architecture fiction
fallen angels,

wong kar-wai 1995
by Filipe Silva
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Fiction merged with documentary and
the film was permeated by that urgency
of capturing what was happening, by
the feeling that all was fleeting, like youth,
or hope, or the construction of the subway,
which was heading for completion and
had to be caught on film then or never.
Cinema and the moment, Carla Bolito’s
face, her life, the way the character was
portrayed, it all converges to that moment
of the shooting and that moment of the
city and of the country, the moment of light,
the moment in which we are all alive.

Life as conflict, as tension, as crisis.
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We’ve been partners for 155 weeks now.
We seldom see each other.

FALLEN ANGELS — 35mm, black and white/color, 99 min, 1995 DIRECTED BY — Wong Kar-Wai PRODUCED BY — Block 2

Pictures, Chan Ye-Cheng, Jet Tone Production EXECUTIVE PRODUCER - Jeffrey Law, Norman Law Man, Jacky Yee Wah Pang,

Wong Kar-Wai PRODUCTION DESIGNER — William Chang CINEMATOGRAPHY — Cristopher Doyle EDITING — William
Chang, Ming Lam Wong SHOOTING LOCATION — Hong Kong ACTORS — Leon Lai (Killer), Michelle Reis (Killer’s Agent),
Takeshi Kaneshiro, Charlie Heung, Karen Mok.

TILITITLIL




back (to the future)

Inits first issue, JACK travelled to the 1960s and dedicated
its dossier to Paulo Rocha’s seminal work, the film Os Verdes
Anos. In its second issue, JACK comes back by moving for-
ward and into the 1990s, more specifically into Corte de
Cabelo, by Joaquim Sapinho, who, coincidently, was Paulo
Rocha’s student and worked as his assistant, in the late 1980s.
Following the pre-revolutionary decade of the first issue,
JACK now steps into the decade subsequent to Portugal’s
entry to the EEC, which naturally brought on a new sense
of self to the country’s path of democratic reconstruction.
Both through the Corte de Cabelo dossier and the ensuing
interview with architect Manuel Graga Dias, JACK revisits
this period of political, social and cultural regeneration,
acknowledgingits historical realities and nuances by address-
ing its representations in film, in architecture and in the
increasingly and definitive urban, postmodern culture that
was taking shape. This means, of course, that JACK also found
a particular relevance in bringing Corte de Cabelo into the
present day, one that prompted the creation of a new poster,
anew representation of its layered meanings.

As before, JACK continues to delve into some of cinema’s
more methodologicalissues and intoits capacity to produce
powerful, sometimes even mythical imageries, spaces, con-
texts and stories: from the iconographic interpretation of
Wim Wenders’s wandering about in the American desert
of Paris, Texas, through the analysis of the spatial apparatus
contained in the very composition and editing of the cine-
matographic frame, to the discussion on the ambiguities
between reality and image, their modes of articulation,
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opposition or outright similarity in cinema’s purpose to
create trustworthy representations of our existence in space
and time. Suchissues, are, in fact, what extensively connects
cinema and architecture and through them JACK wishes to
keep exploring the overlapping of the two disciplines. With
this in mind the new feature Architecture Fiction was cre-
ated as a mixed construction of an architectural and a cin-
ematic spatiality, one that wishes to condense the fictional
and narrative qualities of both subjects.

JACK is grateful for the enormous generosity and effort of
allwho contributed toit. And because there are still so many
relevant contributions to be made, JACK intends to, once
again, commit to its future, and come back.

this issue is dedicated to
Paulo Varela Gomes (1952-2016)
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