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La predisposizione del sepolcro nel Medioevo latino, bizantino e islamico rappresenta
una pratica centrale nella societa, caratterizzata da forme di espressione che assumevano
innumerevoli declinazioni materiali e immateriali. Nei contesti di maggiore rilievo, tombe
accompagnate da apparati evocativi talvolta assai complessi riflettevano I'importanza
del defunto. Tuttavia, pill frequentemente era la dimensione modesta, se non addirittura
anonima, a trasmettere il senso di pieta verso i cari scomparsi.

Il volume offre uno spaccato sullarte funeraria e al contempo sulle ritualita legate alla
predisposizione dell'ultima dimora terrena e alla perpetuazione della memoria oltre
la morte. Vengono esplorati sia siti funerari ancora integri, sia quelli violati, distrutti,
frammentari o persino privi di consistenza materiale. Emerge un mosaico denso di stimoli
che considera innumerevoli aspettilegati al tema del sepolcro: i destinatari (santi, religiosi,
laici), gli artisti, i valori culturali di riferimento, le modalita di esposizione, le forme e le
tipologie di tombe, le espressioni linguistiche e le forme documentarie (le fonti, la liturgia,
il culto, la devozione), i media artistici quali la scultura, larchitettura, larte monumentale,
la pittura, I'epigrafia. Un'opera editoriale che, attraverso unampia prospettiva, svela le
molteplici sfaccettature di un tema tanto universale quanto complesso.

Tomb preparation in Latin, Byzantine and Islamic medieval societies was a central
practice, marked by forms of expression that assumed countless material and immaterial
variations. In more prominent contexts, sepulchres accompanied by evocative and often
highly intricate arrangements reflected the importance of the deceased. However, more
frequently, it was the modest, if not entirely anonymous tomb that conveyed a sense of
piety towards departed loved ones.

This book provides a compelling insight into funerary art and the rituals associated
with preparing the final earthly resting place and perpetuating memory beyond death.
It exploresbothintact burial sites and those that have been violated, destroyed, fragmented,
or even entirely devoid of tangible remains. The result is a rich and stimulating mosaic that
considers the myriad aspects linked to the theme of the tomb: the intended recipients
(saints, clerics, laypeople), the artists, the cultural values of the time, the modes of display,
the forms and types of tombs, as well as linguistic expressions and sources of information
(written texts, liturgy, cult, devotion). It also examines artistic media such as sculpture,
architecture, monumental art, painting and epigraphy. Through a broad perspective, this
volume unveils the many facets of a subject as universal as it is complex.
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Materiality, Interactions and Performance in Some
15*"-Century Portuguese Funerary Monuments

Maria José Gouldo*

The comprehensive study of late-medieval Portuguese funerary sculpture needs
to take into consideration a vast set of academic discourses, and perhaps that is the
reason why it has remained somewhat on the margins of the discipline of Art History.
Although tombs are works of art, studied in the domain of funerary sculpture, they
have an essentially instrumental character, of which we have lost track.! In addition
to a formal and iconographic approach, it is necessary to draw on theology, historical
anthropology, the history of religions and also on issues ranging from artistic patron-
age to conditions of production. The aesthetic and symbolic qualities of the materials
used, the reception of the work of art (in both the secular and clerical realms), the ar-
chitectural setting, the visibility or invisibility of the funerary sculpture, the definition
of its form and reception are some of the topics that are taken into account in recent
historiographical trends concerned with the material culture of death and burial and
the use of sacralised place and space.

However, the tomb encompasses some of the most spectacular and grandiose
artistic projects of past times, with important patrons, great expectations and
vast resources dedicated to it. Due to its nature, tomb sculpture is one of the most
stable and lasting artistic manifestations, allowing us to study works of art that
have, in most cases, undergone few adaptations or transformations, and that often
remain in the place for which they were initially intended. Because of its double
condition of hiding the corpse in the sarcophagus and of powerfully evoking its
presence through a funerary monument, the tomb embodies one of the most im-
portant functions of art: that of making the invisible visible. According to the sem-
inal study by Erwin Panofsky,? funerary monuments are vehicles of salvation and
commemoration, and should be organised into two categories: retrospective (those
that highlight the biographical aspects of the person buried, enabling a glorious
exaltation of their past life) and prospective (those concerning life in the Thereafter,
focusing on the salvation of the soul of the deceased and on an imaginary future).
This last approach owes much to the development of the concept of memory and
the notion of the dead as full members of society in pre-modern Europe, developed

* Faculdade de Belas Artes, Universidade do Porto / CEAACP.
1 Binski 1996, p. 72.
2 Panofsky 1992.
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