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: Expressions

: Beyond frontiers, for a long time Portuguese

< architecture was mirrored in the geniality
< of Alvaro Siza as a peripheral European
< architecture, with na rigid formalisms and

with a great capacity to adapt itself to the
culture of its creators and users, showing the
strong value of tradition, in its rationalism,

¢ the adequacy of the materials used, as well
¢ as the variety of solutions coming from

- different regions. Siza is able to industrialize
< our capacity and our handicraft tradition, by
: incorporating our arguments into the new

conditions of production.

: His architecture shows that one can become
< universal without claiming to achieve
cosmopolitan glow, by solving daily problems
* within a very localized context.

: Atthe Adega da Quinta do Portal, Siza Vieira

. harmoniously integrates the building into

* the Douro landscape, mainly by resorting

* to materials commonly used in the area,

* such as schist, the type of stone with which
: the support walls to the terraces are built,

: besides schist and cork, materials that are

* used to coat concrete and steel structures,
* where wine is ultimately going to be stored.
¢ Indeed, in Siza's works, geometrical

< displacements, slides, distortions and

: We are seduced by his works because of their
* constant evolution, and because, ultimately,

* all of them, when considered one after the

: other, actually achieve enormous strength.

parallelism, as well as incomplete groupings of
his shapes are the ultimate expression of an
architecture that claims to produce ex-novo
at every occasion. In this case, the provisional
novelty of each project is going to touch upon
the colour to be used, upon the skyline that

is generated from a silhouette of a courtyard
upon the almost Corbusian roofing, as well as
upon a staircase, the core of the whole project
which takes up an yet unknown plasticity, and
highlights the whoale value of the route. Itis
also worth mentioning the subtle lightness

of his intentions and the minimization of the
semantic resources involved, thus privileging
syntactic contents.

The greatest risks are taken for each project,
as if there was an awareness of these projects :
as stages of a much larger project.

Despite the fact of being far from any idea of
a national culture, the universal vision of this
architect does actually fit into a Portuguese
cultural matrix.

For Alvaro Siza, the architectonic expression is
revealed in the capacity to create from the very :
roots, extrapolating and reinventing them side
by side with a "universalist" understanding of = :

: PAGE 29

& Moledo House
&1t Eduardo Souto
de Moura

the world, which transforms the universal into
local, as an alternative to the contemporary
obsession for total image innovation, for

fear of manaotony. A piece of work which

deterritorializes itself, in order to better explain -

the specificities of place.

We are much closer to the idea of Portuguese
architecture in its ancestral condition of
"universalism' and not that of "critical
regionalism", as Frampton stated.

By applying an entirely different grammar,
Eduardo Souto Moura uses a much more
essentialist language, more due to an :
aesthetical sense than to an ideological sense,
or to the desire of social reconstruction of the
modern project, by preferring a more visual
and postmodern option.

Eduardo Souto de Moura was probably the
first one whose work reflected the influence
of Swiss architecture, by maintaining in his
discourse the awareness of the differences

* between both cultures and the differences
* according to which both realities saw technical
< and economic capabilities. From a mental

and cultural point of view, the works of Souto

¢ Moura will reflect this merging between the
< different realities of context and approaches

to the project.

* Buildings such as the Casa de Tavira [the

Tavira House] or the Casa de Moleda [the
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advances, this fact must be taken into account
when designing spaces."

Serpentines Pavilion by Alvaro Siza and
Eduardo Souto Moura is an outstanding
example of this confluence of traditional
methods of design and production methads
based on digital technologies. Evolved

from a simple adaptation of topography

and surrounding conditions, pavilion has

an irregular geometry - a kind of horizontal
parallelepiped, distorted through their vertices,
and curved coverage. For its execution we
established a close relationship between
architects and engineers, who sought a
constructive idea to execute the pavilion.
From this collaboration emerged a structure
composed by 427 wooden elements of
unigue dimensions, all different, which were
designed by the Advanced Geometry Unit

at Arup. The digital information regarding
geometry of all parts was used by the German
company Finnforest Merk processes which
used CAD/CAM for the manufacture in just
two weeks. With a fitting system defined

by the geometry of the various individual
companents, the installation had to follow a
strict sequence of predetermined assembly.
The curved geometry of this new project was
based on an assembly of rigid elements. In this
context, the exploitation of digital technologies
was important because it allowed an active
collaboration with teams of engineers and
manufacturers to solve this complex problem,
without prejudice to contextual intents, and
construction materials that are recognized in
the work of these architects.

Tectonic concerns from Siza and Souto de
Moura that consolidate their careers using
more traditional processes, were expanded
through digital technologies in this project.

Seeccecedlels

fibre moulds were used, replicated as many
times as necessary.

. The gesture which organizes the whole
building is a ramp that opens up the mass
until the interior of the building. There is an
intrinsic narrative which gradually takes over,
space by space. As the observer comes closer,
the image of the far distant lost object in the
landscape is gradually replaced hy a mass here
and there opened up by a narrow opening,
transpiring psychological density. We have

(the impression of visiting a timeless, humid
and hot hole, where maybe communication

is made "through vibrations'. We can sense

a sharp synthesis between past and present,
local and global. There is a progressive distance
from the past that tastes and reinvents a
legacy. And there is a stimulation and joy in the
kconfluence with a global culture without ever
losing the meaning of "being Portuguese",

In this context of portuguese architecture, the
traditional methods of design / production of
architecture materialize projects of enormous
significance, with innovative recognized
worldwide. However, in light of technological

his work shows at the present moment.
=Camilo Rebelo and Tiago Pimentel represent
a much more recent generation. As a result
=s==0f several trips abroad, namely filled with
_: a natural appreciation for the architecture
_jin Switzerland, reconciling the Portuguese
#5discipline with more cosmopolitan influences.
S Alongside with their own sharpness, which
we are glad to natice in the total gesture of
«dthe work itself, the cultural heritage was not
rejected at all, in the same way as the search
=#y forinfluences in other domains and cultures
iy “was not given up either. Looking for a more
- comprehensive type of discourse in tune
~ with other ways of creating alternatives, by
. Jresorting to the available technologies.
{* Just as a rock inserted in a cliff, the museum
Sgaacts as a panoramic platform through its
Bcovering, which works as a space of arrival
! o and does actually extend the site until it
F-;--_. = . ®suddenly falls over the landscape. Its triangular
#‘ -~ shapereinforces this sense of openness over advances and social and economic changes
illustrations, it is an appropriate scenario for ~ the horizon and reinvents the context, thus there are some Portuguese architects also
the imaginary of Paula Rego. . reinforcing its nature. “from the Oporto School which naturally have
"The House of Stories" will ultimately confirm 5 .':There is full integration hetween the landscape | |began to rethink these traditional methods and
the dropping of labels, revealing itself as a » } ij,'.and the building, a concrete block with processes, working to implement architectural
wark which apparently gained its own life at &

%

Moledo House] reveal a conceptual clarity, a
strong sense of plasticity of shapes and purity
of volumes, thus creating new relationships
and values between what is actually built and
its surroundings.

Indeed, the Swiss influence does intensify a
new materiality in the work of Souto Moura,
combined with traditional values, as well as
the discreteness of Portuguese architecture.
A type of architecture nurtured by a desire

to articulate the wall with great agility, while
looking for the definition of surfaces and
volumes, whilst manipulating the materials

“ecccccccccccs

(lantern lights) on the entrance axel, which
are the bookshop and the cafeteria, where the
typical Alcobaca kitchen is an ever-present
silhouette.

The structural walls of the museum are made
out of apparent red concrete, whereas part

of the shuttering is chamfered, thus creating
an oblique pattern. In the exterior, an old rose
colour, similar to the works in Pakistan or in
India in red concrete, contrasts with the green
of the surrounding wood.

Itis, in fact, a stimulating piece of work for

its difference, for the notion of a first-time

recently, his latest projects show a desire for
change, alongside a need for a deep reflection
upon the rules of his architecture, a desire

to experience other possibilities. '"The house
of stories and drawings'] of the Paula Rego
Foundation is ane of the fruits of such need.
One can see the giving up of his self-referential
archetypes in order to come closer to the

site and memory of a vernacular architect
such as Raul Lino, who was speaking up for
the "Portuguese House" in the beginning

framework of a hybrid atmaosphere between
"Alice in Wonderland" and the aura of Boullg's

BEERRSSS e 0e0 s e sssoevccsncsoqgssocnenereetgplosferscccsccccccccccocccccse

Motivations

expression of schist and the fine tuning methodologies which bring added values of

of the 20th Century. It is probably his most
"historicist" work, in the good sense of f
the word.

In order for the huilding not to be just the
neutral sum up of boxes, there is a clear

Sin order to characterize those surfaces. More
- hierarchy, introducing two great pyramids

adventure, for the way it can be seen as a
return to apprenticeship wherehy the author
experiences the new, for the grammatically

b unexpected. Just as in the paintings of Paula
Rego, this piece of work can "talk" with what
is out there, it tells us a story. Set within the

©00000000000000000000000000000000000000000000000000000000000

a certain moment, unexpectedly, once again
leading the search for his own and reinvented
language, marginal to already tested fashions
or shapes. For Souto Moura "'there are no
universal languages, like there are no universal

sites; there is only "adequacy" and this is what

of its pigment, something that results in a
hybridimage. This composition is hinted at, in
the threshing-floor for drying almonds that
can beseen in some of the surrounding plots
of land, even though dominated by schist. In
order toreplicate the texture of schist, glass

traditional methods with the advantages of

Atechnology, that will ultimately optimize the
design process. José Pinto Duarte said "This

impact occurs in two ways. The architecture

800 000 00000000000000000000000000000000000000000000000000000000000000OCCCO0C00O0000C0000OCC0C0C00C000C00CCC00IC000C00CCC0CIOCIC00CI0C00C0C0000C00CCC00CIC000C000CCC0C0C00C0C0CIOCIOCOIOCIOCIOCIEOIOIOIOIEOIOIOIOIEOIOIOTIOIEST

This new way of being in the world and in the

middle of this subject represents a new stage
in Portuguese architecture, a time of mutation
of architectonic practices with a displacement

" aims to build spaces to house human activity. - of the references aimed at valuing and

If this is transformed by technological

I \promoting the designed works beyond
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traditional boundaries and beyond the
obvious reality.

An architecture that doesn't present
the nostalgia of the past, but that rather
points out to the future, drinking from a
“critical internationalism", taking from
"here & there" in terms of heritage,
according to valid reflections as well as
to the internal "energy" of sound works.
We have maved from modernity

which invested in the creation of great
truths, to postmodernity, which is more
attentive aver the de-construction of
those same truths. Perhaps we are

. presently in a sort of super-modernityS,
which does not match with the creation
or the identification of the value of
"truth". The Support offered by the

+ modern project or the new justification
of thoughts of crisis which post-
madernism carried with it, are no

longer an issue at stake. Instead, useful
+ information is selected from overly
abundant sources of the new media.
Each work mentioned in this

text denies normative intentions,

< unexpectedly breaking up with any
possible forecast. Own grammars, which
reinvent and renovate themselves
according to each new situation.

. Exempt from any defined system of
principles, traditions or language codes,
Portuguese Architecture is integrating
the news challenges of current time,

. being influenced hy a critic universalism,
rethinking the methods and reinventing
traditions.

-




