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ABS;rRACT

Aure~ia de Souza ho~ds a Bpecla~ position in Portuguese

art history at the turn 01 the century. A~though she is

nat1ona~yrecognlzed AS one 01 ~he ~inest painters 01 her

time, her work has never been studied before with th..

attentIon J.-t deserves.

In the first part of this thesis I examIne the particu1ar

ci rcums-tances that: Aura-lia de Souza faced, :fro. her :forma-

ti ve years throug:h ber academic deve1.opment. up to ber prac-

'lice as a pro:fessional. artist. In -the second par-t ., I ana-

1yze Aure1.ia de Souza's personal contrlbu-tion to art, name1y

her fresh approach to conven·tiona.1.subjects with an ever-

present fee~ing for the situation of women. Fina.t.~y, I

brief1y discuss contemporary and later criticism as a means

to initiate an understanding of how she bas been perceived

as a person and as an artIst.
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PREEACE

On1.y tbree women so :far haye sur1aced to tbe top 01

Portuguese art hJ.story: Jose1a deOb.1dos (?-1684),1 Aure1.1a

de Souza (1866-1922>' and V1eir .. do. SI1.va «1908- ).2

O11:bese tbree. Aure1.J.ade Souza bas reeeJ.ved the 1.easi:

atteot10n.

major Portuguese art1sts at the turn 01.the century, her ari:

has not been stud1ed 10 detal1..

Tb1s theals J.s about Aural-1.a de Souza"s 1.i1e and work.

It atuBPts to determine her s1gnl11cance 101' Portuguese a..t

Mstory through ....ana1.ys1s 01 bel' soc1.a1.aod ....tJ.s1:icenv1-

ren.-nt as we1.1...s01 the work .1tse1.1. Furthermore, 1t

examines her part.1cu1.ar sJ.tuatlon as a woman and a p..ov.1n-

c.1..1.art1st.

When Pr01essor Opp1.er's course on women art1sts st1.u1.at-

ed my interest J.o the SubJect, I 10und ..yae1.1 1.n an .1deal.

pos1t100 to undertake th1s study about Aural.la de Souza: I

a•• e1.1 acquainted wi"1:"her enyJ.ronaentbeeause I have also

'lIved .10 Por"1:o .....8t01 my 1.11e and so baye my parents and

1 POl' more .1010rma1:100 In Eoa1.lsh see: Germaloe Greer. ~
Obstac1.e Race. (New York: Farrar straus Giroux, 1979). p.
235. and Edward J. Sul.1.iY&o. -,Jose:fade Aya1.a - A Woman
Painter 01 the PortullU9se Baroque."JlAl.ters Art Gatlery.
Raltiaore ,Jogrnal. yo1.. 37. 1978. pp. 22-35.

2 BiocrapbJ.c study .in Ena1.J.Sh: Lassalaoe and Vee1.au, Vieira
da SilvA. (New York: RAzzo1.J.. 1979).
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g..andp ....ents. Tb ..ou~b ay 1 ..iendship with members 01 the de

,Souza' .. 1aallY, whO ow.. many 0:£ her pai.ntin~s, I became

:fam1lla ..wi tb ber work. I cou1.d ..1.so1n1:erv.1ew reL ..ti.ves 01

tbe a ..tist who l.i.ved.In Quinta d.. Cbi ....durlna ber 1..11'e'tillle

0" short1.y a:£ter berdea1:b.

An oYera~~ assesseent 01 Aure~.Ia de Souza's art :faces

th ...e lIIaJordi.:f:f.1cu1.tles:

I - Access to the palnti.np i.s 1..11111.ted because ve ..y :few

a..e In posh1.1c·collect.lons. J: was 1'or1:o....1:e 1:0 be 4b1.e to

exaalne a great nUlllher01 ..orits owned by membe ..s 01 he ..1am-

.I1.y.

2 The _Jori.ty 01' her pa.lnt.1ngs a..e not dated. In some

eases .It ..as pessl1>1.e to dete ...ine approxi.mate dates by

ana1.ysins the subJects: :£orelgn l.andsc..pes, bui1.di.ngs. 0"

costumes dated the paintinGS 1rom between 1898 and 1901. the

on1.y period 01 time that Aur~1.ia de Souza spen1: ab ..oad.

llecognlzab1.e 1'aees - ber ais1:ers, lIIotbe... or nJ.eees -- a1.so

he1.ped to date Some 01' tbe portraits and 1am11.y scenes.

Card ..1.s'tudy 01 her s.lgnature re ...._"led an evo1.u1:10,n,:from a

eonvo1.uted Aur~1.la de Souza wbieh appea.... on ber oar1.le ..

dated works to a verT sketeby A.S. on he ... ot1>er's po ..tralt.

This a1.so al1.owed :fo.. CAutious tenta1:.1vo da1:ioa. Exhlbi.t.1oD

reviews di.d not help In lIIost'eases, because they were too

generalcand rare1.y deserlbed pa ..t.1cul....pai.n1:1ngs. In the

eaSe o:f Sel:f-po ..trait ..itb Boy. ho.._er, 1:he 1897 att ..i1>u-

1:ion was pess.lble beeause 0:£ 1:he :£ull, e1.aborate signatu ..e

- Iv -



aDd externa~ documentation. In one exhibition review o~

189'1, a crlticco ...ent..on ber sel.:f-portrait"the bow on her

neck seemS a~aost to straogu1.ate her."

3 - !luch 01 Aure1.J:ade Souza'a biograptly is stitt to be

uncovered. Inaccurate detal1.s In ear~y publications hawe

been repeated over and over again. In other cases. contra-
dictory in:formation 1rom di11erent origins increased the

con:fusion. Aure1.ia de Souza's birtb date. :forexamp~e. in

aostpublications is 1865. I a..~convioeed. however. that

the accurate date is 1866. According to .J.~ormation In her

An aspect beyond the acope 01 tbis paper but worth 1ur-

ther study is 1:he re~ationsh1p between AureUa and ber

younger sister Sopbia. They had sial1.ar traininlil at the

Porto Acade..,.. Sopbia also won prizes. a1.thouab a~ways a

little behind ber o~der siater. When the tiae came to go to

Paria, Aure1.ia wentabead and Sopbia on~y Joined her during

the last year. probab1.y 10r econo.Ic reasons. They usua1.1.y

partIcipated In tbe same exhibitions and Sopbia received

pod ..evie....and sol.d we1.1. It Is possib1.e that Sophia was

more dependent upon Au..elia than vic_ve ..sabut. s.lnce they

l.ived and worked togetber. they must: bave in1luenced each

other. It would be reveal-ing 1:0 ana1.yZe the pictorial dla-

l-ogue between the no sisters (See Figs. 1 and 2) as ..e1.1.as

the reasons 10r Sophia's decreasing a ..tistic activity a:f~er

.3 Whenever posslb1.e, I retied 00 prImary
and. when ~hese were not avai1..b1.e. on
members 01 tbe artist·s ~ami~7.

written sources
interviews witb

-v-



lam gra~e1u~ ~o Brs. Haria He~ena Calado de Souza and

her raal~y as we~~ as to Hr. Armando Cou~o; they A~~ a~~owed

me to photograph ~helr pain~ings and spen~ ~ine 8nswering my

que~ions. I am indeb'ted a~so ~o ~be d1rec~or or 'theHuseu

Nacinna~ de SoareS dos Reis, Dr_

Teixeira, 10r her promp~ co~t.aboration and 'to ar~ist

Bara'ta-Feyo or 'the Esco~a Superior de Be~s Ar'tes do Porto

whom_de the schoo~ archives avalLabl.e to ..e.

I am mos't thank1ul. to G7 advisor, Proreasor E~leD c.
10r al.ertina me to the probl.em 01 Women artists and

"l.or-h..r support and advice,

spent readi~ and editing this 'thesis.

Fina~~y I mus~ thank my busband, Jose lfatos. 10r his

encoura«ement and time spent aBalsting .e with 'thewriting

01 this thesis and G7 mother,

ered va~uab1.e In"l.ormatlon10r me In Porto.

-"Vi -



LIST OF ILLU3TBA:rIOlfS

A~t works are b7 A~tia de Souza excep~ .here noted.

Fig. 1. Oi~ 00 caowas. 56 x 44.5

c... Pri",at.cotlect.1on, Porto.

F1g. 2. Sopbia de Souza, Igterior 'Loce=maher), O~L on can-
__ 40.5 X 32.5 ca. )fuseuNacie>nalde So.....e..do..

Reisw Porto.

Fig. 3. Si~~ portow HopI' at Betase 1880. Museu Nac~e>nalde
...Arte Conte.peranea, L.1sbon.

Fig. 4. Cotumbaoo. 0 GruPo do LeAp. 1885. Museu Nacionat de

Ar~e Conte.poranea, Lisbon.

Fig. 5. Jose Mathoa, The YoY. 1933. Xuseu .Jose Hal-hoa,

eatdas da Ralnha.

Fig. 6. Marques de Otivelra, Jalting <or Boats. 1891. Museu

Macion.t de Ar~. Contempor&nea,~sbon.

Fig. 7. Henr1que POusAO. yhlte Houses In CApri. 1882. Oil

00 canvas. 70 x 140 ca. MUseu Nacle>oatde Soares dos

Rel-s,Porto.

- vii -



House'wltb Blue Shutiers. 1882.

Ol~ on~ood. 29 X 25 Cd. Museu NAClona~ de Soares dos

ReJ.s.Por1:o.

Fla_ 9. Souza- Pinto. Br;gken App'_ Zree.

vas. 124 x 96 co. Buseu NacioDAl Soares dos Reis.

Pig. 10. Christ --I@ssUe.!.!'OR Jairual Daughler• Oil.on

CADVAS. 31.7 x 39.5 cm. PrJ.vatocollection. Porto.

FIg. 11. Mary HaRdalene. c. 1897. Oil on CAnVas.

1.1050. PrlVA~ecollectJ.on. ·Porto.

1.303 x

Fig. 12. Barques de OlJ.velra. Beacb-- POyoa de YaeLl••

1884. Museu NacJ.onalde Arte ConteaparDnea. Lisbon.

figwerg 9n the Dgrderg! A BasIn 011. on can"as.

94.5 x 75.5 ca. PrJ.vatecollectJ.on. Porto.

Fla_ 14_ Bo\cgoy .t'QulD10dA cbinA. 01~ OD caoyaa.

38.7 Cm. PrJ.vate coll.actlon. Por1;o.

18 x

Fig. 15. fan11ySp.ne~Y9rklng. 1911. Oil.on canvas. 55

family Lite. Oil on canVAS. 39 x 31.8 ca. Private

Pig. 17. IUpg Wgmag,10 the F,lelds' Oil on wood. 22 " 27

ca. Pri~te col.l.ectJ.on.Porto.



Fig. 18. Girl 1romBrlSt90DY' c. 1900. Ol~ 00 canvas. 89.2

x 76.5 ca. Pr.1vate eo~l.ection, Porto.

Fig. 19. Head ot Girl. 1895. 011.~n c1.oths 39.5 x 28.5 cm.

Pr.1vate co1.1.ect.1on,Porto.

Fig. 20. 9.1rl tram Br.1ttaony. c. 1900. Oil.00 canvas. 61 x

73 ca. Private co1.1.ect.1oo.

Fig. 21. Portra.1t oC the Artlstls Jlptber. c. 1909. Oil. 00

canvas. 1.995 x 0.891 m. Pr.!va!e coI.I.ectioo, Porto.

Fig. 22. pgctraltgtSophla de Soyza. Oil. on canvas. 1.995

x 0.891 a. Private co1.1.ect.1oo,Po~to.

FiC' 23. Photograph with the artist aod Selt Portrait wIth

ll!ula. 1897.- O11.-on canvas. 67.5 x 47 c•• Pr.!v..te co1.-

J.ectJ.on,Porto.

Fig. 24. Selt Portrait With alack DresS. 1895 (?l. Oil. on

caDvas. 36 x 26.5 cm. PrJ.vate co1.tect.loD, Porto.

Fig. 25. James Whist1.er. Arroogemeot 10 Black and White No.

lL ExblbIted.1n 1878. OJ.1 on ea..n:V8S. 1.88 x 0.89

m.

Fig. 26. Self-portrait Kltb Red Coat. c. 1900. 011. on can-

vas. 45 x 36 cm. IlIuseuNac. Soares dos Rels, Porbl.

FIg. 27. HOOd ot Child. ~1.on canvaS. 34 x 34 cm. Private

co1.1.ectiOD, Porto.

- .Ix -



Going to School. 1882. 011. on

cany.e. 80 x 58..4 cm. Aberdeen Ar~ Gal.l.ery.

SCot1;1.and.

fishIng Bgata. 011. on canTaa. 33.2 x 24 em.

Fig. 30. Castelo dg Ouel Jgs 0J.1.on c....Toe. 40 x 33 CI ..

p..1Ya~e co1.1.ec~~on.Porto.

Fig_ 31. Xlew 0tDpprg Mlyer.
cm. Prlya.e col1.ectlon.

0J.1.oncanYne. 29.5 x 39.5

Fig. 32. Portrailg;C Marla Helena. c.. 1907. Past.,1-. 55 x

IAndSCap@ with castolo dgQuelfO. 0.1'1 OJ]. canvas.

52.7 x 81.5 Cd. PrJ.Tate coLl.eclJ.on.Porto.

-x-



Chapt.r I,

BECOMING All AIl1'IST '1ft PQJrIUGAL

1.1 Family JlM;k......und

were crucial. J.n:fl.uenceson her persona1.J.'ty and work. It .is

necess ..ry to examioe them J.n order 1:0 understand her art1s-

tic devel.opment and accomp1.1shments.

Sbe was born In V..1.par..lso. Chll.e. In .1.866, to a :famll.y

o:f uneducated Portuguese llllalQ;raots. Her 1Il0ther, 01.10da

Perez, ....s oo1.y 15 y_rs oU _ben she married ber :father,

Ant~nlo HartJ.os de Souz... They worked An ChJ.l.e at l.east 10r

e1.eve.. ye ..rs And tbe 1irst :fIve o:f 'their seven cb11.dren were

born there, Inc1.udlng Aure1.J.a.

In 1869 the :famJ.1.yreturned to Portusal., ....e1.Atlvel.y

.eA1.thY. and Martins de Souza _AS Ab1.e to 1u1.1i1.1.his 1.i1e-

l.onB dream and buy a 'l.argeest ..te known AS Quinta da ChJ.na

On the right hank 01 the rJ.ver Douro •
. 'Aurel.J.a 1.J.ved there

...ost 01 her l.i1e. The bouse, the garden, and the view over

tbe river became constant subjects 01 her palntinas.

The six daua:hterswere provided the usual. education 01

•• 1.1.-to-<lo1a",I1.les- prlwate l.essons 01 plano. 1.anguages.

e.broidery and, 01 course, dra_Ing and painting. Aure1..ia·s

instructor. CostA Lima. took specJ.a1.interestin her Ab1l.J.ty

- 1 -



2

and Insisted that she matricu~te io the loca~ academy,

The reasons :for~c .... ch "late enro~ 1.aent are yet to be

estab1.ished. A partial. exp"lanation cou~d be sone resistance

:from her mother, who prob&h~y aave ~n :for economic re&SOnS.

Ofte or the J'Ounaersis1:ers, Sophia, a1.ao enro1.1.edin 1:he

Porto Academia in the same year.

The o1.d woman was in charge o:f the househo1.d with 10ur

or her dauahters. Inc1.udJna Aur~l.la. who never marrJed.

Beiaa an artid was than Olle .o:fthe :fe..pro1esslons 4 woman

:from a good :fam 1.ycould .1.1.owherseU to pursue.

era1.~ het.pl.essness or -the wOlllen in bel' ramll.y and their

dependeneT UPOIl __ riaae :for support· lIlust have haen an

incentive ;for Aural.la. a strong-mnded WOman.

Her det ......ination 1:0 he a pointer. bowe"er, went beyond

materIal. neeesattles.

1.e:ft a great deal. to be

desired. 11:wouid he enough. sure1.y. to ..ake a 1.1"lng as It

was the case with otber or her ;feaal.e companIons In the

Porto schoo1.S but she was ai..ing higher 101' the kind 01 edu-

cation bel' ma1-e co1.teagues ohtaioed.wlth aoyeroment scho1.-

4 He1.ena and Xaria Bstet. de Souza
1allli~les.

_rrIed .In"to weal1:hY

5 At "the time "there were seYerat 1'e_1.. Btuden1:s In "the
Academy "'0_ n_es appear "la1:er.ln eroup exb.lbJ."tlons.
Aure1..laand Sopbia de Souza. bo........ ara "tbe on1.y women
consisten"t1.T mentioned .1.ong .ith dis"tinguished aa~e stu-
den-ts.



3

arships 10r s~udy in Paris.

Aur~11A de Souza's 1amt1y background in no .ay 'as -turned

-tocu1tUl"al._~-ters. Her paren~s were uneduca~ed and -the

years 01 bard ..ork abroad did oo-t1aYor an interes-t in the

arts. Bu-ta1-ter &et-tl.io~in Porto, the newty earned sta-tus

assured their cbl1dren the eduea-tion and the socia1 contacts

to make Por~o cultura1 1i1e accessib1e ~o -them.

Por-to J.s -the second 80S-t·i.,.por-tan~ci~y In Portuaal.. but

it ,has at..ays been regarded as proYincla1 and secondary -to

Lisbon. ~he ci-ty is proud 01 a tong traditIon 01 .ealthy

eerchants and l.ibera1 pol.itlcal -tho~t6 and i~ resen-ts the

capi-talls highbro. a-ttitude 01 cultural detachmen-t 1rom -the

rest 01 -the coun-try.

During the 1700s and 1800s a sma1l. bu-t impor-taat Bri-tlsh

co10ay lVe ..La Porto.a~-traeted by -the lucrative commerce 01

Port ·..i..... The p.....sperlty assured by the .ioe trade and the

in1l.uence o:t.the British tas-te a-:t1ecled the appearance 01

-the cl1;y.

6 Two .aJor even-ts brought 1;heei-ty -to~be can-ter 01 ~he
po11-tica1 scene In ~he 19th century. In 1832. a con1ronta-
tionbe-t.een -the t.o candida-tes -totbe throne. 1;he 1.1bera1
Prince Pedro and -the absol.u-tist nna ](1&uel case -to ..
c1imax .Lth the Absolutists' siege 01 Porto. SUbsquentl.y
Pedro took over Lisbon. insta11ing ~he new Llbera1
regime. Then. In 1891. -the Repub1ican par-ty -tried to inl-
tla-te a revo1.utlon -tooverthrow -the kiog. The uprlsina
.as crashed. on1.y to succeed later. in 1910, wltb the
aBSassinatlon01 nng Car1Gs and the procl.aatlon 01 the
new Por-tuguese Republic.
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A 1ew monum.nta~ Iron s~ruc~ures provided a modern out-

look unique In the country: a new Stock Exchange .n 1842

gurated in 1865 wIth the 1irst Intemational exposition In

wIth Usb .... :for the 1J.?St tim.: one, desIgned by E111el.

In 1876. 10r .....Ilroad tra:f1ic; th. other. wJ:th two levels,

10r regular tra11Ic, was buIlt between J.880and 1886. New

American countrIes, as was the case wIth the Souza 1aml1.y.

These bulldInQs were o1ten covered with ti~e, Which became a

strue~ura1. as well as a decoratIve element. 'the dl1.terent

colors, shapes, desIgns. and textures enriched and brlght-

ened the dark, granite look 01 Porto. and became a dlstlnc-

tive attrIbute 01 the cIty be.tore being Adop~ed In o~her

parts 01 the coun~ry. The IndustrIal grollth 01 Porto

encoura.lZ8d the c....at.1on 01 schools .tor the applIed arts,

w.1th an enro1.1ment '.tour"t.1mes"tha"t01 LJ.sben. A new Inter-

est In the decoratIve And popu~ar arts promoted an exhlbi-

tlon 01 ceramics.1n 1882. 4fte 01 gold and silver-smithlng

In 1883. and another 01 text.11.es.In 1884.

,z! nes, 7general1.y reac ~.lonary and poor 1.y In:forllled,neverthe-

less, promo"ted the taste and concern 10r Portuguese :folk art--------
'7 In Porto there were IlIOreand IonIZer last.1ng art magazines
~han In Lisbon: A Arte Pgr~uguesa (1880-1883); Portugal
ArtIstic ..; Arte' Pgr!uguesa: Arte (1905-1912). Jose AUgUsto
Fra~a. A Arte em Pgrtugal no Sec· XIX. Vo1. 2 (Lisbon,
Llvrarla Ber*rand. 1966). p. 109.
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and conserYatlon o~ nationaL monuments. This devel.oping

interest ,In the arts. nurtured by wealthy British ~amil.ies.

is aLso manl~ested by numerous private colLectlons.8

Locat.'InJ.t1atJ..".es,bowe.er, couLd hardt.y make up 10r the

negLect the art acadeay ....,su1ter,!na. In March 1881. a

Two months l.ater, ene 01 the most dlstinauisbed personal.i-

ties IJ.n the country,Joaquim de VAsconcel.oa, pubLict.y crJ,t-

lci&ed the new re10rm tor Its lack 01 Imagination and

laprovemen-t. He al.so pointed out ithe un1air -treatment that

the Academia 01 Porto' wasrecelvina. He cA1.l.edthe only

10ur articl.es In the t.egisl.ation dedicated to the Academia

01 Porto A postscript to ithe re10rm o~the Academia 01

LJ.sbon:

The ent'!re city .,Ill'recognize that,ln the polit-
ical. circLes in the capital the same e~cluslve
spirit is manl1e" .,hich Is un:fa1r and disloyaL to
Porto, And 01 YbJ,ch we have had so mucheyldence
al.read:y.9

Contrary to what happened in Lisbon, the number and pay

01 the Porto art instructors stayed the same And the over-

aLl. budget "as one third 01 tbe capital.·s.ID Furt.herDore.

and art history

woul.d not be a'VAiLabLe 101" manY years to come. Yet, by the

8 In 1850, the city acquired. the ALLen colLection, Including
600 palntinas, to :found a Municipal. Art Uuseum (Fransa,
Volo. I, p. 412).

9 Joaquim de Vasconcelos, 'A NOVA :Re10r..a das Acadealas de
Bel.las-Artes,' 'ReTista dOl Sgciedade de IDstrusio do Porto
1 April. 1881, pp. 151-152.

10 'J. de Vasconceloos, p. 167.
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end,01 the centur;y,tbe Academia 01 Porto bad the largest

en....lt...ent"tand bad produced the o_rwbet.ming maJo,r,ltyo£

tbebest Portu&uese artists 01 the per,lod.12

The cultural ,l_ct 01 the Academ70n the general popu-

la~Dn, however, was min,lmal. Private init,lative compte-

meJrted itlllOre orl.ass e11ective1.7. Joaquim de Vasconce1.os,

Soa..es dos Re1s and Karques de 01.J:..e1ra (these two :1ormer

students on seho larship ,in Par1s) organi~ed the Centro

Ar'tlstico Portuense witb an Interest,la& program,01 basic

draw,lng chsses, colde_nees, ...nnual. exhJ.Mtions, and an art

magazine. The obJec'tive 01 tbe as8Oc1 ...tlon .as

to proaote the intel.l.ectual.'and arUstlc aro.th 01
Its meebers and to contrIbute ••• to the spread-
ing 01 eood taste 10r "the :fIne arts as well as
the industrIal. ar"ts ,In the countr;y.t'

Its rea1. contrIbutIon, although signI£1cant, was brIe1,

lastIng on1.7 £rom 1880 'to 1883. between 1908 and

1920, &notber ...ssoclatlon also l.edby a 10rmer student on

scbolarShIp, tbe sculptor Teixeira Lopes, 01fered a program

01 art Ins't:ruct10n,con1erences and exbJ.bJ.'t:Ions.

11 0 Pelneiro de JaneIr9{Porto), Feb. 1902, quoted In
Cr1stovao Ayres, 'A Reor~n1~~ao da Academia de Bel.as
Artes do Porto' ,(speecbe1ven ,Intbe Cbamber 01 DeputIes
on 18 Apr,ll 1902J.

12 Pa1aters: Silva Porto, "'rques de Ol1veira, Pousao, Souza
Pinto, Artur Loureiro, Antonio Carneiro, Aurelia de
Souza, AcBcIo L1no. Scul.ptors: Soares dos Rels, TeIxeira
Lopes, To~s da Co.~a. Arqu1tects: Ventura Terra,
Karques cfa S1lva.

13 '.Estat..~os do Centro Artlstleo Portuense" (1880 h quoted
In Fransa, vol. 2, p. 86.
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1.3 The art Sceae
,

When Aurelia de Souza ent_d the AcademIa in 1893, the

o~ Barblzon

naturalism. Most at its ..aJor representatlYes were ~orner

students 01 -the Academia in Porto • TheY constituted the

":fIrst generation o~ naturalists,el. and wIth their works

seot ~rom Pa..is, their-teaching, And their pa..ticipatlon 10

group exhIbitions, shaped Portuauese art well into the 20th

century.

Sl~~a Po..to and Marques de Oliveira a....ived ~..o. Pa..is in

1879 and took over the leade ..ship 01 art In Lisbon and

Po..to, respectively. TheY had studied at the Ecole des Beaux

Arts .lth Adolphe YVOA And Cabaoel And 101lowed "the academic

style 01 their instructors, "tempered, io the case 01 SIlva

Porto. .ith the teaching 01 Daubigay ADd, io the case 01

Marques de OliYeira, with a personal ad..iration 101" Corot.

Silya Porto1S _as 1......dlate1.y assi8ned the disciplJ.ne

o:f landscape paintio8 at the AcademiA in Lisbon • Later, he

would JustI1y missing a :fAculty meetin8 because "he was out

.ith his students 8tudyJ.ng :from Nature.ft16 His style, "rep-

resenting Nature "lth .00 artl::U.ce01 any kJ.nd,n17 .as entbu-

1. PrAn~a, p. 44.

15 see appeadIx A.l

16YarelaAldemira,
11'01.2, p. 28.

sUu hEto , 1954 quoted in Fransa,

17'Rapin (Rangel de Lima), A AEte 1 (1879):
FraD~a, YGl. I, p. 459.

15, quoted In
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-Modern palntLngsUl8 Like Moor at

DeLas (Fill- 3 •• a deserted harsh l.andscape where two peasant

.omeo huabLy gatber wood at dusk. 'ere competent Portuguese

They carried as much

modernity as artiste and publ.ic_ere ready to accept and

thatla .bat .ade SIl..a Porto so Important in tbe evol.utlon

or Por"tuguese art. he .as al.so promotlna

artistic act1vi't7'outside the school. ....d bee ....e tho central

rieure o:f an In:formal..art association known as "Grupo do

LeaO.DI9 Col.uaban020 depicted the &rOUP in 1885. in a Large

palnt1ng to be huna in "their ......ting pl....,e. o Gruw do

Leao (Fia. 4) is a humoristic yet sensitive col.l.ectIYepor-

traito:f :friends sitti~ in a beerhouse. They are beins

serYed by·....po.pous .aiter Yho stands conspicuousl.y bol.dina

a tray 01 :food. The action evol.ves around an understated

SIl.va Porto to who.. Al.berto de Ol.iveira.

in:foraed. shows the l.atest ....gazifte :trom France. Everyone

iscare:ful.l.yrepresented according to personality and rel.e-

18 The "Grupo do Leao" announced "modern paintings" in their
exhibition catal.ogues (Fransa. vol.. 2. p. 24 ••

19 The art critic Kariano Pina named the "Grupo do Leao"
..:ftertbe bar "Leao d.Ouro" where the llroup usual.l.ymet.
It grew spontaneousl.y in 1880 around Sil.va Porto. in
opposit:lon to the art establlsh_nt. "Given the com-
pl.etel.y.barbaric Indi~erence 01 the authorities :for the
artist1c education. the painters 01 Lisbon tried to
de1end the].r own interests themsel.vea." Raaalho Ortlgao.
Arte Portuguesa 1883. p.l10. Fransa. vol.2. p.22.
Atter nine years 01 suecess:ful exhibitions. the group
was disIntegrated to give way to a more structured asso-
cIation. the Grem:!o Artlstlcoo

20 See appendix A. 2
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vance wIthIn the group. Jose Ka1.boa, s1:andlng on tbe :fa..

1.e:ft, is a paInter o:tp_s&nts and sun>Q" landscapes, obvl-

ously uncom1ortab1.e 10 thIs BohemIan se1:t1ng. AntonIo

Ra_1.ho, tbe c1.own, bA1.ances the .0de .....-t.1ono:f S11"a Por1:o.

Coluabano h.1mse11 cannot be m.1ssed .In the 1ar backl!f."ound,

st...nd.1ng on 1:he rIght sIde nex1: 1:oh.1s se11-assured, sopbis-

1:Icated brother, Borda1.. PInhe.1ro.21 Tbis paInt.1nlistarted

F.rom a beerhouse in

dnwetown L.1sbon in 1885 to tbe PI1:t.1 Oa1.1.e..", F1.o..ence in

1927, he paln1:ed penetrat.1ng portraIts 01 b.1s :f...1ends and

Be had ...n .1nst.1nctive understanding 01 his time

and a gi11: :for captur~n& 1:be essentia1.s 01 each personal-

The tdAges, palnted.1n a a1oGm" naturalistIc sty1.e,

were usua1.1y dra_tIc aed power:tu1.

Aeother _'levant member .1n the group..... Jos~ Ma'J.ho...0101

ms tas1:e :for 1:he surmy outdoors ...Del :tor peasant 1.i1e is

evident in ~i's combi_ttons 01 genre ...nd 'landscape paint-

.1n•• 5) a process.lon slow1.1'progresses

a1.oOl(a brtabt' con1:ry road between rows o:t :festIve decora-

1:ions and :fresh pastry s1:eods. In 1:he :foreground, ...group

o:f WOlllenp&1n1u1.1.y 1u11i1.1. theIr pledges. Xalhoa succeeds

in recordIng 1:he event and in conveying the su:f:fering and

so1.Idarl1:Y that 1:ie these peopte1:oge1:her. Yet, a1.1:houllh

21 'Ra1ae1. Bordato, Pinheiro was ...:famous carieaturis1:. He
published severa~ per.1odLca1s 1D Brez~l and Portugal
crt~lclz~ng socIety and go~ernftent. Be a~so :founded a
ceramIc :fac~ory where he scu1pted many 01 ~s popula ..
char ....ters.

012 See append~X A. 3
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s)'1llp&the1:J.c,be Is not person ..lly lovo1.ved ..nd c..nnot go

beyond the AarrAtJ..e stase.

In the restrJ.cted cultural and SOCiAl environment o~

Porto, M..rques de Olive1r"'s23develop.loa activity was con-

:fioed 1:0 the Academi .., ..here he started teachloll :tiMure

drawing Io 1881 and history p..inting in 1895. He "as highly

reg ..rded· :tor his encourAging and open-minded attitude

to....rds the students. ,[hrouahont his long teAcblog c ..reer

he str_sed 1:he impor'tance o:t dra.lng ,and was an ..ccom-

plished dra:ttsm..o hImsel:t.

VAit1pg :tor the Bqats (FJ.g. 6) is a close-up portr ..it o~

a :fishwi1e sittiog 00 1:he beach, immersed in her own

tboullbts. The ArtJ.st ..as care:ful not 1:0disturb her as he

sketched the earthY'yet harmonious :figure and tbe unsophis-

ticAted butiote1.ligent :face. The slmp1.lcJ.tyo:fthe compo-

sltloo enhances the shapes Aod vo1.umes o:f the whIte scar1,

tbe rounded skirt Aod basket oeXt to her. MArques de

01..1yeira'slandscapes 01teil hAve surpr.1sing impressionis1:ic

e1.ements in tbe treatment 01 1.ight. Bis adair ..tJ.on 10r

Corot ..harpened his sens1bi~ity, puttiog hi. A step above

SilVA Porto.

SilVA Porto Aod. Marques de OliveJ.ro's ..ucce ..sor.. io

Paris .ere t..o more students o:f the ACAdemia 01 Porto ,

Pousao and Souza PJ.oto. Botb bene~J.ted 1rom tbe works sent

by their predecessors; PousaoZI ...... particularl;y in:t1.uenced

23 cSee Appendix A. 4

21 See APpendJ.x A. 5
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by K&rques de O~iYelra's 1igure paiatinas. He was admitted

to the Bco~e des Beaux Arts in 1880 and 101' a year studied

.Ith Yvon and Cabane~ be10re ~eavina 101' Rome. His academic

training Is evidentln Cec(llo. exhJ.bi~ted in the ParJ.s

SaLon 01 1882. But Pousao's most J.nterestins works were

produced away 1rom the acadelll7, possib~y in1l.uenced by work

seen In the ~.pression1st Exhibition 01 1881. .Inthe sum-

me..01 1882. in .lta~y. he painted maJo..~andscapes such as

Iblte Houses InCaorl (Fig. 7) wblcb .ou~d lead to more

House with Blu§

Sbutters( Fia. 10.. i....tanee. ·depicta a rustic

Xediterranean bouse 1n warm, bright ochre, orange, and_I.. b~ue. The rectangu~ar shape 01 tbe house completely

Itsel1. The bl.uelsh. Yertica~ rectangles 01 the windows

and the ho ..iz....tal orange 1'001 bel.o•.add to the abstrac-

tlon. The play1ul ambival.ence 01 the b~ue used botb on the

sbadows and the sbutters rein10rces the abstract quality 01

the painting • The green patch 01 pLants and the waving

clothes drying out1n the sun b..ing the co.position down to

reality. POUsAO'S pronlslng career 'as cut sbort at the age

01 25 .ben he died. His art .as app..eciated but not under-

stood. The Portuauese _t1ats .e.... not prepared :for a new

approach a1ter the recent change brought by Silva Porto.

;!5See appendix A. 6
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Souza Pinto,25 also a studen1: at the Beaux Arts, :fell

uader the spell 01 the French Salon. ~. was awarded sev-
eral medals 10r his aenre and landscape paintinss. became a

the Jur:y in 1900, and in 1900 had worl< included

in the collec1:10n 01 the Hus;e du Luxe.bourS. His sue-

ceSS made bl.m se1:1:l.eJ.nBretaane bu1: he s1:i1.1.took part

In aeveral natlona1. as well as 101:ernational exhibitions

with bls Portuaueae 1rlends. Broken Apple Tree (Pig. 9) is

a aood exampl.e 01 bls compet_t, Freach st"l.e with a pre:fer-

ence :for the senti_ental. and anedoctal.

1.1 T1ut - &gde.l. ---""1",",0- de BellM Arks

The Acadeaia Portuense de Bel.""'" Artes provided :free

courses :for bo1:h men and women in dr.wins. architecture,

blstor" paJ.ntJ.ng,and sculpture. All students had to be at

least ten years old and bave a PrImary Bchool diploma or

elluJ."a1._t26 Ooe year 01 drawJ.ng _8 requJ.red 10r a.rchltec-

'lure s1:udents. two:years was required 10r scu"lpture stu-

den1:s. and the comp1ete drawlng course. 01 11ve :years. 101!'

AurelIa de Souza took tbe

1J...st and second :year exams in 1893 and imoedlatel:y en..o"l1.ed

In the third :y_... 27 'Ins1:ructJ.on in tbe 1J...s1: two "ears

2.... 1tten announcement made public by 1:be Academia
Po..tuense de Bellas A..1:es. 23 Sep1:e.be.. 1887 (io tbe
archives 01 the Escola Supe..io.. de Belas Artes do
Po..to ).

27 A..tist's petition, June 1893, to
Academia to be acllllittedto the 1J.na1
and second years In order to enroll
thi..d :yeAr {J.n the ....chives 01 the

tbe bead 01 ~be
eXAms 01 the :fl..st
1••edlately in the
BacoLa SuperIor de
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Sbe was proh-

ably more Interested In tbe classes with tbe live mode~.

a...al1.ab1.&In the l.ast three years 01 the course. Fe..a~e

students ..ere not requ.lred to take these classes but she did

enroll. ElIL'Ampleso:f her .ork :fro", thIs per.1od are keptJ.n

tbe co1.1.ectlon o:f the Acade.la.29 Her grades were usually

aboYe average. and durIng the three years that she attended

drawing classes. she won two annual. prizes In competit.1on

In 1896 she started studying painting under the supervi-

slon 01 Karques de 01.lv8Ira. She be1.o~ed to a s..all minor-

ity o:fWOmen Who proceeded 1rom draw.1na to history pa.1nting.

lIoet o:fher :female colleagues o:f the previous years had 1e1t

the school even be:fore cOIllP1.etlnathe drawing course.

InstructIon In history palnt.1n& inc1.uded paInting :from the

nude and draped aode1., studIes In cOJllPOsltlon.and ~stery

and genre paInting. Aurelia de Souza .as then 30 years o1.d.

_recelv.lng very

:favorable revlews30slde by s.lde with her own teacher.

Karques de 01.1velra. and other nationally :famous painters

Belas Artes do Porto).

28 The copy o:f eng ..anngs was oUlc181.1.y aho1.ished by the
re10rm 01 1911.

29 -And we". shown amona works by other :fo....er
the exhlbl tlon "The Nude" erpnlzed by
SuperIor de Betas Artes In IS80.

students in
tbe Esco~a

3D-Ruy de Almedina.
CommercIA~."Meylst.

WA nona exposlsao
Luso-Rs~raQqelrA' Porto

no Atheneu
1897.
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'!'heot her maJor paln~er 10 ~he Academia o~ Porto a~

had a pre1erence ~or ~raglc and ..ys~erlous suhJec~s paln~ed

)Iost:f4uDous .Is his ~r1ptyc01

1890, Lite.

The _x~ step was golo8 ~o Paris. A ta1.ented ar~J.st ..11:h

no personal. :funds bad 1:'110 .. 1:terna1:J."e8: 1;0 compe1;e 10r a

go"ernnent scho'larllhJ.p or -to .~1nd a pr.1vate sponsor.

Al.~bough p"erDJllent ach01.&rsblps had a1.ways been awarded ~o

llIA1.estudents, tbere Is no evidence that women .ere explic-

It1.,. exc1.uded. "there was, ho'lIe".,r, an age 1.1..1t.

Applicants cou1.d not he ol.der tban 1:went~11ve. In 1887,

the critic Karlano Plna wrote 1rom Paris, pro1;estln~ a~alnst

As he saw 1~, "'!'hePor1;uguese Academies

recognize the right to the boys ~o 1mprove in Paris, cat-

egorlcall,. denying It ~. the meo." (Slc)~l Aura1.la de Souza

1;urned to ber 1... 11.y 10r he1.p, and her o1.der sister, He1.en..,

..bollad married Into awea1.thy 1amil.,.,sponsored ber tr.1p.

1.5 The Parlalap zears

In 1898, Aura'lla de Souza .ent ,to Peris to study at 1:be

Academle ~ullaD. Tbe Portu8Uese community In Paris was

quite 1.""'8.and aba prohabl.y aet three otber col.1.eagues J'rom

the Por~o Academy, ~be paloters AntOnio Carneiro and Tbomaz

de lIoura and ~he &Cul-ptor Fernandes·de sa, a1.80 students at----------
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tbe AclUlemJ.eJul.i.an. IIlstructi.on was cl.osel.y model.~d

a~ter that at the Ecol.e des Beaux-Arts. David Sell.i.n

descrcibes how th.. A....ricaa artist S1amons arrived at

Jul.lan's and

coa~ldent1.y pitched rIght In .itb paint, on1.y to
b.. tol.d by pro~ ..ssor Boul.anger that be Digbt as
.e1.l.go home and _ke shoes .11 he did that. He
was put to ..ork dra.i.ag tbe model. In the manner 01
Gerome painstakingl.y observed and copIed-- over
and over -- untIl. he ~ound there .ere no sbort
cuts "to tbe grunts 01 apPI'O_ti.on 01 bi.s mast,er
but bard l.ahor.~z

n....sehool. p....vlded the ....0.. and a .ode1., .hi-l.ethe stu-

dents .orkedon tbelrowa. preparing 101' the .eekl.y visIts

o~ ·the Instructors ( cin this case. Jean-Paul. Laurens and

The teachers woul.d choose the .orks to

be publ.leal.l.y..xbJ.bIted eacb month. AUl'~lia de Souza ..as

HdistJ.nauee pal' S"S pro~esseursH~~ and sho ....d ..orks in these

exb1bi.tJ.ons havJ.ag no probl-..m sel.l.Ingtbem.~· She al.so won a

prIze In a conte8tbetween mal.e And 1emal.e students.3S The

event'.as pl'OUdl.7reported .In Porto newspapers.36 Her de'Vo-

tlon and tal-ent .ere attested by bel' 1inal. certJ.1ICAte ..here

----~,---
32 'Dav~d Se~~1n. AmerIcans in Brlttaony And NormandY,

1860-1910. (Phoenix Art Kuseum. 1982). p. 45.

~3cert11J.cAte sIgned A. Jul.J.a.. and dated 30 AprJ.l.1901.

3wJoaqulm Costa. Aurelia de Sggzo. (Porto: 1937). p. 53.

35 Se.. ahove. Foo.note 33

36 0 Comerc1o do Porto. Porto, 18 February 1980. This Is a
co_emora.ive J.88ue reprlnt.lna n_a :from 1900 •

37 See above. Footnote 33
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Devotl.oa to work "'4S An attribute 01 lIost 8tuden1:s on

scho~arsb~ps 1rom the Academia 01 Porto. Writing 1rom Par~B

~n 1886. Mariano Pina compared tbe att~tude 01 the students

1rom LisboG wLtb the ones 1rom Porto And At the same t~me

aade ~nterest~ng remarks about the sLtuation of the artists

in botb c~t.1es.

The p~Dters ~n ~sbon are to~ked about. discussed
and oee1.aLmod. whL1.e the youna paInters 1..011 Porto
are conpl.ete~y UOko_D by the press or the publ.lc
in genera~.3a

GUS, the others were lIodest. and the resu~t WAS that the

1.1r8t "go bock to LLsbon 48 they l.e1t" And the .latter became

"1Irst c1.ass artists."

The .students' dedicatLon -to thei..1fo...k was unquestion-

ab~e. NeIther Aura'lia de Souza nor the otbers, howeve ..,

took 1u1.1.adTantage 01 thei ..stay ~n Paris. The prob1.em was

extended to students 01 other natIonalities. What an

American cr.ltlc wrote about

Po..toguese ond p..obably most 10re140 students AS we'll.:

U' he [the stodentlvisits an exb~bition, he Judg-
es 1fJ.tb'the academical eye 01 Ms p..01essors but
as 10r art J.n the broad sense 01 tbe word. he Ls
no Dearer to .Itthan he was before be crossed the
Atlantic. But be .is not aware 01 his deficien-
cies. nor does be know that Another world exists
in the city 01 Paris beyond the narrow circle 01
his acquaintances. ae lives in the most artist~c
ceatr. 01 the wo ..1.dand ~s not 01 I.., bas perhaps
Dever beard 01 De'laB. 01 Ca....J.ere. 01 Rodln.39

----------
38 Karlano Plno. "ChronJ.ca," A I\\uatcAGag. 1896, p. 118.

39 Frances Xeyzer. "Some Ame ..lcan Artists in Paris."
Intern,tional studio. vol. 4, Karcb-June 1898, p. 246.



17

sbowlng Art other than what WAS ~ound ~n the o~~~clal

she _8 nots~_I~IlCAntly A~~ected by loMs experI-

eoce. In 1898. she c....ld have seen .IIonotAt Geor,ses Petit's

And P~SS4rro At DurAnd-Ruel's.·O A ~ew months lAter the SAae

ga1.l.erIes_re sho.ing Be_rd. Cazln. Hanet, SIs1.ey, And a

group o~ Ne_~mpre ..siDn1sta. Boudin was shown a1: the £Col.e

des Beaux Arts in 1899.4• Seurat bad an exhibitIon At the

Revue Bl.anche in 1900. rJ.Jlhtbe10re 1:he Worl.d ExpositIon.

In that.lnter the Independents had tb.1r Annual show. And

Cezanne, Ensor, Matisse. And Rousseau. Van Gogh ...s a1.so

shawn in Karch 1901 at the Ga1.erie Bernhe~ __Jeune Just

be~ore Aur~l.la de SoUZA 1.o1t the AcademIe Ju1.1an.42

Art students in ParIs woul.d usua1.1.y use their summer

vacation to 1:rAYelcaod visit museums or ~1nd a p1.ace to work

in the countryside.

Su_er broujjlht'swe1.terJ.nQcondit.1ons ~n the typi-
cal attic studios. The atel.lers and schools
c1.osed. The bestnode1.s went hack 1:0 Ital.y or to
work on the harvest. Bxhlbitions ceased.43

40 InternaSlonal. SiMig. vo1.. 5. July-OCtober 1898. p. 208•

•• IpfernaSiopal StudIo. vo1.. 7. Karch-June 1899. pp_ 132.
207.

42 DonA~ E. Gordon. Modern Art Exhibitigns 19QQ=1916.
(Munich: Preste1.-Ver1.aa. 1974).
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the 1890s and eager1y seoght the ~nstruction o~ -the most

SOuza is 1~ke17 -tohave dose ~he saae.·S

During -this decade Wblst1er .asa~ the height 01 bis POP-

"In ..rt s~udent.. circles. 1n Parb.

the 101"e••• ••..Hs _s ~he _Jor .ln~l.uenee on Aur;;1ia de

SOuza ou-t.lds her i_d.la1:e acadelll.l«:circle.

&1though Aure11a de Souza was not on a aovernment s«:1>01-

she stil.I.kept c10se contacts wIth the AcademIa In

Porto and sent~& 1ew works to Marques de OI.IYelr& so he

coul.d eva!.....te her progress.

In 1900 Sophia. Aure1.l...s sister. Joined her at the

Aca~D11e Ju11an 101" one 7_ ..47 and 1.01901 they both .ent on

a trip thro~hout Europe. It is not possib1e to determine

She was.ln

Rose. P1.orence. and Venice where she probab1.y YJ.si1:edthe

Eaposizione In1:ernazionale eXh.lb1.tJ.n~works by Burne-Jones.

CarrJ.e.,.e• Ensor. and Rodin.". She was ...1.so in Brusse1.s.

• 5 According ~o 1:he 1.n1:roduction 1:0the catalogue 01
1973 retrospec1:ive exhlbitJ.on. Aure11.a de souz~a ...s
Etap1ee. Pas-de-C&1aJ.s. where she studied ...1th
American artIst.

the
in
an

47 SOpbJ....s trip was sponsored by their other married sis-
ter. Karia Est.1a.

... See above Footnote 42
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Antwerp. and Amesterdam. and 1Ina~1y I~ se.l~le and Madrid •

.Li.1I6'-_.l:P:J-;:g:1l1;:t·!lI"llelll&J1o!lQlIallJ.L·..A~Cll:t5.Jj.::lTti"lltuT

PortUKU8se artIsts 1aced two maJor dI11icu1t~es upon

tbelr retura 1romPar~s: artIstIc Is01ation and general 1ack

01 support.

The 1e. yearsspent.ln Paris 10rmost ~ them eere tbe

on1y contact w1.tb aaJar artcurrea:ts. 7be challenge 01 the

Par1.sian art scene was essenc1.a1 to assure contln~ty in

their development. they were reduced to

mirroring one aoother and consequent1y 1a1J.lng into artIstic

apathY. Prances Ke~er was aware 01 tbe problem In 1898:

The ....erlcan. tbere10re. shares tbe ::fate01 many
others. He can ooJ.y thr~ve in the artistIc atmos-
phere 01 Par.!s. Once "transplanted to bis natI"e
countrT he is In1J.uenced by bis surroundings; the
commercla1 instinct takes tbe upper band. and.
thougb he aaT amass weaJ.th. he Is dead "to art.4•

Un10rtuoatly. "the 1inan"tlal 1u"ture 01 these Portuguese

As Hariano Plna wrote

already In 1887.

1. I1 he (art student) recoanizeshe bas no
tal.en"t.he goes back toMs country.

2. 1:1he has tMent and -"oves hIs country and
11 he sees the possibility o£ 1inding a
teachlna ~ob in any academY, he aoes hack.

3. I1 he bas ta~entand thiaks he can succeed
Abroad. he never goes back.50

4. Keyzer. p. 252.

50 See ahoye. Pootnote 38
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dlscouraul_lIl. Painters s!lJChAS the Souza Pin-to brotbers and

Artur Loureiro 10und abroad -the recognl-tion and 11nancial

success Imposslble-to attain 1n theIr own country. Nost 01

them, however, did return ft1ull 01 enthusiasm" only -to rAce

1nsarpassable Ind.111erence and lAck 01 support "producing

little 01 wba-t -tbey had proalsed.nS1 A teachlna Job at one

01,the acaCiemles was the best· any artist coul.d expect .....d

-those were scarce given the size 01 -the schools and their

Marques de Oliveira ll-terally bAd -towait

un-tll the history paintlns ins-truc-torat-the Porto AcademY

dIed -to -take over his Job.

Suppor-t 1rom tbe aovemaent was over, once the students

came back 1ro. Paris aDd ROlle.

education 'as vIrtually wasted 10r lack 01 opportunities to

put It In-to practIce. There were very 1e. publIc cOJllmis-

sions or purchAses 10r the museu.s.

The artls-ts organized thelllSelves In ASSocIations -to pro-

mo-teexhibitions and increase sales. In Lisbon -the Gremio

Artlstlco arew out 01-the Grupo do Leao under tbe direction

01 Silva Porto in 1890. The prosr.. Included the organlza-

a peraAftent exb.1bltion, a

lIbrary, And a drawlns class. In 1891, tbe Socledade

Haclonal de Belas Artes replaced the Gremio Ar-tlstico wIth a

sJ.allar proara .., but It bed a larger ia11uenc and 11nanc1a'l.

51 Ribeiro Ar.ur, Art •• ArtlstaB COntempgraneos. vo~.2. p.
237, quoted by Fran~a. p. 92.
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help ~rom the'sovernment. In Porto, the ~lrst association

'as the Centro Artlstico Portuenss .hich had a short ~i1e

span «1881-83) but a l.arilno;in~luence on the city. Its

dra.lng c1aas ~ollo.ed a German outline. The 1irst exhibi-

tlon included the traditional 1ine arts disciplines as .ell

as decoratIve and applied arts and even archeology and art

Iitera-ture. ..The Grupo de ExposlSoes de Arte was 10rmed in

1887. Au~lia de SDuza .as probably a oember because she

particIpated, wltb &;r_t success. In their last eXhibition

in ·1895. But the SDciedade de Be1as Artes do Por-to, lastIng

between 1906 and·1921, .as to be the maJor art association

In the cIty • The sculptor TeIxeira Lopes, president 01 tbe

.assocIation. st....s_d J.ts pro1essionat .nature bY inVitIng

the Xing aod Queen to become members In their capacity as

artists rather tban belna 011ered the usual honorary pres i-

de1lCy.52

The purpose 01 the ....sociatlon was to encourage art

appreciation and to hetp the artists. especially tbe young

one8. To this end the assocIatIon Dpened a dra.Ing class

for ..mbers and non-aembers and a~so created a sub-section,

tbe Amleos da Arte, to pro ....te sales. Hembers paid a sllail

month~y ~.e to purchase paintings 11'0'"the regular exhibi-

tioas 01 the association whIch then were ra11ted among the

••• bers.

--_._---.,..;----
520 comireig do Por10. 3 June 1906.



22

Amateurs eXhibited along wIth pro1essional art.sts who

endorsed this participation to keep their clientele 01 pri-

The lists 01 prizes and purchases. however.

as well as the revie.s. usually sIngled out the best. and

But the relatively 1requent sales did aot amount to sig-

ni1icant 1.llAncial reward. 53 liostpaintinas were s.all-sized

landscapes. 11.0wers. or genre scenes. the onl.y kind easily

bought by a bourgeoisIe wbO, especlall.y in Porto. had little

use 10r art. Aur:;l.iade Souza 10und support in ber two mar-

rled sIsters. Hel.ena and Estela, wbo bought extensively 1rom

her .. still. sbe 01ten ~pt the larger paintings. usually

portraits 01 members 01 ,ber household.

53 She also ll.l.ustratedbooks by 1amous Portuguese writers
and, occasionally. contributed .llustrations to the maM-
azine pprtuaA\la. (introduction to the catalogue 10r the
retrospective exhibition 01 1973).



Cbapter 1:1

COHTBIBVfIQH TO AU

The ra~e 0£Aure1" de Souza's subjects ~s as wide as

that 01 any accomp1~bed pa~nter01 ber t~me.S4 She pa~nted

b1b11 cat. and ct.aaslca~ scenes. 1andscapes andstl11 111es.

genre scenes and portraIts. Yet. a DnI1ying 10rce becomes

c1.ear as one exallllnesa Y_~ety 01 subjects: her concern

£or the condJ.tlon 01 women. She paJ.ated 1ema1e characters

1ro. the BJ.b1.e.domestJ.c scenes. Images 01 poor or working-

c1ass women. st111.-1J.1e5wIth obJects used by women. Her

sympathy Is vIsJ.bt.eJ.n tbe way sbe portrays her 1ema1e a~t-

ters: Inte1.1.1gent. hard-working •• lth an J.ntense Inner 1J.1e

sbowlng t.hrougb theIr eyes.

2. 1 BIa,tary' :P.1011D8

HIstory paJ.ntJ.ng cou1d on1y deve1ep J.n the capItal. wJ.th

Its o££J.clat.patronage •. The LIsbOn Academy. bewever. dId

not·' bave a counterpart o£ SI1.va Porto to teach It untIL

Ve1.oBo Sa1.gado arrived 1rom Paris J.n 1895. His competence

waS Immedlate1.y rewarded.lth numerous pub11c commissIons

executed In a correct French style that would set a standard---- .
54 'For a tborouSh dJ.scusslon o£ HealJ.st and Naturat.J.stsub-

Jects see: Gabriel. P. Welsbera. The RealIst TraditIon:
French Palntlpg and Drayina 1830=1900. (The Ct.evel-and
Kuseus 01 Art. 1980).

- 23 -
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fo~years to come. Hean.hi~e, in~Porto, Harqu~s de OLiveira

had to .ait 11fteen years to he assigned the teaching of

history paJ.ntJ.ng, for .bleh he had been trained in Paris.

The expertise he bad shown with Cefalo And Procris J.n 1879

had not been deYe1.oped ....d he used bJ... drawing skiLts and

his 1ee11nB for the fiGure in 1.ess anbitious enterprises

Kost of Aur;1.i. de Souza'.. history paintings deal. wJ.th

bibLical subjects and .ere painted during her schooL years

at the Porto Acade1ll7and at the A.cad;'..ie ,JuLian. They are

smaL~ studies in composition of bibLJ.caL scenes: Christ

resUBcitatJ.ng Jairus' daughter, the ProdigaL Son, or the

Visitation. In agreement .ith tbe nature of the discipLine,

tbe emphasis is on tbe arrangement 01 the 1igures in order

to present a draaatic moment, "with simpLe disposi~ioD of

tight and dark areas" and sacrificing "detaJ.ts injurious to

Cbrist ~.RessW!citating .Iairw' DAughter (Fig. 10) captures

the __ at iallDedJ.atetypreceding "he reani ........on at -the

young .Ot!lan. The action -takes pl.ace around tbe girL's bed.

Ber1amiLy surrounds her, anx1ous~y hoping 10r a miracLe.

Crist hoLds ber band. In tbe darkness 01 the rooa the two

figures are drawn together by an J.ntense .hite fLo. 01

Light. The expressions on the 1aces eAD on1.y be guessed by

the expressive posture 01 tbe 1iaures. T.o men 1.ook

ss 'At-bertBoime,
century, (New
In 1971). p.

Tb§ ACAdemY.pd French PAinting io the 19th
York: Pbaidbn Press 1978, 1irstpubLIshed
46.
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ina him, their Last hope. There Is a suggestion o~ a stage

per1ormance. The char ...cterssurr.oundJ.ng the bed a1.10. Just

enoueb space ~or the ,,1.eweI' to see tbe sC4lne wb11.ea sDla1.1.

crowd o~ secondary characters ~1.1.1.sthe background. An

iDlProbab1.e~10wer arranaeaent in the :foreground is "be

~lna1.detaJ.1, in the s.....s1.ng o~ this drama.

11) 1.s deserted. The WOmanis standJ.ng alone, 'Looking up,

her hands c1.asped on her chest in... gesture o~ anxiety and

despair. Tbe cruxl~J.ed body o~ Christ is onl.y part1al.t.y

vleibl.e on the towerJ.~ wooden pol.e. It Is posslht.e that

Aurel.l.a de SoUZa did not .1.sh to paint such an overchareed

SubJect ...s Chris1: on the cross, or perhaps she Just did no't

... at ..nythlna todis'trac1: the viewer :from tbe womansbe

cbose 'to deplct. Un1.ikethe o1:ber compositions o~ rel.1gious

tbe.es. MacYMamdelene was no~ an -&Sslaned SUbJect. In bel'

choice ~ .. subJec1:to coapete ~or 'the Barao de Cas~elo de

Paiva, awardS6 she ._ no1: interested 10 ansedoe't1eat. render-

Ios'te ..d, Mary lfAgdAleneis 'the por-

tr&J.t o~ a BU~~erJ.ngand desperat .. WOmAn. The pres,enee of

'tbe cross accounts 10r 'the extentJ.on 01 th .. pain rather

'tban 101' documental. accuraey.

S6 ThIs award was estab1.i.shed In 1884 in Porto 101'
1ngs d....1.J.na .Ltb bib1.ical. subJects (Fransa,
p.56).
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Souza's !:avor1te subjects. The ev....ts and people 1nvo1.ved

2.2 P1.gw ... - aDd-Lands.pe

A1~er SI1.va Por~o began to teach landscape pa1nting,

Interest 1n the subject rose s1gnJ.11cantly. Carlos Re~s,

Me ~suceessor., orpnized the Socledade Silva Porto whIch

sponsored 11eld trips around the country £or MOl 1.andscape

c1.ass. At the Porto Academia, 1.aodscape painting was not

Marques de OLIveira, in

charge 01 hIstOry palft~lnc, there:fore 'AS 1ustrumental. 1n

developing o£ the dlsc1pl1ue. Ills adairat10n 10r Corot led

to mare advanced ew1dent 1.. Beach --
# •roua de Yarzip;( F1g. 12>' and Aural1a de Souza bene1ited

:fro. it. When she berse1.1 .as 1n ParIs. she was undOUbtedly

exposed to' Impress10n1sm. then in its most advanced stages.

This exposure is man11ested ~n br1ahter canvases and £reer

bandl1nll 01 ,:thebrush, a1.thouQb 1t did not produce a rad1cal.

DurIng Aure1.la de Souza's l1:fet~.e she WAS usuall.y con-

sidered a painter 01 :f1.owers. Women were :frequently

reduced to the pa1nting 01 :flowers as 11 this were always

to be theIr on1.y specIalty, beauty and 1ragi1.1ty agreeing

with their gender. It Is not surprlsin8 tbere10re, that 1n

sp1te o:f A~11a de Souza's divers1:fled subJects, she was

best known :for her :flower pa~ntings.
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Her deplctlons 01 1l.0__ s, however. are not conventlon-

a1. Sbe avoided the tradItional. 1l.0_er arranaementsin

vases on tab1.e tops and pre1erred to keep them In their

natural setting in the garden. On pots on a ba1cony, In the

beard.r 01 a 1.ake. Thus her 11.ower p...lntings take on the

nature 01 delicate l.andsc...pes.

Uow.rs gn -the Bgrder 01 ...B..... ln (Fla. 13) exemp1.i:fles

bel"ahIU.y to co.b1.ne the d'!>Coratlve. l..1ghtqu ...1.Ity 01 A

110wer Arrangement ..1.th the depth 01 a 1.andscape. The

pala1:lng has warm, e...2"1:bY overtones enhAnced by "be hAr-

monious comblnat1.on 01 wh1.te 110wers. ~reen and browalsh

I.eaves. e ct.ay po 1:, Bod the water where a 1e_ 1.oose plnk

petal...br1.pten the col.or scbe.e. 'Ibe aun1.igbt on the .bite

1.11Ie8 is master1u1.1.y rendered. aai .. "he water wbere rea1.

1.....v.s ...nd the1.rre11.ect1.ons ambIauous1.y merge together.

In Flower Pots and Balcgny in Quinta da CblpA (Flg. 14)

the coabiae-tlon 01 11.0..er paintlnK

it. In -the 10reground a dlspl.ay

11.0..e1"s1:1"1..1:be vIew over A 1ie1d

and the river In the second.

GArdep at Qulnt... de Chin ...coab1.nes 1:be academic rea1.-

and Landscape Is expllc-

01 cu1.tivated Andwl1d

1.n the 11rst painting.

Is1:1c,1...ndsc ...pe ...nd Impressionism. The treatment 01 the

hackground 1andscape Is conve ....ional.. as Is the ~oreground

on the l.e:;Ct. The path ..1 lIbite 110.01"8 On "he right. how-

ever, Is 01 unexpected .odernlty: a ....as 01 di1~erent i:onal-

itles 01 green topped wl1:h a c1.oud 01 Whist1.er-whlte 110w-
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ers., The sty~istic di11erence between ~he two parts o~ the

paio~log 18 stressed by a distinct band~lng 01 ~igbt 1~ood-

iog the 1lower bed and acquiriog soaber tona~l~ies In the

right eoraer.

in Gir\~lD tbe SUD a ehi~d sits on a stone-paved patio;

she wears a straw ha~ that'~eo..p~ete~y conceals her ~ace;

behind her, a mass 01 lilacs scintilla~es In the sunLight.

It is a lazy summer day, and Aure~ia de SOUZA 1~00ds the

canvas with a brigbt war..~lgbt re1~ected by the c~ear

stODeS 01 the patio and enhanced by the 1e. but we~~ de~lned

shadows 01 tho p~nts aDd 'thegir~'s hat.

2.3 Gao••

JO~ Helhoa was the toworing 1i~ure in Portuguese genre

paiotiog. His brip't 'canVAS_ described every aspect 01

country ~i1e In a picturesque, someti.es dramatic 1ashion.

very auch apprec.latedby the pub1.ieand the critics. With

roaaotlcopt.l81aa he portrayed a way 01 ~11e that was hard-

working and dI11icu1.t. rOmAotic opt.l...lsm. Aur~~ia de Souza

bad a dl11erent approach; she was more concerned with indi-

vidua1.s,mainly women.

Pall1ly SseDe - 'IorkiOG (Fig. 15) dep1cts a young woman

chatting and per-

haps p1.aying house. It Is painted In the best acadealc tra-

dition, dark co~ors contrasting with crisp whites and a

touch 01 red. The st11.~n.ss01 the young woman absorbed In
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he.....ork 1 s con trasted with the 1.J:ve1.iness 01 the cbll.dreo

_aaaed In theIr cames.

A slal1.ar composl t10n ADd mood Is e'lrJ.dentln Fadilx Life

(F1a- 16) .here de Souza depicts be.. o...n 1aaJ.ty gathered

around a -tab1.ehaYing tea. Agal0. the scene is .1ot.1..a-teaod

...arao:two .omen ta1.k attentive1.y .lth a chl1.d ...hl1.. -the o1.d

8Other. absentminded .ith a news paper 00 ber l.ap. sits 1n

a rec1.101nc chair on the ~e1t_

These 1a.l1.1ar act1y1ties are &Lso descr1bed 10 such

pa1ntiogB as InterIgr -Lace=p!aker (Fia- 1) and Spipniog.

In both. the centra1. :flgure is a youn~ woman concentratina

on her .ork.a1.001 1rom .hat Is around her. but at -the same

tl_ In Intlm&te aaree_nt •.1th the _arm 1& ..111&r envlron-

_o"t.

Yougg ypm.nlD the Flelds (Fig. 17) 1s a cl.os_up 01 two

women wo..klGg in a 1ie1.d. Au..;1.ia de Souza conveys ...1eet-

iDIl o:fsiaterhoodbet ...een them tbrolqlh the identical. c1.oth-

lnc-and the attentl.e presence 01 one waltlng 10r the other

to-110ish he.. work. This emphasis on theirre1.atlonship.

more theft the patch7 techoique. d111erentlates this painting

1r08 the usua~ popu1.ar warlations 01 the Kl1.1.ettheme_

GIrl tr9llBr1ttaDQ% (.FJ.B_18) is an eYen a01"e 1ndlvidual.-

iaed genre palnt1lla: 'lhe awkwardness 01 the 1.1ttl.eg1r1. 1s

rendered syap&tbe'lJ.ca~1.yand buaoroua1.y _ The roundness 01

ber :face Is re~D10reed hyher ba~l.oonina cl.othes. ove ..s1zed

wooden .,,1.oas. and a c'l.ayJa..~n her hand_ Her pos11;lon
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with the sun in her eyes suggest a tbat this was painted w1tb

the help 01 a photograph.

In Paris. Aur~1ia de Souza 01ten moved away 1mm theae

traditiona1 peasant 1.alles to depict busy urban soc1a1 111e

scenes that bad become popular.

2. .. Portr&l.ts

The sophisticated aoe1ety portra1t waa not eu1t1vated in

Portuga1. The 1eas pretent1ous. more peraonal kind. bowever.

was master1u11y executed by Co1umhano and

Columhano

o%ten has been po1nted out as a major Ln%luence on Aur~lla

de Souza's portraits. This Is a p1"ed1etab1e theory. consid-

ering tbe status 01 the 1amous nale pa10ter 1ram the capi-

tal. but Itoeeds 1urther and cae-e1ul scrutiny.

She was obviously 1ascinated by the hUman 1ace and

eould expee-t1y Interpret the inner 1i1e 01 hee-altters. She

used 1e......1. Dodeu a1.08t, excl.us1ve1.y.01ten poor women and

ebl1d ...o 1C'Om the neighborhOod to .bom sbe paid a11ttle

money. 01" _b .._ 01 h....housebold.

One 01 the 0.r1i.1" portra1ts 1s a study 01 a Head 01

,2.Ld (Flc_ 19) dated 1895. De Souza witt1l.y captured the

C'Ost1easneas 01 the &11"1 whO .aa obviously aore 1nterested

in what was around her than In tbe paintIng.

One 01 the rare images 01 men 1s a school. work. a sketch

01 a head pa1ated quickly. an exercise in both 1ac1111:y
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In Large patches 01 1ights And

darks she carved the nodel.'s 1Ace emphasIzing 1:he roughness

sugCes1:ed by 1:he eyes and mouth.

gJrltrqa "Britt_oDv (P .ie- 20) is no1: a slmpl.e genre

painting bu1: a aovinll portrait 01 a seated younM gIrl.

drused in her traditional. cos1;ume. It Is sma1.1.er and

painted .ith I.ess detail. 1:han the one .ith the gIrl. In

wooden shoes. Aur~l.~ de Souza is not concerned with 101.k-

I.ore buteoacentrates 00 capturing the contained expression,

And eyes "that stubbornl.y re1use to

I.ook at you. The "traditional. white cap 10rms a stl11 bri~ht

aura around tbe airl.'s bead and emphAsizes the 1eel.in~ 01

witbdrawal.,and inadequacy.

Aur..t1....de Souza"s portra11:s 01 adul.1:s are usual.l.y 01

meabers 01 her 1aa1l.y. The portrlLlt 01 her mother (Fig. 21)

Is _del.1.eda1"terllbist1er'sl wIth "the aenera). cOl!lposJ.1;ional.

scbemel bu1: de Souza is I.ess concerned wi"th abs1:rac1:pa1:-

-terns 01 10rm and co1.or. The mass 01 dar~ cl.oth1.08, _i1:h-

out destractl.ng de1:al.1.I enbances 1:he re8illned ye1: Intel1.1-

gen"tand 8"t11.1.b_ut1.1ul. 1ace 01 1:heol.d 'oman.

In -the _"tra1.1: 01 her ..sis1:er SophiA (Fig. 22) Aural.1.A

pays aore a1;ention 1:0 "thevel.vety texture 01 the brown sui1:

ADd the 1r1.1.l.yde"tail.s01 the umbrel.l.a, bl.ouae and hat.

Yet"tbe costume a1so stresses the bonY severity 01 the 1ace

and handS.
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'The di:f:feren1: approaches in the 1:wopaIntings - so1:t.

curved 1.10es 1.n In herao1:her's portraIt. rigid st_iabt ooes

ia ber sIster's cl.early ACCOunt:for the indivIduality 01

the two.

Aarel..la'de Souza's 1I,,1.l.er7 o:f sel:f-portrai ts.is a 001.-

,1.eetion 01.ber _sterpiec_ And o:f 80V1...g se1.1-reveal.inll

1.a•• 8.

Twoear1.y sel.:f-por1:ralts set the pattero :for 1.ater por-

traits: the artlst·,UBtts e1."t:herco.pl.ete restraint 01 decora-

t1.ve deta1.l... or uses tbea ·1:0 exce_, J.na dramatic :fashion.

In s..1.1 portrAiS with Bop (1897, F.lg. 23) she presents her-

se1.:f10 ... r1.eh, l.oosel.y paInted bl.ack-and_hi1:e costume: a

.h1.te ~nter's s.eck :from which .aerges an oversized black

bow 1:hat .ov_helas Iler ::face. In SeLt-portrait: with Black

Dre.... (1895? Fia. 24) the eol.ors Are reversed - b1.ack

dress, .hl:te eol.1.ar - end 1:he eostu ..e exeeu1:..d.in a more

1..inear 1;eehn1.que. The sharp inverted V-Cut echoed 1.n the

l.1.ps and 1:he car.ect cheekbones stre ..ses the stif:fness o:f the

eol.l.ar.

The :flrs1: 1.. exeeu1:ed.in a loose, pa.in1:erl.;ystyl.e .i1:h

_t1:ent1.oo to "the s.i1.kT texture 01 the bow. Tbe elegant

bl.ack-aDd-.bi1:e ComposItIon reminds oae 01 Wbietl...r's 8ym-

phon1.es 1.... h1...... AM Arra04"0ep"t in Blac:k and White No.1

(lS78. Fia_ 25). Sl..ee Aur~1.i. de Souza bad DOt had direct
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contaet 'wIth Wblst~er's _rk at this tillle. thIs se1;f-

portraIt can on1Yhe exp1ained by the we1.l absorbed1.essons

o~ Marques de 01.1velra and Gther e:xamp1..eso~ paintings sent

by students on scho1arsh1ps in Paris. 7be second one is a

more prIvate state_at. She is more concerned with exp1.or-

ina:her own :face than w.itb show1nll 011 he.r abi1.ity as an

artist.

These two se1.1-por1:raits C4U1 be best·oYa1.u ..ted as prep ....-

atory ~or Sel:f=por1:r..l:twJ.th Red COAt {F1g_ 26 h p..1nted .In

Paris. Tbe dark background 81.most e..ts up ber brown hair

causing the :face to Jump out 01

with a persistant troub1ed stare.

the p1cture. con1ront1na us

A dark 11ne. bides tbe

neck, separates dress 1ro ..head. and thus ..akes her :f..ce

110at dra ....tlca11y. The sh....p anau1.ar 1ines o:f the bones,

eyebroys alld mouth rel.n~o..ce the effect' .I01iY1"ahe.. :r ..ce a

_8k-~J.ke qua~ity. The st1ltness 01 her expression, Is

undisturbed ·by the costume, even st..ess.ed by the 4,... olDetr1c

patterns 01,the dress, medal-1ion and coat. The ..bsolute

1ronta11ty and ~et ..y 01 the 11.101u..e 1s intent10na1ly

emphasized by a vert1ca1 1.1nethat parts her hair hand con-

tl.nuss down ,to her 00_ and 1ips, and oby1ous "lIa10 1n the

contras1:1ng whIte str1pe 1n ber dress and c10s1ng o:f the

coat. The use o:fbo1d co1.o..s and aeo.e1:r1c pa1:tern1ng ..ein-

10rces the abstract qua1J.ty achleyed by tWs sJ...etry.

Scl~grtraitwlth Blue Dress a pastet, 18 probab1y her

Last one, o~ around 1920 .hen Aure~la de SOuza was 1n her
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The co~or and style 01 ~he dress recall the

Self-portrait wi1b Red CMt. Tbe :face. however, does not

sbo. the strengtb and determinat.lon 01 tbe early portrait

hut"J.snow e"'acJ.ated....d tJ.red. Tbe ~i~bt Qreenisb back-

cround spreads over the :face with ghostly tones 01 death.

2.6 Std...

)(ost01 Aurel.ia de SOuza's pa.lntinas are sma1.l., as ..as

true 101' other women artists, and provincial. .a~e painters

as we~l.. ThIs coUld be explained by the artist's l.ack 01

.cDn1Idence" or it coUld slmp1.y be a ques'tion ...1 economics,

since sma~1. canvases .ere much easier to sel.l.

The competence o:f her academic: style is clear in works

such as Bead of Cbild (Fie.

Bast.len !.epa"e (Fia. 28 l.

abl.e label. ;for al~ 01 her

27), in tbe best tradition 01

Academic, however, is not a sui1:-

paintings. It excludes ..number

01 sty1.is1:icinnovatlons or experimentations that cannot be

owerlooked withoutd1s~ssing ber individua1.ity.

Al.thouah Aurelia de Souza .as :formed under the naturalism

01 Karques de Oliweira, both bis open-mindedness and her

strana perillOoal.ityal.1.owea10r individ ....l Qrowtb. In Paris,

ber provincial respect ;for academic instruction, kept her

:from:rollowlD& any 01 the current awant-garde tendencies.

Like 1110&1: art ,students, sbe only cou~d be as adYanced as

tbe sChoo1.would al.~ow her to be.57 Instruction at tbe

Academie Julian, .bowewer, was 01 a "liIeDera~, non-specl1ic
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_t_e"58 thus encouraaJ.nlilithe shldente to experlmen"t:.

Aure1Ia de Souza took advantage 01 tha t :treedom. manl:testing

In her work a desire to avoid conYention.

The tranquil. 1umlnosity 01: Karques de Oliveira's land-

scaps acquires InAu~1.ia de Souza radiant tonalities, espe-

clally In her 1:1.o..r paintings. She deye1.oped an eye 10r

abstract patterns and bo1.d co1.ors, evidenced in

Selt-por-traU yUh Red Coat. Fishipg Boats (Fig. 29. and

castelo dg Quei tg (F1.8. 30)

The abs"tract quality 01 -this 1ast one is broken by tbe

recollnizabLe shape 01 tbe :tort plnninlilitbe paInting down to

reality. Its geometric shape e11:ectively contrasts with the

rando.ness 01 the vege"ta-tion and -tberocks. These are. by

theaeelves, purely abstrac-te The whole painting suggests an

exercise In contras-t 01 color and 10rm as the green vegeta-

tion contras-ts witb -the beige 01: -the stone and the linear

~o .. -triccsb&pe 01 -the cas*1.e wi-th -tbe crUmbling roundness

01:tbe rocks.

Fishing Bga-ts is particularly striking because 01: the

U1lusua1.gaIety 01 the co1.ors, n....e1y the hriSh-t coba1.t b1.ue

01: sky and ·ocean. and the green, oranae. and yel1.ow boats on

the sande .The thick, irregular i~pasto adds to the moder-

158Cae!1!a Beaux. JlM;karound with Figures. (Boston and New
York: Houghton M1.1:1:linCo •• 1930). p.l?2.
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De Souza 01teo broke the evenness 01 the academic co~or

sch.me with a dab 01 bright co~or, as she did with the

1i tt~. plok spot· on the house 01 Yl_ ot Poyro Riyer (Fla_

31) and ~he plDkish pe_~s in tbe _ter o~ Flowers 00 the

Bgrder of a BaRip.

In Salt JPor-lra!. _Itb Bow and Por.rolt0., Maria Helena

(F ia- 32 ) Aure~Ia de Souza uses "hI te

sharp b~ack and wbite contrast in ooe,

wbite and shades 01 .grey 1.n the other_

exte.Dsivel.y_ The

Is s011:onedinto

This Por1ra1t o(

""ria BelenAd1SP~AYB both .xpertJ.se Andexquislte t ....te in

tb. baDd~in&01 tbe crisp white col.~ ... and tlle s01t skin 01

tb. 1.itt1... air1. whase rosy cbe.ks and ~ips azo.e the on~y

eolol" in thJ.. otberw1.a. sl~._ry paInting.

Aure1.1ade SOUZAusua1.1.yuses composition as an acces-

&Dryto the pJ.cture as a wbol.e_ To t'ein10ree a mood as it

i8 th_ cas. 10 MaryBagdal.o. wh.re slmpl.e vert1.ca~ ~ines

00 the horlzon1:A~p~AD_add dra_1:iam to the SUbJect, or to

eaphasize by cootrast as she does by p1.acing her rounded

Glt'l :lr.... Bt'.1agae b.twe.n two straight pl~~a...s_

Howe_r, sbe does so....tim.s enJoy pl.aying witb coaposi-

tl.oo 101" Its ownsake. Io Uew ot Dgyl"ORiyer sbe develops

tile <li..go_1. 1.1ne01 the ba1.cony in BAlcODY in Quinta de

Chi.... lnto the 80re J.nYo~vedanllu1.&t'~J.n.. 01 the bakony

_YJ.ng 1.n1:athe ceater 01.the p1.cture pLone_ At 1:he satle

tim., she bl.ockBthat lnvas1.opw1.~htwo obstructio~ .ertical.

co\.umas. In LAndsCApe with Castelo do Quel.lo (Fig. 33) the
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vastness 01 ~he v~eY ~s cou~ro~~ed and at the same t1me

A.P1.~~~ed by ~he cU._llonal.....ad coadD4 ~rolll -thel.e11: and

mergIng ln1:o a _J. ..1.log beacb 1.J.oe.



C1Iapt_ II I

E'fALUATIHCAudLl6 DE SOUZA

3.J AttlSgde. to... 4a- ..... artA.ts

In 1875 the ro~e .~ributed ~o women ~n an otherw.se pro-

gressive eva~UAtion 01 the ar~s In Por~uga~ was 01 decor at-

ina 14ns. chlna. ...ndbooks. as w......n were not expected to

pursue a blaber ~eve~ 01 art education. Just a 1ew years

~ater. bowever. In 1882. a woman was studyIn& ~lgure dra.In~

at the Porto Academy ..Ad :from then on the nu1llhersescalated.

In 1884 the 1Irst wo....n registered 10r history painting.

Aaro;l..lade Souza woul.d be the 10urth to do so ~n i896.

Yomen artists who until. then Dade their apprenticeship at

home wlth members 01 their 1ami~les Or with mlnor ...rt

Instruc·tors. were. 10r the 1irst time, on equal 'level.01

education with men. AuretIa de Souza was undoubtedly the

the only

one to have comp~eted three years 01 art education In

Paris a1ter 1inIsb~na the re&u~ar proaram In Porto.

Wi·th the invaaiQn 01 women into the Academy. critic~s ..

bec_e .....re strict ...nd demanding. In 1886, Mariano Pin ..

writing his 0Chronica" about Portuguese artIsts in the

Salon, comments on two sculptures exbJ.bJ.tedby the Duchess

01 Pallllel....As he pr...Isesthe qual 11:7 01 both. he encourag-

- 38-
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es her to abandon subjects usua~~7 .reated b7 amateurs and

1:he sUbJec~

11: Is necessary tha1: you :forge. :for a mo ....n1: 1:hat
you Oft~y J.ntended to be an _.eur ",nd bel.ieve
.hat. you 1:ru~y ha"e ta~en-t and qua~J.tJ.es -that
voul.d bonor a pro:feasJ.ona~ ar.J.st.59

ThJ.s type o:f encouragement reserved :for a blah member 01

studen-ts a1:tendJ.ng mal.e

painters such as JOM Jla1.boaJ.n LJ.sbon and Artur Loureiro In

group eXhJ.bJ.tlons a:fter .. :fev years o:f drawIng classes and

no :formal.J.JlBtructJ.onJ.n palntJ.ng. They were eJ.tber J.gnored

by the crJ.1:J.csor dJ.saJ.ssed under the "Label.01 "poor mal-

boas. 1160

3.2 •%be. ·crlt1ea ADd Apral."o do senR'

CrJ.-tJ.clsmo:f thJ.s -t1.e tends -to be verbose, bYperbo1.1c

and subJectJ."e. Not surprJ.s1ng~y, :favorite adJectJ.ves

descrJ.bing women's work

"charalng." But-these sugary attributes were a1.so used on

lIarq...." de O~J.veJ.rahJ._e~:f was reported -to be "one

59J1ariano PJ.aa, "CbronJ.ca," A IllustraPAQ. 1886, p. 178.d

60-A re:ference -to the ar1:J.stJose Jla1.hoa(Fia1.ho de AlmeIda,
A Eaquina. 1889, p_190, quoted by Fra~a, vo~. 2, p.190).

61 -ArtJ.c1.e on lIarques de
Porto,Oc~ber1909,P.79.
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~be work 01 Aure~la de

SOuza, tbe crItics, uncfoubte1.y i.pr ......ed by her acAdemic

accolDp1.1shaents,wouW u_l~y s~reas her traInIng and tec_

nlca~c competence: 9ta1.ent Al~ied wI th trainIng" or "scru-

pulous and per1ect.- On the other band, there Is the per-

ception thAt she has "power1u1. :facultIes- and A "vlrl1.e

she WAS stil1. a student

01 the Porto Acade.y, a severe critic recosnized In bel'

"talent hand In hand .1th aUdacl~y.- At tbe Acad~.ie Julian

sbe 'as a student "spec.la~~Y .lnteresting and strong."

She .as a1.so respected among the artists. Harques de

01.1velra was reported to _ve bad areat admiration :forher

work62 and the'sculptor TeixeIrA Lopes in.lted her to 1i~1

a prestigious position in the Socledade de Bel1.as Artes.

Modern revle.s o:tAur~1.ia de SOuza's work ha.e right:tully

placed her &DOna the best portrait painters In Portuguese

art h181:ory• J. A. Fran~A singled out ber Selt-Portrait

• ltb Red COA-t.

the ya1.ue ot this, .ork grows 1n tilDe, as it
asau...........d.rnyalues ••••lt Is :tar beyond its
Portuguese century And points • new w.y, wblch was
tben Incompreheoslh1.e.63

62 Julio BrAndao, Introduction to the cAtA~ogue :tor the i833
,- re1:rospeetlve exhibition.

63 FrAosa, yol.2,p.238. See Also the introduction to the
catalogue 01 the exhihl tlon Plntareo da Esco~a do Porto
-- see.IIKe XI. Fundasao Ca~auste GU~benklan, Lisbon,
Qctober1983.
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other criticis.evo~ves dain~y around .he two major ret-

rospective exhibitions 01 1936 and 1973.

rare~7 do we 1ind on her canvases that feminine
1rallil.enesswhich, when aiving .helll a touch of
arace and s01tness, takes away the vigorous indi-
vidual. touch 01 the IIIAsters.

In 1939 doaquia LOpes saw in her a demonstration 01 how

powerful. are the "strength and the del.ilcatemani1estation of

the spirit- put together ••• In 1964, Manue~ de Figueiredo

insists on the "vigour" of her 11&ures, the "audacious"

intense col.ors 01 ber1~o.er. and co~arlng her with Marques

de O~1veir& 11nds in her sp~ashes 01 ~ght "cromatic vibra-

tioas" unatained b7 the master. The Introduction to ·the

cata~ogue 101" the second retrospective exhibItion in 1973

inas with -the vlbrat10n 01 ~lght on the 1ragility of the

1~owers" and a1.so her 1.andscapes "treated with vigor and

con..'trol..11

3.3 KysZT agd·bb1b1tloQs

Xo'" 01 Aur;li. de Souza's work is in private col1.ee-

tions. The llu_u Naciona1. de Soares dos Reis in Porto owns

a 1ew 01 her paintIngs, and has Self-portrait yitb Red Coat

and FamIly 111e=:Working on permanent exhibit. Her .....1<18

also represented In the Kuseu Nacional. de Arte COnteapo ..anea

in Lisbon.

•• Joaquia Lopes, "Aurel.la
vol. 5,1939.pp.78-S5.

de Souza. - JQ.L-_.JQ.lJclalJ1dl!e:lJn~tueu..
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There Were two aaJorretrospec~~ve exhlb~~~ons 01 her

work s~nce she d1ed. The 1~rs~. ~n 1936. was he1d ~n ~he

Porto Crysta1 Pa1ace. oraan~zed by the

Tb..second. took place in

the Kuseu Nac~ona~ de Soares dos Reis. Porto, ~n 1973 And

iocLuded 161 items.

She was represented ~n the sec~~on reserved ~or women

1ro. Po~o ~n a maJor exh~b~t~on about Portuguese !omeg

organIzed by the Usbon newspaper Q Sijcnlo~o 1930. In

1933 she was a~sopar~ 01 a BeSrggpect1ye 01 Portugyese

.AI:.i: he1d ~o Porto. In 1963 she .as represented .Intbe exhi-

bltloo TbeDquro BAyer Seeo by tbe VIsual ArtAsts (911s and

watercolors) 10 the Kuseu Nac~onaL de Boares dos Rels.Porto.

Aurelia de Bouza part~cipated act~vely In 10cal exhlbi-

tloos all her 11~e. Ber name was al.ays part 01 a variety

of artistIc events: exhibitions pro.....ted by the art scbools

or the art _soclat~ons. commemoratlYe ewents. exhibitions

10r chari ty. exhlb1 tiona 01 WOmen art~sts.

Yet, 10 spIte 01 the relevant phce sbe occup1ed in tbe

Portuguese art scene and ber success at tbe Acadeale

Jl&1ian, sbe is not known ~o haye exhJ.b1ted in the Paris

Salon or part~c.lpated i8 any Portuguese de1egat~on to an

~nternationaL Saloo.65

6$ The in1oraatioo e1veo io tbe ln~roduetion to the 1973
exhlblt100 catalogue about Aurelia de Bouza's partic~pa-
tJ.on1..the Iotern&t~ona~ Exhibi~ion 01 Sant~a&o, Chll.e,
in 1910 is ~ncorrect: she was not among tbe Por~uguese
delega.loD to that exhlbit~on nor .as she among .he
Cbl~ean artists. I as grate1u1 to tbe director 01 ~he
J(useoNac~ona1 de Be~bs Artes, Ne,na Ossa, 10r this
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dents· in Paris. Boward Buttloer, an American in F...ance.

desc...ibed the situation in 1885:

The Saloon is 0"......The medalos haye been given. .A
neW art 1isca~ year beaun. Paris bas no 100naer
any attraction to tbe artist. In a weeks time
they wlt~ near~y aLl. be aone ••• It is under the
inspiration 01 one Saloon tbat the subJects 101"
the next a_ chosen. Many 01 the artists go
with the intention 01 spending a whoLe year .in
paintLn,g a sinal.e picture. a1.1 .....rking 101" the
umedail.loe d"honneuru66

Juloian's students were as eager as eyerybody el.se to be

accepted at· the Saloon. Lo"is Corintb, who got· Ms honorabLe

mention In 1890, describedtbe process inYo11l'ed in beinlil

accep"ted:

They [the s-tudents] rushed to the 0:f1ice to give
the number that they got. which Juloes ...egistered
and transmlted to the pro:fessors. This way they
cou1.d recognize Which were the paintings 01 thei...
students. .An estab1ishment, 1i1<e the Acad~mie
Ju1ian, which .formed every year a good numbe ...01
s'tudents who wou1.d becom.. 1a1llOus. was synonym 01
poLitic-artistic power, not on1.y 101" the se1.ection
01 the Jury but aloso :for the Hedai1.loed'Honneur
(••• ).ThIs way pro:fessors and students supported
ODe aDotber ••7

But being accepted coulod turn Gut to be a source 01

great disapointaeatand huaJ.1.iation. Too o.tten there were

pal.ntings ·huna in less than medioc ...e pl.acas, over doorways

I.n:formation.

66 Boward R. Butler Papers. Archiyes 0.1 American Art.
Smithsonian Institution. Howard B. Butloe....Juloy 3.1885.
quoted in 8elo1.in,p.9.

67 Loyls Corinth. "Un Etudiant alleDand a Paris a l'Academie
Ju~ian (1884-1887)," Gazette des Beayx Arts. vol.97,
May-June 1981. p. 223. First Prench translation 01 a
chAp~er 1rom Lecendep .us de. IUost\erleben. (Ber~in:
Cass.lrer. 1908).
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or eYen on ~be eel!.,ing. ThJ.s no~ ..1..a)'sneant t11at ~be

paInting had no qua!.J.tybut was a way 01 sett1.ing private

grleyances.6a

'Anana1.ysis 01 ~e 1.J.81: 01 particJ.pants J.n Portuguese

delegations to InternatJ.ona1. exhibitions can 41.S0 be

enlightening AS to hOw the artists were se1.ected. A good

exaap1.e is the de1.ega1:J.onto the ParIs Wor1.d Exposi tion 01

1900. Aur;lia de Souza was then In Paris, as was her 1e1.1.o.

student 01 bo-th the Porto Acadelll7and -the Academie Jul.i..n,

Ant~nLo Carneiro who participated .ith 10ur oil. paintings.

11 .ere women and 7 were

artists 1roaPorto. The ,oaen .ere 41.1.:trollLisbon ..nd con-

sistent1.y upper c1.ass, 01ten ar1s-tocrats. They exhibited

IIIOSt01 ,the paste1.s and paint1ngs on porcel.a1n 1.n the group

thus exposJ.ng their di1.1.etaatisa; the 20 per cent participa-

tion 01 painters 1ro. Porto did not represent ~he inpor-

tance 01 the scboo1.; nore than one third 01 the number 01

works exb1bited were by the 11ve maJor artists 1rom Lisbon:

eo1.u1llbano,J1a1.hoa, Car1.os Reis, Vel.nso Sa1.gado, and Souza

Pinto. These were tbe on1.y art1sts named 1n Fransa'g d1s-

cussion 01 -thIs de1.ellatinn .hJ.cb &1.£10Inc1.uded. he says, "a

hand1u1. 01 c1.e.er d1scip1.es.....(sJ.c ).69 These statis'tics

ca1.1.:tor tbe commentary by a .401.1.~no.n critic, Fial.bo de

A1....1d... .ho dlscour4&ed1.y commented on the 1ncreasing num-

bers 01 am ..teurs In the exhlb1tions: "nepotism in exhiblt-

68 Corinth, p. 224.

69Pran$a, vol.. 2, p. 89.
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ing, nepo~iamin selling, and regarding *alen~ -- zilcblp7D

(sich

Aurelia de Souza was a ver;yprJ._te person and probahly

did not eare to beeo.e in"ol."ed J.n the po1i~ieal. ilaJles

J.ne"J.tab1.ein ~bese procedures.

----------



Chapter J:V

COlfCLUSIQIf

Aure~la de Souza be~onged to an unsophisticated working

~aDd~Y and 1.ived ~ar :trG1llthe mainstream 01 Eur..pean moder-

nistic Ideas. The arts were not o~ 11rst prior~ty in the

buslnesa- ..rlented city o~ Porto, and t.oca~ artists :found

l.itt1.esupport amana the publ.ic, or the government ~or that

ma"tter.
Provincial. women arUsts :faced specJ.fic probl.ems that, ~n

most cases, proved to be overwbe~.J.ng and account 101'

obscure careers and 10 ..gotten wo..ks. Aure1.ia de Souza. ho_

ever, a....d with a strong pe..sonal.l~ and determination.

ove ..came theae di11lcul.tles and l.i1ted he ..sel.1 to a position

.here bel' tal.eat coul-dnot'go unnoticed.

The choices she made th..oUQhout her l.11e demonstrate her

devotion to art: she enrol.1.ed in the Academia Portuense

against be ..1amll.y's .Ishes, attended drawing ct.asses with

the nude .ode~ when this was not ..equlred, and proceeded to

study painting, as opposed to the maJo ..ity 01 the other stu-

dents; She raised the :funds to go to Pa..ls and, "nee there,

did not 81ss the oppo ..tunity to travel. during the sunmer,

aLways palntJ.ng; 1Ina1.l.y. she returned to Porto and kept

active until. her death, exhibiting at every opportunity.

- 46 -
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In addition to these pro~ession reLated decisions. sbe

_de others, ..ore pe....ona.... but a.....o re1.evant to her p..int-

ina: career: contrary to the current use. she never ....r..ied

(the petty household problems that kept her away 1..0.. her

a..t work were enough to upset he..) nor did she engage in

social &ctiv1ties. Inste ..d. sbe l.ived ..notorious1.y seclud-

ed l.i:fe. She tota1.l.y.desregarded pub11c opinion. :f..equent-

17 riding her blcyc1.e into the countryside, l.ooking 101'

interesting spots to p..1nt. or dressing with nO conc ..rn 101'

:fashion, a1.tbOugh al.ways with a t.ste 10r dramat1c ..ccents

Insp1te o:f 1.1vlag In a society suspicious 01 independent

p..01ess10ca1. women and 1n a lie1ted artistic a11ieu. Au..elia

de Souza a_as to bave been a1.wa78 in contro'" o:f he.. li1e

and caree .... Sbe ...as not inte ..ested 1n tbe ::fame011e ....d by

the,l.arge international. S..1.ons, as was the case with otber

eval.uat10n o:f her options or her personal. taste. she :focused

and through thea. reached the level. 01 excel."'ence that

rallked her alllOngthe best Po..tull'J8Sea ..tists o:f bel' time.

AUHUa de Souza displ.a7ed an individual.ity In her work

that coul.d not be dismiased 1>7 the gal.1ant rev1ews usu ..lly

given to 1ema1.e artists.-_._--~---
71 Lop"s, pp.84,85.

72 Linda Noch1.1n.
womaoAdlsts.

in Aane S.
1550=1950.

Harris. and Linda Noch1.in.
Los Ange1.es County Museum 01
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portraits In partlcu~ar. are so po.er~u1. that crlt~cs have

alven her that dubious praise 01 sayieg her .ork resemb1es

This e.barassed ber adairers wbo hast~ly

reassured readers that she was a tender. s01t-bearted. 1r8-

ai1e woman:

In 1ront o£ her por'tra1ts, ......Ddscapes. 110.ers.
interiors. tbe vie.er .ho doesn't know tbe artist,
.ou1d helieve admir1ng tbe strong, lively work 01
some extraordinary .ale painter.

This doesn'taean that abe was a dry. sti11 •
• oman ••• 00 -the contrary. Aure"'l.~a de SOuza was
delicate and 1ragile. with great tenderness £or
the110wers she lovinaly cultivated in the gardens
01 Quinta da ChIoa.73

palnti"a had nothing to do with the ar·tist·s gender but

rather with the qua 1ity o£ tbe train1 na. 7hese words 01 a

woman American art student at the Acad~aie Julian could very

SOme o£ our countrymen :find an i..propr.lety J.nour
working In a mixed atelier, And perhaps there Is.
according to society's code; But i1 a wonan wants
to be a painter. she must get over her squeamisb-
ness; 1£ she wants to paJ.nt strong and well like a
....n. she ...stilo thrOUGh the saae tralnJ.nil·••
There is no sex here; tbe stUdents. men and women.
are simply painters. In tbe atel~ ..r. excess"".-e
modesty in A woman painter .I... a sIgn 01 mediocri-
ty; only the .oman .ho 10rgets the conventionali-
ties 01 society In the pursuit 01 art stands a
chance 10r dietJ.netlon.'·

73 JUIJ.0 Bran dAo, JE~Xl[PO~II":L1LS;SOJIi~9IL.gdlieWHlUlo!llmueilnWla"g:JeilmlLJ:aL-AA.l.n,!,r ...~'~1.oJ1~aL,J;dl!eL. ..St!o9UUZoliUa..1.
(Porto: camara Nun.lelpal do Porto, June 1936).

,. Albert Rhodes, "A Day wltb the French PaJ.nters.t• ::Dul
Galaxy. vo~. 16. July 1873, pp. 5-15.



APPEHDU A

A.t S11.. Pqcta
An-t:inJ.OCarY&l.bo cia 811....Por-to (1850-1893) .....s born -to ...

poorworkJ.ng c1.ass ~...ui~7. A-t-the ...ge o~ 12, he studied

drawIng in a ",oca:tlonal.school. .....d enrol.l.ed 1n tbe Academy

at 15. Be was a ~lne stude ..t And In 1873 obt ...ined the

scbo1.arsbJ.pto study 'Landscape paiotlng In Par1s. He stud-

ied 1n the Eco1.e des Beaux Ar-ts uDder the supervJ.sion o~

Y",on and Cabane'L and Oft his own sought the teaching o~

Daublgoy. Be -exh1b1ted In the P~ris Sa'LollS or 1876 and

1878, He .....s al.so inc'Luded in the

Portuguese del.egatlo.. to -the Worl.d E%posltion or 1878.

Be10re returning to Portugal. in 1879, he -tra",el.edto

Be1.cium. Bo1.1.and,Bna1.and. and Spa1n. In the s...me ye...r he

was ass1aned -the teacb1ng or Landscape Paint1ng ...t the

Lisbo ..Academy. In 1880 he was active ~orming ...n 1..~ormal.

artassoc1a-tlon the 'Grupo do LeAo'. In 1891 he ..as the

1lrst preslden-t 01 another art ...ssoc1ation, the 'Gremio

Artlstico'. His abunclantcproduct1on, o~ten l.acking or1g1-

nal.ity ...nd s~onta ..e1ty. d••onstratea, however, -the uni1y1n/l

good qua1.1-tyexpected 1rom a competent artist.75

-----,---
75 Fran~a, Vo"'. 2, pp. ~7-32.
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A.2 Cql.ulda0oo

Co~""'...oo Borda~o P1.nhe.lro(1857-1929), -the e~even1;h

rather. Manue~ Mar1.a.a genre painter;

a ca~icatur1.st; one sJ.ster. Maria Au~st ....a P~ower painter.

Arter ...n lrregu1ar'atudent career. he stuab~ed rrom Genre

1:01I1stor7 Pa1.n1:1ngand began to 1'lndhilllSeI-'-thro~h humor-

istIc depictions or socIal ~i1e In Lisbon. He .as prIvate-
~,.'sponsored to go to Par1.eIn 1881 and reluctantly stayed

there two years....Loo:11rom,both the Academy and the aYant-

earde groups. He exhIbited in the Sa~on or 1882 &ad i883

and returned to LJ.sbon.JoIning bls rriends In the 'Grupo do

Leio'. HIs eol~ectJ.ve portraIt or the group 1Ina1~y

rev....led hIs &I1t,ror Portr...lture. Througbout bis 111e be

painted 1.neight1'u~ portr...lts 01 b1.s:1riends and Assoelates

.-ost01' which he e1.therkept or gave ....ay. In 1901. be

etar1:edloeachingFLgure Pa1.nloina-inthe L1.sbon Academy and

1.n1914 becafte dJ.reclooror the Museum 01 Contemporary Art.

H. _8 __ ded lohe.Lea1.ond'Bonneur 1...1900 and loheCross 0-'

Santiago J.n1921. He bad maJo~ .xh1.bitIonsin Lisbon (1894

and 1904h Porloo( 1895). and Paris (1913). Ho exhibiloedand

.on medals 1.nBras1.l.Un1.ted51;...tee. Germany. And England.

In 1917 one 0-'hIs stIll lires was J.ncluded 1.nthe collec-

tion 01 the Kusee du Luxembourg 10 P.....le and in 1927 be

IavIted to paInt a eelr-por-traIlo 10r 1:hePiloloigallery in

F~orence. 76

76 ThIeme-Becker, KuDst\er=Lexlkoo • LeIpzIg. 1934. vol. 4.
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4.3 NathOo

Joae)(a1.hoa (1855-1934) .as bor..to a modest ZallJ.1.y1n ..

a..a1.1.town near LJ.abon. He atudJ.ed In the Academy _hi1-e

worklnll:1n & 1asbl.on store. Be was the on1.y maJor paJ.nter

01 this perl.od who never studJ.ed abroad. He soon inItiated

a' tong repertoIre 01 aympatbetic depletIons 01 peasant tl1e

J.nterrupted wI~ a 1e. UDaucceBa1U1. attempts 1n hIstory

He was 1dentJ.1Ied w1th sunny, .arm canvases; in

1928 waS earlca~ed d1pp1ng his brush 1n the sun. However,

his sensJ.bI1.lty 101' atmospheric 1.Ight cou1.d not deve1.op

.Ith1nthe ttaited horIzons 01 the Po1'tuauese art scene oi

the time" Besides an Iso1.ated ImpressionIstIc attempt with

Autygn (1918), he stayed wIthin the "limits 01 genre palnt-

Ka1.hoa took part In _..-e,r..1.annUAl.'exblbi t.lons oZthe

Soclet; des Artistes FranSAIs. He 'AS A.arded a sI1.ver med-

&1.:In the Yor1.d Exposition 01 1900 and An Honorab1.e Mention

In 1901. In 1927 he.as awarded the cross 01 SantIAgo and

In 1928 was oatlona1.y ce1.ebrated .hen his bust .AS inaugu-

rated In hlahome town. Plna1.1.y. in 1933. he was honored

with the creation 01 the Jose Ma1.boa Kuseum.77

-----_._--
77 B8nezlt. Dlction,lr@ dOB reloices. SCu1pteurs.

i.urn -, GrayeurB. Paris, 1976, Yol. 7,
Praosa.vo1..2. pp. 277-290. The StudIo, 1905,
pp. 242-247.

Dessloa-
p. 119.

vol.. 26,
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-A.4 Marave.do O}ly.lra

Joao Marques da SJ.l.v..OI.J.veira(1853-1927). s1:ud.ied.in

the Porto,Academy be10re wlnning Ascholarsh.ip to go to

Paris In 1873.to stUdy Fi8Ure Painting. He exhibited at the

8&100 In 1876 and 1878. His role in the Porto art scene vas

crucial.giveo the cultural. iso1.ation o~ the city. In 1881

he was ooe 01 the ora&nlzers 01 the Centro Artlst1.co

Portuense. a private .101.t1...t1ve J.ntended to co.pl.ement the

academic 1nstructJ.oo.

drawing. history painting. and 1.aterbecame director 01 the

Academy. His rol.ein the shaping o~ Pousao. Sousa Pinto.

and the second generation o~ natural.ists inclUding Aure1.ia

de Souza and Antonio Carneiro. Is not al.waysrecognized and

deserves attentive consideration.78

78 Pran!Oa.yol..2. pp. 33-36.
Parls sa1.9D de 1876. Ne..York. 1977 (First publ.J.shed.in
1876 t.
Pads Salon de J878. He.. .¥ork. 1977 LFirst pUbl.isbedin
1878 J.
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A.. S rqpsie'

Henr1q.... POusAo (1859';"1884 ) .as born in a s.a~~town

10 the Bouth o~ PortU8a~ and dIed 1:here, a. ...lctlm o.r

1:ubercu~osls. A~ter hA...lng atud1ed 10 -the Porto Academybe

wentcto the Eco~e des Beaux-Arts 1n 1880. A 7ear ~ater be

.........d to Romeand then to Nap~eB and CAprI. He exhibi 1:ed

In the Par1s Sa~OQo.r 1882. His 11ne81:. most oriaina~ wor~s

were ~Ini.shed a.rter 1882, when be had completell' abandoned

:foraal. art"1.08tructl0'" On his own. he sbowed an unde.r-

stali.dlng 01 .apressloM.s. ua1que 4....nB 'lhe other Portuguese

art1sts o:f.theperJ.od.79

79 Pranga. .....l..2. PI'- 3"1-44.
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A.6 Sqqza Plntq

.Jose ,Ju1.10de SOuza Plnto (1856-1939) was born In AZ<>res

b.~ore his 1a811.7 ftGYed~ Por~o wbere be aBS educated. In

1880 be studIed a~ tbe £Col.e des Beaux-Ar~s under

Bastlen-Lepaae and Cabanel.. He woo an honorab1.e men~J.ona~

~he 1883 Sal.on. a sIl.ver medal. at the 1889 World ExposItIon,

and became a member01,tbe JurY In 1900. He was awarded tho

LegIon ... Honneur In 1895 and tbe Cross od' SantJ.allo. His

paJ.ntJ.nss were wJ.del.y reproduced In France and were a1.w.ys

very popul.ar at tbe Sal.ona. Be probabl.y r."maJ.nedIn contact

with the Por~uguese students in ParJ.s a1ter aettlJ.ng J.n

Bretaane. He made several. ~rlps to Portugal wbere be exhJ._

lted and was lncl.uded 10 Por~uguese delega~lons to interna-

tlona1. Sa1.omo.eo

80 -~neZlt. vol. 9. p. 728.
Fran~a. yol.. 2. pp. 48-50.
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Fig. 2. S. de Souza, Interior (Lace-maker).
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Fig. 3. S. Porto, Moor at Belas.
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Fig. 4. Columbano, a Grupo do Leao.



62

.'";-. .. < • ~, •••

f: '.-
\

Fig. 5. Malhoa Th V, e ow.
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Fig. 6. M. de Oliveira, Waiting for the Boats.
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Fig. 7. Pousao, White Houses in Capri.
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Fig. 8. Pousao, House with Blue Shutters.



Fig. 9. s. Pinto, Broken Apple Tree.
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Fig. 10. &.rde Souza, Christ Ressuscitating Jairus' Daughter.
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Fig. 11. A. de Souza, Mary Magdalene.



69

Fig. 12. M. de Oliveira, Beach -- Povoa de Varzim.
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---====-~ Fig. 13. A. de Souza, Flowers on the Border of a Basin.
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Fig. 14. A. de Souza, Balcony at Quinta da China.
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Fig. 15. A. de Souza, Family Scene -- Working.
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Fig. 16. A. de Souza, Family Life.
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Fig. 17. A. de Souza, Young Women in the Fields.
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Fig. IS. A. de Souza, G~nh'from Brittanny.
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de Souza , Head of Girl.
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Fig. 20. A. de Souza, Girl from Brittanny.
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Fig. 21. A. de Souza, Portrait of the Artist's Mother.
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Fig. 22. A. de Souza, Portrait of Sophia de Souza.
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Fig ..23. The Artist with Self-portrait with Bow.
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Fig. 24. A. de Souza, Self-portrait with Black Dress.
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Fig. 25. A. Whistler, Arrangement
in Black and White no. 1.
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Fig. 26. A. de Souza, Self-portrait with Red Coat.
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Fig. 27. A. de Souza, Head of Child.
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Fig. 28. B. LePage, Going to School.
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Fig. 29. A. de Souza, Fishing Boats.
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Fig. 30. A. de Souza, Castelo do Queijo.
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Fig. 31. A. de Souza, View-of the Douro River.
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Fig. 32. A. de Souza, Portrait of Maria Helena.

Fig. 33. A. de Souza, Landscape with Castelo do Queijo.
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