the Sabouroff Painter, one of the most
significant painters of white-ground
lekythoi. In the same publication in
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vte Baokoveéhog avapépet £va EAANVIKO
ayyeto mov anéktnoe to 1913 ot Poun,
Kot {oypagiopéva Kepoptkd Opavcpoto
ond ta gpeimo Tov Muknvav kot tov
Apyovc.

Entd and avtd to Kopudtio, Tov Guute-
PLACUPAVOVTOL GTIV AEYOUEVT «EAATVO-
{TaAKn GLALOYT», EyVOV YVOOTH GTOV
KatdAoyo g ékbeong EAdnvikd ayyeia
oty Toproyolia, [lépo ond tig Hpa-
Kleteg atnleg, mov ekddOnke 1o 2007.
Meta&d outdv TV ENTE AVIIKEWWEV®V,
Eexwpilovpe éva ayyeio pe o Aopn
™G VOTEPNG LVKNVOIKNG TEPLOSOL Kot
pio Ankvbo Agvkov Babovg. Kot ta dvo
&yovv ovpmepnebel oto Ppiio g
kaOnyntpag Potoa-Tlepéipa Eiinvika
Ayyeta. oty Tloproyalio, mov ekddOnKe
10 1962. Avtd 1o televTaio ayyelo, OV
ypovoroyeiton petald 455 ka1 430 . X.,
omekoVvilel évav GKEMTIKO GvTIpa Pmpo-
6T0 6€ pio TAGka, ooy vo OgLE va amo-
Oavatioel po Tpaén ehéovg, Eva Opn-
OKELTIKO KOONKOV GYETIKA HE KATOLOV
ovyyevil N1 ¢iho. [opd Tic cvyyéveleg
pe tov Zoypdoo tov Tyoxpdtn (Opav-
opa ap. 16833 tov Apyeiov Manliel) ta
HOPQOAOYIKA TOV YOPOKTNPICTIKG KOt
10 6016 TOV TANGLALOVY TEPIGGOTEPO
6TOV ZOYpa(o TOL ZOUTOVPOY, EVOV
omd TOvg GNUOVTIKOTEPOLS (OYPAPOVG
KOOV Aevkod Babovg. Znv ido ék-
doomn tov 1915, o Aéute vie Baokovoé-
AOC avopépel Eva kPO Opoavcio Tov
Bpébnke oto Kdotpo tov Towmdvec,
OTO TEPTYOPO TOV LETOVUTOA, GTO OO0
0o mpoatebovv KL GAAOL gVpHLLOTO OVOL-
OKOQ®OV OTIV GNUEPVI] TOPTOYOAIKY|
emkpareln. Oa evtaybodv ki avtd 610
Movacgio, pe g1k avapopd 6To LAIKA
oL Ppédnkav ot vexpomoin g Ia-
vayiog Tov Maptopmv 610 AAKAGEP VIO
YoA. X7 aotd Oo avapepBovpue apydtepa.



1915, Leite de Vasconcelos mentioned
a small fragment found in the Castro
de Chibanes, near Setibal, to which

Fig. 12.3.- Attic “Siana” cup by the Griffin-Bird Painter,
circa 560-550 BC (MNA, Luis Bramdo Collection). —
ATTIKG KUTeAAo «TUmou Xidvar» tou Zwypdpou Tou [pU-
ma-loma, mepi to 560-550 m.X. (EOviké Mouaoeio Apxaiodo-
yiag, ouMoyrj Aovic Mmapuado).

[Tépav TV EMMNVIKOV KEPOUK®OY TTOV
Bpédnkav ce moptoyohikd £d60¢pog, TO
Movoceio €yet kot po. ToAOTIUN KANpo-
VOULE EAMNVIKNG TEXVNG TTOV TPOEPYETOL
OO GLAAEKTEC. ZTOV KOTAAOYO TNG EKOe-
ong loiwtiky amoiovon e onuoaoio. Géa,
mov e&€dmoe 10 EOvikd Movoegio Apyoai-
oroyiag To 1995, avakowvadnkov mpog
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other findings from the excavations of
current Portuguese territory would be
added and which would be received by
the Museum, particularly mentioning
the materials found in the necropolis
of Our Lady of the Martyrs, in Alcacer
do Sal, which we will talk about later.

In addition to the Greek pottery found
in national territory, the Museum
also has a valuable heritage of Greek
art that comes from collectors. In the
catalogue of the Um gosto privado. Um
olhar publico exhibition, published by
the Museu Nacional de Arqueologia
in 1995, and to pay homage to three
of the greatest figures in 20th-century
Portuguese collecting, Luis Pereira
Bramio, Anténio Judice Bustorff Silva
and Francisco Theot6énio de Barros e
Sa, three archaeological sets were writ-
ten about, the first and the last of them
including different Greek objects, in
particular pottery.

The Luis Pereira Bramio Collection
includes nine Greek vases, an oino-
choe and a proto-Corinthian cup, a
Siana Attic cup, a red-figure oino-
choe from Apulia, a miniature red-
figure oinochoe made by the Itali-
otes, an Etruscan skyphos and three
Etruscan-Italian cups. The Siana Attic
cup is particularly worthy of a men-
tion, attributed by Pierre Rouillard
in the above-mentioned catalogue,
to the Griffin-Bird Painter, as well as
the red-figure oinochoe from Apulia.
The Attic cup, inspired by Corinthian
models of comastai (participants in a
comos or choir) which included repre-
sentations of grotesque dancers, with
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TNV TOV Tp1oV peydiov Ioptoydiov
ovldekt®Vv tov 20 ai. Aovig Tepépa
Mnpapdo, Aviovio Tlobvtice Mmov-
otopp ZiAPa kot Opavoeicko Oeoddvio
vte Mmappog € Za., TPELG OUAOES 0PYOLO-
TNTO®V, GUUTEPTAAUPAVOUEV®Y TOV TPO-
TOV KOl TOV TELELTOIOV OO TO EAAVIKGL
OVTIKEIHEVO, EWOKOTEPO TOL KEPOLIKA.

H ovA\ioyn Tov Aovig [epéipa Mapapiéo
mePAAUPAvEL evvéa EAANVIKA ayyela,
po owvoyon Kot €vo KOTEAO TPOTOKO-
pwvOloKd Kot To dVo, Vol aTTIKO KOTEAO
«TOTOV Z1Gvoy, o puOPOLOPPT O1VOo-
%01 0md TNV ATOLALD, TTOAMTIKNG KOTO-
GKELTG, £VOV ETPOVGKIKO GKVPO KoL TPia

Fig. 12.4.- Attic red-figure trilobate oinochoe attributed
to the Lecce Painter, first quarter of the 4th century BC
(MNA, Luis Bramdo Collection). — Atukr kepaukr
gpuBpSuopPn TPiAofn ovoxdn mou amodidetal oTov Zw-
ypdpo ¢ Aétoe, mpwto tétapto Tou 4 at. m.X. (EOviké
Mouaeio Apxatooyiag, Suldoyrj Tou Aovic Mmpaudo).



huge rounded buttocks and, above all,
an enormous stomach, commonly as-
sociated to the mythological and reli-
gious world, were replaced here by a
more humanised version, with young
women and epheboi, illustrating the
world of the mortals. The tri-lobed
red-figure oinochoe is decorated with
a representation of two satyrs and one
maenad, attributed to the workshop of
the Lecce Painter. While recognising
the close affinities it has with the Di-
jon Painter, as Pierre Rouillard points
out, there is much more evidence that
it is related to the Lecce Painter, par-

Fig. 12.5.- Cycladic oinochoe belonging to the Middle
Bronze Age (MNA, Ana Hatherly Collection). — Ku-
kAadikr) Owvoxon amé v Méon Emoxr tou OpeixaAkou
(EBviké Mouoeio Apxatodoyiag, Xuldoyri TnG Ava Xdp-
TAED).

ETPOVOKOITOMKE KOTEALD. AT’ avTd Ee-
yopilovv 10 aTTIKO KOTEALO «TOTTOV Xi-
avay, to onoio o [Tiép Povrytdp amodidet
(otov mpoavapephévta KaTAAOYO) GTOV
Zoypaeo tov I'pdmoa-Idma ko n gpv-
Opopopen owvoyon and v Amoviia. To
0TTIKO KOTMEALO €lval EUTVELGUEVO OTd
10 KOpWOKG TPOTLTA TOV KOUUGTOV
(Ol CUUUETEYOVTEG GTOV KMDUO, TOV X0PO)
Kol TEPLElyay TapacTACES AYOpUTOV
YOPEVT®V, WE UEYOAES GTPOYYVLAEUEVES
TEPLPEPELEG KO, KVPlwE, TepAoTIO KOL-
Md. Zovnbog Bempovcav twg oyetilov-
Tov e ToV poboroyid kot OpnoKevTIKO
Koopo. Edo eppaviCovral mo e&avOpo-
TIGUEVOL, UE KOTEAEG Ko €nfovg, v’
OVOTOPIGTOVV TOV KOGLO Tov Bvtov. H
Tpidofn epvBpopopen ovoyom eivar ot-
OKOGUNUEV UE o ovamapdoTacTt) dvo
COTUPOV KOl MG HOVASOG, TOL Oo-
didetal 6TO €PYACTNPO TOV ZWYPAPov
mg Aétoe (Aovmion). Avayveopilovtog
T1G SLVATEG GLYYEVELES LEe TOV ZOYPAQO
g N1ldv, 0nwc cwotd eneonpove o 1.
Povidhapd, elvar Told mo mpopaveic ot
oLYYEVELEG HE TOV ZOYpapo g AEToE,
E10IKA LLE TIG VOTEPEG TOPAYWYEG TOV. X
VT TV TEPITTOON, 01 HOPPES eV &i-
Vol 1060 AyepEg Kol To. KEQAAL eivan
KOG PeYGAa 68 OXECT LLE TO GO0, OL
poeg ioa mov gtvon Coypoapiopévol Kot
To LAt avOmopicToVToL e TOAD KO-
moheg ypopupés. Emi mAéov, mpémer va
EMIONUAVOLLLE TIC ATEIPEG TTVYDGELG TOV
HOKPLOD YITMOVO, TNG HovAdoG, E0IKA
YOp® amtd To 6THhOoC.

H ovlioyn tov ®paveicko Ogoddvio
vte Mméppog € Xo coumepteAnebn otov
ev AMOym katdroyo tov EBvikod Mov-
oglov Apyatoroyiog otnv «EAAMNVIKNY Kot
KOTPLOKT OHAdo». X* UTH TNV OPKETA
EKAEKTIKN] GLAAOYN, VIAPYOVY ENTA OT-
TIKG KOPpATIoL (000 HEAOVOLOPPOL K-
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ticularly his later productions. In this
case, what are worthy of a mention
are the figures that are not as slim as
usual, the heads that are proportion-
ally large in comparison with the body,
the thick thighs and the barely drawn
musculature, as well as the eyes por-
trayed with very curved lines. We
would also point out the numerous
folds in the long chiton of the maenad,
particularly around the bust.

Fig. 12.6.- Pseudo-panathenaic amphora, dated be-
tween 550 and 475 BC, attributed to the Leagros Group
(MNA, Greek-Italian Collection). — YevSomavabnva-
KOG pupopéac mou xpovoloyeital uetall 550 kat 475 m.X.
kat amodidetar otnv oudda tou Agdypou (EOviké Mouoeio
ApxatoAoyiag, EAAnvoitaAikr) cuAdoyn).

= 146

Avopucol apvforiictikoi Ankvbot, dvo
gpubpopopeot apvPoriioticol AMkvbot,
éva LuKpd KOTEALO Kol 00O Avyvapia),
00 KLTPLaKEG 0voydEg Kat Tpior LIKpa
ETPOVOKOITOMKA aryyeia. X’ ot TN GUA-
Aoyn avnkouv emiong dvo Avyvapla Kt
€va oyyelo UTUmepPd ATTIKNG KOTUGKEL-
NG, xkabmg dvo axdun oyysion prpmTePoO
KOTPLOKNG KATOGKEVTG.

Xy mhovota KAnpovopd tov Movoei-
0V, TAVTOC, EVTAYONKAV Kl AAAEG dmpPE-
€G, OMMG UePKE EMMMVIKA ayyelo amo
mv Ava XdaBepiv, peta&d tov omoimv
p KUKAOSIKT 0wvoyom 7Tov Y POVOAO-
vettoar and v Méon Emnoyn tov Opei-
YOAKOD. X’ aLTEC TIC dmPEES TPEMEL VL
npocOécovpe K1 éva OBeoméGIO ATTIKO
ayyeio mov anéktnoe to Movaceio: Evag



The Francisco Theoténio de Barros
e Sa Collection was included in the
MNA’s previously mentioned cata-
logue in the “Greek and Cypriot set”.
In this collection, which is fairly eclec-
tic, there are seven Attic pieces (two
cylindrical black-figure lekythoi, two
red-figure aryballos lekythoi, a small
cup and two lamps), two Cypriot oino-
choe and three small Etruscan-Italian
vases. Two Attic produced lamps and
one baby-drinking vase and two fur-
ther Cypriot drinking vases also be-
long to this collection.

Nevertheless, other donations were
included in the Museum’s rich herit-
age, such as some Greek vases donated
by Ana Hatherly, which include a Cy-
cladic oinochoe dated from the Middle
Bronze Age. These donations include a
magnificent Attic vase acquired by the
Museum itself: a pseudo-panathenaic
amphora, dated between 550 and 475
BC, which we consider to be attribut-
able to the Leagros Group. This speci-
men, a unique one of its genre in the
country, had been part of a collection
of eighteen Greek vases which came
from the excavations in Pompeii or
Herculaneum that got into Portugal
in 1834 via Pedro de Sousa Holstein,
the future first Duke of Palmela. As
is usual, on this type of amphora, the
obverse shows the statue worshipping
the goddess Athena Promachos who,
in this case, walks towards the left, be-
tween two Doric columns. The reverse
is decorated with a hand-to-hand fight
between two athletes, flanked on the
left by a paidotribes (trainer) or judge,
and to the right by a naked man, possi-

yevdomovadnvaikoc  aueopéag,  TOv
ypovoroyeitar peta&y 550 kon 475 n.X.,
0 omoiog, kaTd TNV Kpion pag omodide-
ot otV Opdda tov Agdypov. Avtd to
Koppdtt givor povadikd tov €id0vg Tov
OTN YOPO KOl OTOTEAOVGE HEPOG HLOG
GLALOYNG BEKAOKT® EAAVIKOV ayyeimv
omd 115 avaokapég ¢ Ilopmniag Kot
tov Herculaneum (Epkoldvo), Tov glom-
yaye oty [optoyorio to 1934 o [1évtpo
vte Xooovlo XOAoTdy, HEMWOV TPAOTOG
dovkag g IToApéra. Qg cvvnbog, ot
T€T010V €id0VG appopelg amekovileTon
oTNV TGO TAELPA TO AUTPEVLTIKO Gy~

Fig. 12.7.- Attic red-figure pelike attributed to the
Thyrsus Painter, circa 375-350 BC from Alcdcer do Sal
(MNA, Anténio Faria Gentil Collection.). — Kepapikri
gpuBpOUoPPn eAikn mou amodidetal otov Zwypdpo Twv
Oupowy, avdueoa o 375 kai 350 m.X. mpoépxetal amé To
AAkdoep vo Zal (EBviké Mouoeio Apxatodoyiag, Suldoyn
Avtévio Odpia T(evTiA).
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bly another athlete or someone helping
the other character.

As already mentioned, many of the
specimens of Greek vases found on
Portuguese territory have been de-
posited in the MNA. Those from the
necropolis of Our Lady of the Martyrs,

Fig. 12.8.- Attic red-figure bell krater attributed to the
Group of Vienna 1025, circa 400-375 BC from Alcdcer
do Sal (MNA, Anténio Faria Gentil Collection.). —
ATTIKGOG KEPAUIKGG EpUBPOLOPPOC KWOWVOEISNG Kpath-
pag mou amodidetal otov Oudda tng Biéwvng, uetaéu 400
kat 375 m.X. npoépyetal ané 1o AAkaoep vto 2al (EOviké
Movuoaeio Apyaiodoyiag, ZuAroyr Avtévio Odpia TCevTi)).
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pa g AOnvag Ipopdyov, mov 6g ToOT
v mepinT®on Tpoywpd ot deEld avd-
peco 6€ dvo dwpikég Koamves. H avd-
oo™ £ivorl dtoKoounuévN | Evay oymva
TAANG CONO PE COUN AVALESOH GE SVO
abAntég, mov mepiotoryilovral and dVo
Tondotpifec N kprrég ko oto de€Ld amod
&vav yopvo avtpa, mhovag abinti i fo-
1n66 Tov dAlov 6vo.

Onwg €rovpe MON meL, TOAAL amd TO
eMnvikd ayyeio mov £yovv Ppebel oty
TOPTOYOAKY ETIKPATELD, EYOLV NN
evtay0el oto EOvikdé Movoeio Apyaio-
Aoyiog. Amo avtd T0 0EOA0Y0 GUVOAO,



in Alcacer do Sal, are particularly rel-
evant in this considerable ensemble.
These include a pelike and an Attic
red-figure bell krater. The pelike, at-
tributed to the Thyrsus Painter and
dated between 375 and 350 BC, rep-
resents a musical scene in the Diony-
sian area on its main face. The young
man with the himation, shown on
the right, rests his food on the table
or bench and seems to be speaking to
a woman sitting on a cushion who is
playing a hand drum or tympanum
with her head turned towards her in-
terlocutor. On the right, observing the
couple, there is a young man stand-
ing dressed in a himation with a thyr-
sus in his right hand. On the other
side, there are two young men facing
each other, talking and wearing long
himatia tightened by means of a black
draped sash. The bell krater, attributed
by Jean-Louis Durand to the Group of
Vienna 1025 and dated between 400
and 375 BC, seems to illustrate a purifi-
cation ritual, a ceremony that was held
to bring the gods closer to the offerers.
On the main side of the scene, the ges-
tures of the five characters seem to be
concentrated towards an altar (bomos).
The god Apollo, at the sacrifice, is rep-
resented not in the form of a statue
but as an anthropomorphic figure, to-
tally integrated into the ceremony, as
if to guarantee the approval of the sac-
rifice. The pieces of meat, on skewers,
are placed on the altar and roasted to
pay homage to the god. As was habit-
ual in this kind of ceremony, the mor-
tals who participated in it also enjoyed
this meat that was consumed later at

Eexopilovv Wwitepa avtd TOV TPOEP-
yovtor omd T vekpomoin g [Hovaryi-
ag Tov Mapthpov, oto AAKdoep VIO
2aA. AVApPESE TOVG VITAPYEL Lo TEAMKN
Kl €VOg KEPOKOG KMOIWVOEIING EPV-
Opopoppog kpatnpag. H mehikn amodi-
detan oTovV Zoyphpo TV OVpcmv Kot
ypovoroyeitar peta&y 375 won 350 m.X.
IV UTPOcTIVI] OYT OvVOTOPLloTd o
povotkn dtovuotakn oknvi. O veapog,
ota deé1d, e To dtio otnpilel To THdL
oV 6’ éva Tpamédl | TayKdKt Kot ouln-
Téet pe po yovaiko wov kabetor 6° Eva
pag&ilapt ko wailel Topmavo, eve Exet
TO KEPAAL YUPIOUEVO TPOG TOV GUVOLLL-
T mg. Ao ta 0e€id, mopatnpel o
wponyovpevo Cevydpt o veapn 6pbia,
pe wato ki éva Bopoo oto de&l yépt.
v GAAn TAevupd vdpyovv dvo Véot,
0 £vag amévavtt amd Tov AAA0, 01 0010t
QOPOVV HOKPLA LATIO SEUEVO IE LadpT
Lovn. O KOIWVOELING KPATNPOS, TOV O
Zov Aovil Ntopdv omodidel otnv Opd-
da ¢ Biévvng 1025, ypovoroyeiton
peta&d 400 kot 375 w.X. Ko oiverot
ot amewkovilel o tehetn eEayviopov,
OV TPOGEPEPOV 01 TOMTEG GTOVG B0Vg
NG TPOTIUNGNG TOVS. TNV KOPLKL TAED-
pd TG GKNVNG, Ol KIVNGELS TOV TEVTE
YOPOKTNPOV, KOTELODVOVTOL TPOC TO
pépog evog Popov. O Be6g ATdOAAwVOC,
0 omoiog givarl Tapdv ot OBvcia, anet-
rkoviletor Oyt vwd TN popeY| aydApo-
T0G, OALG ooV avOp®TOLOPEN PLYovpa,
TAMPOG EVIOYUEVOG OTNV TEAETN, AES
Kol gyyvdror v €ykpion g Bvoiag.
To xoppdrtio cdpkag eivor tomobetn-
péva cov covPAdkt otov Popd Kot
yMuéva Tpog Ty tov Ogov. Q¢ ov-
ViB®C, 67 aVTOL TOL €I00VG TIG TEAETEG,
o1 Bvnrol mov cuppeteiyov, amnlovLVEY
KL 0vTol aVTO TO KPEaS, TO 0TOlo KaTa-
VAA@VOV HETE oE pio dONUOGLO YI0PTY.
2t 0e&1d Tov Popod vhpyel Eva dEv-

149 >



a public banquet. To the right of the
altar, a tree is represented, probably
the sacred laurel of Apollo. The same
floral motif, in the form of bunches of
laurel, appear next to some palmettes;
a bucranium, above the right-hand
side of the scene, reinforces this as-
sociation. On the back of the vase the
decoration is somewhat lost, although
one can make out a scene of a Dio-
nysian type dance: a maenad with a
tympanum in her left hand is between
two satyrs both of whom have thyrsi in
their right hands. eccccccccce
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tpo, mBavdg 1 1epn Saevn Tov ATOA-
rova. To ioto AovAovdiaotd potipo,
HE TN HopeN HATGOV KAASIDV O4pVNG,
epeaviCetat dimha og katt aviéuio. Eva
Bovkpdvio Tavm amd v 6e&id TAEVpa
NG GKNVNG, EVOLVOLMVEL AVTOV TOV G-
GYETIOUO. XNV TG Oyn Tov oyyeiov
n owakocunon etvar eOapuévn, av Kot
PAémel Kavelg o S10vVGLOKT GKNVN YO-
POV: 10 HOVADOL LLE TOUTOVO GTO OPl-
o1epd XEPL TEMKA evtomileTal avapesa
6€ 000 CATVPOVG TOV KPATOVV Omd Eval
00pco o710 dekl yépl. ccccccccoo



